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This unpretentious and 


with Orchestra conducted by ANDRE CLUYTENS 





; deeply moving choral work - 
leaves the listener with a (Organ: MAURICE DURUFLE) 
lasting impression of _ ; 
' SOLOISTS: M. Angelici— Soprano L. Noguera — Baritone 
tranquil beauty ~ 
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MATTIWILDA DOBBS and GERALD MOORE 
A Song Recital : 


An Laura ; La Pastorella ; Nacht und Traume ; Heidenréslein ; Liebhaber in allen 
Gestalten — Schubert ; Auf dem Schiffe ; Wiegenlied ; Nachtigallen schwingen ; 
Botschaft — Brahms ; Die Spréde ; Die Bekehrte ; Zitronenfalter im April — Wolf ; 
Claire de lune; Notre amour — Fauré; 
Si mes vers avaient des ailes — Hahn ; 
Le Colibri ; La Cigale—Chausson - - - - 33€X1154 
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fe | Sonata No. 21 in C major 

DENIS MATTHEWS > oe (“IWALDSTEIN *)— Beethoven: 
| 2 Sonata No. 15 in D major 

(“PASTORAL”) — Beethoven 
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PAUL KLETZKI 


AND THE PHILHARMONIA ORCHESTRA 


** Rosamunde ”’— Schubert ; 

Overture ; Entr’acte No. 1 in B minor ; 

Ballet No. 1 in B minor ; Entr’acte No. 3 in B flat ; 

Ballet No.2inG - - - - - - - - $33€X1157 
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Danse (Tarantelle styrienne); Réverie 
Arabesque No. 1 in E; Arabesque No. 2 in G; 
Nocturne; Valse romantique; L’Isle joyeuse; Le petit 
-négre; Masques; Danse bohémienne; Ballade; Mazurka; 
La plus que lente; Berceuse héroique; Hommage 
& Haydn; — Debussy 
+ 33CX1149 








and the LONDON SYMPHONY ORCHESTRA 
“Nell Gwyn” Dances—German: 


Country Dance ; Pastoral Dance ; Merrymakers’ Dance ; 
** Henry VIII’? Dances—German: 
Morris Dance ; Shepherd’s Dance ; Torch Dance ; 
“Tom Jones” Dances—German: 
Morris Dance ; Gavotte ; Jig ; 3381022 
“Merrie England”? Dances—German: 
Hornpipe ; Minuet ; Rustic Dance ; Jig 
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LARRY ADLER 


with the LONDON SYMPHONY ORCHESTRA 
conducted by BASIL CAMERON 


Concerto for Harmonica and Orchestra—Benjamin; 


with String Orchestra and Pianoforte 
conducted by SIR MALCOLM SARGENT 


Romance for Harmonica, with Strings and 
Pianoforte— Vaughan Williams 


Ir 4 : 333 R. P.M. 
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ALL-TIME FAVOURITES BY — 


HARRY JAMES 


Harry James and his Orchestra 
Ciribiribin ; By the Sleepy Lagoon ; One o’clock 


jump ; Two o’clock jump ; You made me love you ; 
Music Makers ; The Flight of the eames Bee ; 
Concerto for Trumpet - - - - - 3381014 


JO STAFFORD 


with Paul Weston and his Orchestra 
and the Norman Luboff Choir 


AS YOU DESIRE ME ; 

As you desire me ; Something to remember you by ; 
Easy come, easy go ; Blue Moon ; I’m in the mood for 
love ; September in the rain ; epning 4 is amet ; 

Don’t worry *bout me - - - - 3381024 


RALPH SUTTON 


PLAYS MUSIC OF “FATS” WALLER 
(Ralph Sutton with rhythm accompaniment) 


Keepin’ out of mischief now ; Ain’t cha’ glad ? ; 
Sheltered by the stars, cradled by the moon, covered 
by the night ; Viper’s drag ; Blue turning grey over 
you ; Alligator Crawl ; Take it from me ; 


Clothesline Ballet - - - - += = + 3351025 
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WNEW in April, 1951, and were eventually 
released for public sale to help provide funds 
for the already ailing Fletcher Henderson, who 
died, in New York, in December, 1952. That 
he was for long a leading figure in jazz will be 
known to all who have ever heard any of the 
records by his great bands of the 1920’s. After 
giving up band leading to concentrate on free- 
lance arranging he became closely associated 
with Benny Goodman as arranger and pianist, 
so it is only natural that Goodman, whose 
regard for Henderson had reached almost 
immeasurable proportions, should have been 
among the first to come to his aid when he 
needed help. 

Although played in 1951, most of what we 
hear is typical of the Benny Goodman small 
groups of the mid and late 1930’s. Indeed the 
only one who shines up in a more modern light 
is wonderful guitarist Johnny Smith. 

But if you like what has come to be known 
as Goodman-period style, you will find this a 
first rate sample of it. Wilson and Krupa are 
both at the top of their form ; Goodman, in 
addition to proving what a fine musician he 
still is, swings out exuberantly, and with 
wizardly technique. 

Lou McGarity and Buck Clayton come in on 
Basin Street and Honeysuckle Rose, which are 
mainly showcases for them _ respectively. 
McGarity’s rich, fruity tone and lusty drive are 
well evidenced ; Clayton shows much of what 
made him a Basie stalwart of the later 1930's ; 
and the balance and recording generally of all 
the tracks is first-rate. 


While on the subject of Benny Goodman, 
here is something that should be of considerable 
interest to Goodman collectors : 


Benny Goo0dmin and his Orchestra 
**Caravan (Tizol, Ellington) 
** Stardust (Carmichael) 
(Philips PB254—5s. 64d.) 

Goodman (cit); George Koenig, Hymie Schertzer 
(altos); Babe Russin, Vido Musso and/or Artaur 
Rollini (tnmrs); Zi ey Elman, Chris Griffin, Harry 
James (tpts); Red Ballard, Vernon Brown, Murray 
McEachern (tmbs); Jess Stacy (po); Allan Reuss 
(gtr); Harry Goodman (bass); Gene Krupa (drs). 
1937. U.S.A. 

Although made in 1937, you won’t find these 
in any discography. 

Reason is that they are two of a number of 
recordings of Benny Goodman broadcasts made 
privately by a recording engineer named Bill 
Savory. Savory sold the masters to Am. 
Columbia, but they could not be put out at the 
time because Goodman was under exclusive 
contract to Victor. Subsequently Victor and 
Columbia came to an agreement, and the 
records were eventually issued, last year, under 
title “‘ Benny Goodman 1938-1939 Jazz Con- 
cert’, 

The performances, typical of the Goodman 
orchestra of the time, seem very dated to-day. 
But the disc should appeal strongly to Goodman 
enthusiasts wishing to complete their Goodman 
libraries. 


*Wardell Gray and Dexter Gordon 
** The Chase (Dexter Gordon) (Am. Decca 
MG3405-1B) 
**The Steeplechase 
MG3406-1B) 
(Brunswick LA8646—23s. 1d.) 
Gray, Gordon (inrs) ; Conti Condoli (t/t); Bobby 


Tucker (pno); Don Bagley (bass); Chico Hamilton 
on ‘A 2/2/1952. Pasadena Circus Auditorium, Pasadena, 


(Charlie Parker) (do. 


We have had Wardell Gray and Dexter 
Gordon indulging in their cutting match they 
call The Chase before. But it lasted (on the two 
sides of Esquire 10-019) for only a mere six 
and a half minutes. 

This latest version, recorded at one of Gene 
Norman’s jazz concerts, goes on for over eleven 
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minutes. And as though that were not more 
than enough to set one’s head spinning, there 
is a further thirteen minutes and more of the 
same sort of thing in The Steeplechase. 

Personally I find these wars of attrition 
exhaustingly boring, especially when they are 
fought out by just two combatants using the 
same weapon. They sdon become as dull as 
those interminable table tennis matches on TV. 

But if you have the fortitude to last them out, 
you may even find some attractions in this one. 

At times. it descends to honking—which is 
not very surprising since Dexter Gordon was at 
one time a member of Lionel Hampton’s 
orchestra together with the arch priest of 
honkers, Illinois Jacquet. What is surprising 
is the poor taste of the audience. Conspicuous 
throughout the proceedings for its noisiness, 
the more the players honk the louder it makes 
itself heard. 

However, whatever there may be to be said 
against the record, considering the number of 
choruses the two G’s manage to get in and 
how different they manage to make them, one 
can hardly accuse them of being unduly 
repetitive. And they certainly swing! 


Lionel Hampton All Stars 
**7 Only Have Eyes For You (Warren) 
(French Vogue 53.V.4742) 
##* Real Crazy, (Completely Crazy) (Hampton) 
(do. 53.V.4743) 
(Vogue V2215—6s.) 

4742—Hampton (vib); Billy Mackell (gir); 
William Montgomery (electric-bass). 28/9/1953. Paris. 

4743—Hampton (vib); Walter Williams (pt) ; 
Claude Bollings (pno) ; Mackell (gir) ; Montgomery 
(electric-bass); Curly Hamner (drs). Same session’ 

The only absolutely crazy thing about Real 
Crazy is the personnel on the label. It gives nine 
musicians, but only the six I have listed actually 

lay. 
The side is guitarist Billy Mackell, pianist 
Claude Bollings, Hampton and trumpet player 
Walter Williams improvising sequences of solo 
choruses on the blues. Nobody provides any- 
thing more brilliant than you’d expect from an 
impromptu busk, but the performance has 
something of the Hampton beat. 

William Montgomery’s electric (amplified) 
bass does not sound noticably different from 
an ordinary one. But there is rather more to 
it than meets the ear. I am told that it is much 
smaller than a conventional bass, and held in 
th: lap, like a guitar. This is said to give the 
performer greater ease in playing, resulting in 
faster execution. I don’t doubt that it does, but 
Montgomery does nothing here to prove it. 

Furthermore, in the slow Eyes, which consists 
of just one and a half choruses by Hampton, 
the bass is so under-recorded as to be barely 
audible. But the guitar is even less audible. 
In fact you can’t hear it at all, and I doubt 
whether it was used for this number. However 
the label states that it was, so I’ve given it the 





Duke Ellington and his Orchestra 


Since my review last month of Duke Elling- 
ton’s Skin Deep, featuring Louis Bellson’s drums 
(Philips PB243), the Philips headquarters in 
Holland confirm that the recording date given 
by me (8/10/1952) is correct, and add that the 
record was made by Duke’s own company, 
American Mercer, from whom it was sub- 
sequently purchased by American Columbia. 

How Ellington came to be recording for 
Mercer is explained by the fact, state Philips, 
that his exclusive contract with Columbia 
expired on July goth, 1952, since when he has 
been free to record for any concern he liked 
and has been recorded by Columbia in their 
own studios merely on date-to-date arrange- 
ments. 


benefit of the doubt. Hampton’s playing is 
pretty in its simple, subdued way, but too 
uneventful to make the side more than a two 
star effort. 


*Ted Heath and his Music 
“* Ted Heath Fats Waller Album ”’ 

*#** Honeysuckle Rose (a); <Ain’t Misbehavin’ 
(b); Blue Turning Grey Over You (I) ; 
Jitterbug Waltz (f) ; I’ve Got A Feeling 
I’m Falling (k); Alligator Crawl (e). 
(All Fats Waller) (Decca ARL1985). 
London Suite (Waller): Soho (c); 
Limehouse (g); Piccadilly (d) ; Chelsea 
(t); Bond Street (i); Whitechapel (h). 
(do. ARL1896). 

(12 in. Decca LK4074—32s. 44d.) 


*** Ted Heath’s rooth London Palladium 
Sunday Concert ” 

*#** Lush Slide (Reg Owen, Lusher) (featuring 
Don Lusher) (0) ; Birth Of The Blues 
(De Sylva, Brown, Henderson) (featur- 
ing Bobby Pratt) (qg); Fascinating 
Rhythm (Gershwin) (featuring Johnny 
Hawksworth) (~) ; Our Waltz (Rose, 
Burton) (featuring Frank Horrox) (r); 
“*Moulin Rouge” Theme (Auric, Engvick) 
(s); Viva Verrell (Qwen, Verrell) 
(featuring Ronnie Verrell) (m) ; 
Henry IX (Johnny Keating?) (featuring 
Henry McKenzie) (‘) ; Mood Indigo 
(Ellington, Bigard) (featuring Wally 
Smith and Roy Willox) (u) ; Sheik Of 
Araby (Smith, Wheeler, Snyder) (v) ; 
Holiday For Strings (Rose) (n); How 
High The Moon (Lewis Hamilton) 
(featuring Johnny Hawksworth and 
Ronnie Verrell) (w). (Decca ARL 
2029, ARL2030) 

(12 in. Decca LK4075—3p2s. 43d.) 


(a) (Decca DR18331), (b) (do. DR18332)—Heath 
(leader); Les Gilbert, Roy Willox (altos); Henry 
McKenzie (inr, cit soloist); Danny Moss (tnr) ; 
George Hunter (bar); Bobby Pratt, Duncan Camp- 
bell, Stan Reynolds, Ronnie Hughes (pis); Wally 
Smith, Don Lusher, Jimmy Coombes, Ric Kenned 
(tmbs); Frank Horrox (pno); Johnny Hawkswo 
(bass); Ronnie Verrell (drs). 24/11/1953. London. 

(c) (do. DR18334), (d) (do. DR18335)—Same per- 
sonnel. 15/12/1953. London. 

(e) (do. DR18333), (f) (do. DR18336)—Same per- 
sonnel, plus Ivor Mairants (gir). 16/12/1953. 

(g) (do. DR18339), (kh) (do. DR18340)—As for (a). 
22/12/1953. London. 

i) (do. DR18337), (7) (do. DR18338)—As for (a). 
29/12/1953. London. 

(k) (do. DR18341), (1) (do. DR18342)—As for (a), 
except Maurice Pratt (mb) in place of Smith. 9/2/1954. 
London. 

10272, 10273—As for (a). 14/2/1954. Palladium, 
London. 

(m) (Decca DR18693), (n) (do. DR18694), (0) (do. 
DR18695), (p) (do. DR18696), (¢) (do. DR18697 


(do. DR18698), (s) (do. DR18699), (t) (do. DR18700). 


“) (do.. DR18701), (v) (do. DR18702), (w) (do. 
DR18703)—As for (a). 14/2/1954. Palladium, London. 
ft Erroneously spelt Keeping on label. 
Available also on standard 78 Decca (4s. 4d.): (m) 
and (”) on F10272; (0) and (p) on F10273. 


If Ted Heath’s Fats Waller Album isn’t the 
best thing he has yet turned out, I have still to 
hear the records that are. 

I suppose most people will consider the 
London Suite side the more important of the two, 
so let us deal with it first. 

It will be remembered that the Suite is based 
on Fats Waller’s impressions of London that he 
put into music, and himself recorded, as piano 
solos, when he was over here in 1939. The 
records (on H.M.V. B10059, 10060 and 10061) 
were not put out until 1951, and then were far 
from satisfactory. Someone had allowed the 
original masters tc be destroyed, and dubbings 
had to be made from worn pressings discovered 
in the possession of Fats’s manager, Ed Kirkeby. 

This is Heath’s second recording of the Suite. 
His first was in 1946 (on Decca F8846, 8847 
and 8848) and I remember quite enjoying it. 
But it does not compare with this new one. The 
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arrangements are new and much better; the 
reproduction is so much better that one is quite 
startled to note the improvements that have 
taken place in recording in eight short years ; 
and the Heath orchestra has improved almost 
beyond recognition. 

But this side has nothing on its obverse. This 
collection of Fats Waller song tunes, most of 
which we have all known and loved for years, 
has everything the London Suite side has, plus 
something I forgot to mention about it—perfect 
choices of tempi and impeccable taste in the 
way everything is carried out. 

Indeed never have these deservedly immortal 
Waller melodies been more effectively or enjoy- 
ably presented. And although the arrangements 
and the various excellent solos have the 
imaginativeness for which the Heath band has 
always been noted, somehow the tune always 
seems to be there for those who can’t follow it 
unless it is. 

LK4075 is a very different proposition. It 
was all recorded at the 1ooth of Ted Heath’s 
Sunday night concerts at the London Palladium, 
which have been going on now, packing this 
2,800-canacity theatre on each occasion, since 
December, 1945. 

Most of the items are designed to feature 
various soloists (see title details), culminating 
in How High The Moon, which is the framework 
for the 4? minutes Johnny Hawksworth-Ronnie 
Verrell comedy routine. 

It is all essentially show stuff, and some of it 
gets a bit too near flag waving to be able to 
claim the impeccable taste that is conspicuous 
throughout the whole of the Fats Waller Album. 

But in material that is for the most part well 
conceived and orchestrated, the soloists all do 
well, and the orchestra backs them with the skill 
or which the Heath aggregation is renowned, 
and often a verve that it does not always quite 
achieve except when playing to an enthusiastic 
‘live’ audience. 


Woody Herman’s Woodchoppers 
** Fight Babies To Mind (Giggs, Stein) (V by 
Herman) (Am. Mars P488027) 
** Fancy Woman (Hirsch) (V by Herman) 
(do. P488017) 
(London HL8031—5s. 63d.) 
48801—Herman, Arno Marsh, Bill Perkins (saxes); 
Sam Staff (bar, flute); Will Bradley, Carl Fontana 
(tmbs); Nat Pierce (pno); Chubby Jackson (bass) ; 
Arthur Mardigan (drs); Jose Manqual (bongos) ; 


Candido Camero (conga drum). 14/1/1953. U.S.A. 
48802—As above, minus Manqau and Camero. Same 


session. 
+ These are the correct America Mars master numbers, 


those on the labels being references allocated by the 
‘‘Tondon”’ section of the English Decca Record Co. 

This is Woody Herman taking time off for a 
couple of quasi-satirical, mildly humourous 
items for the amusement of the public at large. 

In Fancy Woman, a sort of pseudo-calypso 
song, he and the band go native, but about the 
only thing of interest to swing devotees that 
happens in either side is Sam Staff’s flute play- 
ing. It may not be wonderful, but at least it’s a 
novelty. 


*xJoe Holiday and his Amazing Rhythm 

** Hello To You (Holiday) (6); Nice And 

Easy (Holiday) (a); This Is Happiness 

(Esto Es Felicidad) (Collazo, Menendez) 

(c); Mighty Like A Rose (Nevin, 

Stanton) (d) ; Mambo Holiday (Holiday) 

(a); I Hadn’y Anyone Till You (Ray 

Noble) (a); Like Someone In Love 

(Burke, Van Heusen) (a). (Am. 
Prestige PRLP131A, PRLP131B) 

(Esquire 20-027—27s. 34d.) 

(a)—Holiday (tnr); Jordan Fordin (pno); Clarence 
Johnson (bass); Milton Hayes (drs); Nick De Luka 
(bongoes, timbales). 13/12/1951. U.S.A. 

(b), (@)—As for (a), except Fordin plays organ. 
_ Same session. 
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(c)—As for (a). Same session. 

Previous standard 78 releases : 
10-269. 

The only amazing thing about Joe Holiday 
and his Amazing Rhythm is that anyone should 
have thought it worth calling amazing. For Mr. 
Holiday is just a fair to middlin’ tenor saxist, and 
although he gets Latin-American accompani- 
ment in some of the numbers, organ in 
place of piano in others, there is nothing unusual 
about either, let alone that is likely to cause any 
astonishment. Best thing about the record is 
the tune of This Js Happiness, but then Let’s 
Call The Whole Thing Off always was a likeable 
melody. 

And if any of all that should sound familiar 
to you, it is because some of it is what I said 
when reviewing Joe Holiday the first time we 
heard him (in Mighty Like A Rose and This Is 
Happiness of Esquire 10-269, put out just over a 
year ago) and there’s nothing in this LP that 
calls for any new comment. 


(c) and (d) on Esquire 


Stan Kenton and his Orchestra 
*** Sophisticated Lady (Ellington) (Am. Capitol 
11076) 
**Tenderly (Gross, Lawrence) (V_ by 
Ensemble) (do. 12087) 
(Capitol OL14092—5s. 63d.) 
11076—Previously included in LP Capitol LC6602, 
reviewed, with personnel, October, 1953. 
12807—Kenton (fo); Lee Konitz (alto); Bill 
Holman (tnr); Bill Perkins, Lorraine Ragon, Dave 
Scholdkraut (saxes); Buddy Childers, Don Dennis, 
Victor Minichiello, Sam Noto, Don Smith (tts) ; 
Bob Dockstader, Milton Gold, Keith Moon, Tom 
Shepard, Paul Severson (itmbs); Sal Salvador (gfr) ; 
Don Bagley (bass); Stan Levy (drs). 30/11/1953. 
Chicago. 

You should already know all about Sophisti- 
cated Lady from its previous release on LP 
Capitol LC6602, so let us proceed to Tenderly. 

Despite the almost entirely new line-up, the 
ensemble sounds much the same as in Kenton’s 
other “‘ commercial ’’-style recordings, and had 
it, with its full rich tone, been used for the 
whole of the record this would have been at 
least a three star side. But unfortunately the 
whole of the first half and thensome more at 
the end is taken up by the band singing this 
waltz in unison, and doing it no better than 
you might expect from those whose chief claim 
to recognition is as instrumentalists. 


ohnny Lyne and his Orchestra 

***Tullaby Of Birdland (Shearing) (Parlo- 

phone CE14807) 

*#* Night And Day (Porter) (do. CE14810) 

(Parlophone F2532—4s.) 

Lyne (cit, alto, tpt, arr.) ; Ken Bishop, Cyril Breese, 
Freddie Wyllie (inrs, clits); Freddie Hutchins (bar, 
alto); Doug Wheeler (tmb); Bill Cole (pno): 
Lawrence English (bass); Arthur Ward (drs) ; 
Eddie Miles (bongoes). 25/11/1953. London. 

Johnny Lyne and his Orchestra are, of 
course, the winners of the “‘ Melody Maker ”’ 
1953 All-Britain Dance Band Championship 
Final, and all the complimentary remarks I was 
able to make on their first records—Why Do I 
Love You? and Yesterdays, on Parlophone F2528, 
reviewed last January—go for these two new 
releases, made at the same session. 

If you listen carefully you may notice a slight 
trumpet fluff in the coda of Night And Day. 
This gives me an opportunity to tell you an 
amusing little story of what was a great day in 
the lives of the semi-professionals who con- 
stitute this Portsmouth band. 

Lyne has a large van in which he drives his 
musicians and their instruments to and from 
their various engagements. 

After the instruments had been unpacked at 
the Bond Street (London) studio where the 
session was to be held, the van had to be parked, 
and Johnny was advised that the nearest place 
was nearby Hanover Square. 

So off he set with a good ten minutes to spare 
before the session was due to commence. But 
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twenty minutes later he still hadn’t arrived back. 
Just as they were thinking of sending out a search 
party, up turned a very hot, and flustered. 
Johnny. He had been driving round the 
Square for nearly half an hour, with a fat 
policeman hanging on to the running-board, 
waiting for someone to take a car away so that 
Johnny could have its place. 

Needless to say he was pretty perturbed, and 
became more so on learning that his late arrival 
would result in the band having half an hour less 
than had been arranged to make the tests and 
get the four numbers on the tape. Added to 
which this was the band’s first session that 
called for a professional recording standard of 
performance, and to make it doubly exhausting 
for Lyne he had continually to change about 
from clarinet to alto to trumpet as well as direct 
the band. In the end his lip started to give out, 
but the astonishing thing is that he kept going 
so well for so long. 


Glenn Miller and his Orchestra 

*** Little Brown Jug (Trad., arr. Bill Finegan) 
(Am. Victor OA035732 

***® Don’t Sit Under The Apple Tree (Brown, 
Tobias, Stept) (V by Marion Hutton, 
Tex Beneke and The Modernaires) 
(do. OAo71861) 

(H.M.V. 78 Bro662—5s.; 45 7M195— 

5s. 64d.) 

35732—Miller (leader, imb); Hal McIntyre, Wilbur 
Schwartz (altos); Tex Beneke, Al Klink (tnrs) ; 
Stanley Aronson (bar); Lee Knowles, R. D. 
McMickle, Bob Price (tpts); Al Mastren, Paul 
Tanner (tmbs); J. C. **Chummy’’ McGregor 
(pno); Allan Reuss (gir) ; Rowland Bundock (bass) : 
Maurice Purtill (drs). 10/4/1930. U.S.A. Previously 
issued in ‘The Glenn Miller Story’? H.M.V. LP DLP1024, 
reviewed February, 1954. 

071861—Miller (leader, tmb); Lloyd Martin, 
Schwartz (altos); Beneke, Klink (inrs); Ernie 
Caceres (bar) ; John Best, Steve Lipkins, Billy May, 
McMickle (tpts); Frank D’Annolfo, Jim Priddy, 
Tanner (tmbs); McGregor (pno); Bobby Hackett 
(gtr); Doc Goldberg (bass); Purtill (dvs); The 
Modernaires : Ralph Brewster, William Conway, 
Harold Dickinson, Charles Goldstein (vocs) 
18/2/1942. U.S.A. 

Glenn Miller fans who have not yet adapted 
their gramophones to LP’s will be happy to 
learn that they can now get the band’s Little 
Brown Jug—previously available only in 
H.M.V.’s “ Glenn Miller Story ’’ LP, but not- 
able as one of the few Miller recordings in 
which he took a solo—on a 78 disc. 

The coupling is the first release here of 
Miller’s Apple Tree, chosen probably because 
it is (unless my memory is at fault) the only 
record in which one can hear vocalists Marion 
Hutton, Tex Beneke and The Modernaires all 
on one Miller recording. 


*** Music In The Making ” 
***Jce Fall (Dollimore) (a) ; Mountain Sunset 
(Christian Chevalier) (6) ; Where Or 
When (Rogers, Hart) (c); Best Koller 
(Rendell) (d) ; Presque Cubain (Almost 
Cuban) (Boland). (Vogue MM54V11, 
MM54V12) . 
(Vogue LDEo50—27s. 4d.) 
(a)—Don Rendell, Jimmy Skidmore (tnrs): 
Jimmie Deuchar, Jo Hunter (pts); Keith Christie 
(tmb); Ralph Dollimore (pno); Johnny Hawks- 


worth (bass); Alan Ganley (drs). 


(6)—Rendell (tnr); Deuchar (tpt); Dollimore 


(pno); Sammy Stokes (bass); Phil Seamen (drs). 


(c)—Deuchar (pt) ; Stokes 
(bass); Seamen (drs). 

(d4)—Rendell, Ronnie Rose (inrs); Derek Smith 
(pno); Stokes (bass); Seamen (drs). 

(e)—Rendell, Skidmore (tnrs); Hunter (tpt) ; 
Dill Jones (pno) ; Stokes (bass); Seamen (drs). 

All 27/1/1954. London. 


The primary object of this LP, state the sleeve 
notes, is to give America an opportunity of 
learning what some of Britain’s best modern 
jazz stars can do. 

To have done them, or at any rate British 
jazz, full justice I think the groups should have 


Dollimore (po) ; 
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been larger and more pre-scoring for ensemble 
passages undertaken. 

As it is, only in Presque Cubain do we have a 
group large enough to call for any arranging, 
or at any rate for which any arranging has been 
undertaken. Most of the other tracks are by 
smaller groups and all consist of just sequence 
of solos by the various musicians listed in the 
personnels for each ; and there is not even a 
suggestion of the close co-operation that pro- 
duced the wonderful understanding and effect 
of careful pre-thinking for which the later 
revicwed Red Norvo Trio records are so 
conspicucus. 

However, the soloists are, of course, among 
Britain’s greatest swing men, and while I have 
heard some of them play better, on the whole 
they acquit themselves well and at times 
brilliantly. 

Even so, Presque Cubain is the best of the 
items—and not only because there is some 
arranging for the ensemble. This is the best of 
the tunes, and the way it has been treated gives 
us a chance to hear it in recognisable form. 
Which is more than can be said for the way 
some of the other tunes are presented. For 
instance, Where Or When. After the first chorus 
this might be any tune, and as it goes into a 
40-bar routine even the harmonic sequence is 
different from that of the original composition. 


Red Norvo Trio 


*#** Cheek To Cheek (Berlin) (Am. Discovery 
D306) 
##** Night And Day (Porter) (do. D307) 
(Vogue V2199— 6s. 
*###* Vfove (Denzil Best) (do. D376) 
*##* ing Went The Strings Of My Heart 
(Hanley) (do. D383) 
(Vogue V2198—6s.) 
306, 307—Norvo (vib) ; 
D307, er, 1030 U 


= 1950 ¥ * 
, 383—Same personnel. 


Tal Farlow§ (gtr and, in 
Charlie Mingus (bass). Probably 
S.A 


Circa late autumn, 1951. 


+ Not stated on label. 
§ Wrongly named Ted Farlow on the V2199 labels. 


It might not be going too far to say that 
these are the records of the month. 

It is not only the almost phenomenal dexterity 
for which the now forty-six years old, Chicago 
born, poll winning Mr. (to give him his right 
name) Kenneth Norvell has been notable ever 
since we first heard him, going on for eighteen 
years ago, in accompaniments to his wife, 
Mildred Bailey, on the old English Vocalions 
and later Parlophone. It is not even his 
scintillating style or unfailing good taste. It is 
also the way in which he and his equally gifted 
satellites, Tal Farlow and Charlie Mingus, 
work together and the ideas that have come 
about from what is from every point of view a 
quite astonishing co-operation. 

Three of the four tunes are played at fast 
tempi. Strings Of My Heart is taken at a slower 
pace, but it is equally exciting in its subtle way, 
and certainly goes with a zing! 


Perez Prado and his Orchestra 


*** Beautiful (Prado) (Am. Victor E3-XB- 
078 


7°9 
**4 La Billy May (Prado) (do. E3-XB-0788) 
(H.M.V. JO349t—5s.) 


+ From the H.M.V. Overseas List, obtainable to order 
through all H.M.V. record dealers. 


Just where or when these were recorded I 
have no idea, but both show the influence New 
York had on Perez Prado, which was certainly 
not for the better. 

Beautiful is an adequate mambo tune, but 
the performance lacks the true mambo char- 
acter that we found in so many of the Sejior’s 
South American records. The coupling, with 
its exaggeration of Billy May’s slurping saxo- 
phones, is even less true to type. 


The GRAMOPHONE 


Ronnie Scott Orchestra 
*#*Cymbalism (Crombie) (Esquire SSS448-2) 
##* Dear Old Southland (Creamer, Layton) (do. 
SSS450-3) 
(Esquire 10-351—6s. 114d.) 

**#* Humble Pie (Humble) (do. SSS449-4) 

*#**T Get A Kick Out Of You (Porter) (do. 
SSS447-3) 
(Esquire 10-361—6s. 114d.) 

Scott, Pete King (inrs); Derek Humble (alto) ; 
Bennie Green (bar); Jimmie Deuchar (tpt); Ken 
Wray (tmb); Victor Feldman (jo); Lennie Bush 
(bass); Tony Crombiet (drs). 1/2/1954. London. 

ft Omitted in error from personnel on label of 450. 

Each cf these features a particular member of 
the Scott orchestra—Cymbalism, drummer Tony 
Crombie ; Southland, trumpet player Jimmie 
Deuchar ; Humble Pie, altoist Derek Humble ; 
I Get A Kick, tenorist Ronnie Scott himself. 

What with various changes of tempo (includ- 
ing ad lib. bits) and excursions into waltz 
measure, it all savours too much of stage 
business, and the sometimes imperfect balances 
and tendency to surface noise do not make for 
the best reproduction. But even so, there is 
plenty to put on the credit side. 

Jimmie Deuchar, forsaking his more usual 
ultra-modern approach to pay some respect to 
the tune, plays excellent trumpet in Southland. 
Derek Humble, on a more modernistic tack, also 
shows what fine musicians and imaginative 
stylists the Scott band is made of. Ronnie Scott, 
ancther who adheres to the modern trend, puts 
the kick into J Get and again proves how well 
he deserves his reputation for being our most 
advanced tenorist. 

Which leaves Cymbalism. The ensemble is 
well up to form, there are various good solo 
spots by the front line men, and I’m sure Tony 
Crombie’s drumnastics compare with the best. 
But I can still see little in drum solos as such. 


George Shearing Quintet 
** Rap Your Troubles In Drums 
(Am. M.G.M. 53-S-3013) 
***2Tove Is Here To Stay (Gershwin) (do. 
53-S-3042) 
(M.G.M. 78 721—5s.; 45 MGMSP1080 
—5s. 64d.) 
3013—Shearing (pno) ; 


Shearing) 


Jean Thielemans (gir) ; 


Al McKibbon (bass); Cal Tjader (bongos); Bill 
Clark (drs). 13/3/1953. U.S.A. 
3042—As above, except Tjader (vib). 15/4/1953. 


U.S.A. 


Rap Your Troubles In Drums has no connection 
with Wrap Your Troubles In Dreams other than 
being a more or less cute twist on the title of 
Ted Koehler and Harry Barris’s long well- 
known ballad. It is a set-piece for Cal Tjader, 
who forsakes his vibraphone for bongos, and 
drummer Bill Clarke. 

It is different from most specialities for the 
percussion department in that most of it is in 
Latin-American idiom. But the tune that 
backs the percussionists, and at times also the 
percussionists themselves, are too monotonous 
to make the side anything to get excited over. 

There’s nothing different however about the 
coupling. The Shearing approach, like Love, 
seems here to stay. Still a nice record if you 
are not yet tired with the now over-familiar 
Shearing Quintet sound. 


*Ralph Sutton 
** Ralph Sutton Plays Fats Waller ”’ 
##** Keepin’ Out Of Mischief Now (h); Ain't 
Cha Glad? (d); Sheltered By The Stars 
(g); Viper’s Drag (b); Blue Turning 
Grey Over You (f); Alligator Crawl 
(a) ; . Take It From Me (I’m Takin’ To 
You) (e) ; Clothesline Ballet (c). (All 
Fats Waller) (Am. Columbia LP5578, 
LP5579) 
(Columbia 33S1025—24s. 64d.) 
(a) (Am. Columbia CO45128), (b) (do. CO45129), (c) 
(do. 045130), (d) (do. CO45131), (e) (do. (CO45132), 
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(f) (do. CO45133), (g) (do. CO45134), (h) (do. CO45135) 
—Sutton (pno); Robert Hanley ‘* Bob’’ Casey 
(bass); Benjamin ‘* Buzzy ’’ Drootin (drs). 7/2/1951. 
U.S.A. 


Perhaps Ralph Sutton was over anxious not 
to lose the character of these Fats Waller tunes, 
but somehow he does not seem quite as exciting 
in this Fats Waller collection as he did in 
his ** Piano Moods’? on Columbia 33S1018 
reviewed last month. 

But even so this is a great record with all 
Sutton’s instrumental proficiency and _ taste, 
and most of the swing that usually goes to 
complete his ragtime-inspired playing. 

The recording is none the less desirable 
because it includes many less familiar Waller 
pieces, among them Sheltered By The Stars, 
which reveals, incidentally, whence that 
nightingale which sang in Berkeley Square 
found the last few bars for his song. 


Geoff Taylor Sextet 
**Oh, Lady Be Good (Gershwin) (Esquire 
UPC445-3) 
** Wrap Your Trouw.es In Dreams (Barris, 
Moll, Koehler) (do. UPC446-3) 
(Esquire 10-355—6s. 114d.) 

Taylor (alto); Kenny Throne (vib) ; 
(pno); Eric Ford (gir); Danny Haggerty (bass) ; 
Freddie Manton (drs). 17/12/1953. London. 

Mr. Taylor still has that bee in his bonnet— 
the Earl Bostic bee—and it still buzzes almost 
as irritatingly. 

Incidentally, he did not always play like this. 
Not so many moons ago he was not only content 
to make his alto sound like an alto; he was 
also showing up as such a good musician and 
stylist that a number of the ““Melody Maker’s’’ 
critics (including your humble) selected him as 
the most promising alto saxist of the younger 
up and comings. Unfortunately, however, none 
of this got him anywhere, and he descended to 
Bosticism. For his sake I hope it’s proving more 
successful—but not for anyone else’s ! 


Dave Fraser 


* George Wettling’s Jazz Band 
*#** Collier's Clambake (Wettling, Sullivan) (a) ; 
Collier’s Climb (Key Changing Blues) 
(Wettling, Sullivan) (a); Rose Room 
(Hickman, H. Williams) (6); After 
You've Gone (Creamer, Layton) (6) ; 
Indiana (MacDonald, Hanley) (c) ; As 
Long As I Live (Koehler, Arlen) (c) ; 
A Good Man Is Hard To Find (E. Green) 
(c); Memphis Blues (Handy) (c). 

(Am. Columbia LP7380, LP7381) 
(Columbia 33S1019—24s. 6d.) 
(a)—Wettling (drs) ; Edmond Hall (cit) ; 


Davison (cornet); Jimmy Archey (mb) ; 


(pno); Eddie Condon (gir); 


Released America summer, 1951. 

(6)—Same personnel. Probably same session. 

(c)—Wettling (drs); Hall (cit); Davison (cornet) ; 
Cutty Cutshall (tmb); Ralph Sutton (pno); Condon 
(gtr); Casey (bass). 4/5/1951. U.S.A. 

Forty-seven year old, Kansas born George 
Wettling mad~ his first record in November, 
1927, with the Jungle Kings (Muggsy Spanier, 
Frank Teschemacher, Mezz Mezzrow, Eddie 
Con: ton, ei al), and for the next twenty was one 
of the most sought after of all U.S. drummer 
sessioners. He was a regular member of Bunny 
Berigan’s Orchestra throughout most of 1937, 
of Red Norvo’s group from the end of 1937 to 
1939. From 1940 he also occasionally had bands 
under his own name on records. 

Despite his excursions into swing as when 
required, he is generally considered to be a 
Dixieland devotee, and his band on this LP is a 
Dixieland-style combination playing in the 
Dixieland manner. 

Some of its luminaries show up rather in the 
nature of curate’s eggs. For instance, Jimmy 
Archey. He opens Rose Room sweetly. But 
\ hen he later takes the third chorus gets jerky 
and corny. (Isn’t all Dixieland corny ? Go 
away and play, you girls.) Fortunately he is 


Wild Bill 
Joe Sullivan 
Bob Casey (bass). 
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a little better in the blues sequence Collier’s 
Climb and After You've Gone. Edmond Hall is 
inclined to vary and the usually great Ralph 
Sutton compares rather poorly with Joe 
Sullivan, despite Sullivan’s uneasiness about his 
tempo at times. 

However, taking the band generally, it is as 
good as many and better than some, and most 
of the time manages to drive along solidly and 
exuberantly. 


Teddy Wilson Trio 
*#* Sweet Georgia Brown (Bernie, Pinkard, 
Casey) (Swedish Metronome MR395-A) 


*** Time On My Hands (Youmans) (do. 
MR394-A) 
(Esquire 10-342—6s. 114d.) 
Wilson (pno); Yngve Akerberg (bass); Jack 
Noren (drs). 6/10/1952. Sweden. 


The same old Teddy Wilson, who no more 
loses his unruffled poise than he ever changes 
his style. But I like it. 


* 


LONDON “ JAZZ ARCHIVES” SERIES 


*California Ramblers 
“* The Roaring Twenties ”’ 

Charleston (James P. Johnson) (b) ; Five 
Foot Two, Eyes Of Blue (Henderson, 
Lewis, Young) (V) (/); Miss 
Annabelle Lee (Clare, Pollock, Richman) 
(zg); Clap Hands, Here Comes Charlie 
(Rose, Donaldson) (e); Manhattan 
(Rodgers, Hart) (h); Flapper Wife 
(Burton, Rupp) (V) (c) ; Keep Smiling 
At Trouble (Jolson, Sylva, Gensler) (a) ; 
Sweet Man (Turk, Pinkard) (d). 

(London AL3516—27s. 34d.) 

Originally issued (in America) as by the Golden Gate 
Orchestra. Personnel for the various sessions probably 
included some or other of the following: Booby Davis, 
Jimmy Dorsey (altos, clits); Arnold Brilhart (t+) 
gh ; Adrian Rollini (bass-sax); Red Nichols, 


Bill rm ~ Bg : ay Dorsey, Miff Mole 
(tmbs) {Ff W. ¥, rodsky (pno); Tommy Fellini 
ng (drs). 


(ojo); S 
(a) Am E. Edison 9947, Caan January, 1925; (6) do. 


10292-B, (c) do. 10332-C, do. May, 1925 ; (d) do. 10574-C, 
do. September, 1925 ; () do. 10692-B, (f) do. 10693-B, 
do. October, 1925; (g) do. 11798-B, do. July, 1927; 
(A) untraced. All recorded in Orange, N.J., U.S.A. 

+t Believed to be correct spelling. 

The California Ramblers, run by Wallace T. 
““Ed’”’ Kerkeby, who managed Fats Waller 
and more recently the Deep River Boys, were 
one of the first of the better known American 
semi-commercial style bands—the equivalent, 
one might say, to the present-day Ray Anthony 
and Billy May bands. 

Throughout its existence, during the mid- 
1920's, there were various changes of personnel. 
But all the above-listed musicians were members 
of it at some time or another, and most of them 
may be heard in this disc—playing more or less 
“hot’’, and rather strangely contrasted by 
the very “‘ commercial’’ vocal choruses by a 
singer whom neither Oliver King nor I can 
identify. 


** Collectors’ Items ” 

Richard M. Jones’s Jazz Wizzards— 
Hot and Ready (Jones) (g); It’s a Low 
Down Thing (Jones) (h) 

Parham-Pickett Apollo Syncopators 
— Mojo Strut (Parham) (6) ; Alexander, 
Where’s That Band (Parham) (a) 

Tiny Parham and his Forty Five— 
A Little Bit Closer (Parham) (V) (/): 
Jim Fackson’s Kansas City Blues ( Jackson) 


(é) 

Clarence Williams and his Orchestra 
—Jingles (Johnson) (d) ; Shake ’Em Up 
(Williams) (c) 

(London AL3514—27s. 34d.) 


(a) (Unknown Am. company 4053, for Am. Paramount, 
who allotted new master No. 457), (6) (do. 4054, do 458) 


The GRAMOPHONE 


—actually Pickett-Parham Apollo Syncopators : 
Leroy Pickett (vin); Tiny Parham (pmo); unknown 
clart/alto; unknown ftnr; probably Reuben Reeves 
(cornet); probably Gerald Reeves (tmb); Jimmy 
Bertrand (percussion). (C). Circa 1926. Chicago. 

(c) (Am. Paramount 2887), (d@) (do. 2888)—Williams 
(pno); Arville Harris, probably Russell Procope 
(altos); possibly Benny Waters (inv); Ed. Allen 
(cornet); Ed. Cuffee (tmb); Leroy Harris (bjo) ; 
-- mag St. Clair (brass bass). (C). October, 1927. 

ew 

(e) a 20206), (f) (do. 20207)—Parham (p70) ; 
Artie Starck (often known as Starks) (clast, alto); 
unknown tpt; Kid Ory (tmb); possibly Johnny St. 
Cyr (djo); Unknown Voc. (C). December, 1927. Chicago. 

(g) (do. 20928), (h) (do. 20929)—Jones (pno); Artie 
Starck (clart); unknown alto; Elisha Herbert 
(cornet); Honore Dutray (tmb). (C). October, 1928. 
Chicago. 


** Collectors’ Items ’’ aptly describes all these 
and may be taken as a well-intended hint that 
the record will appeal mainly to those who 
specialise in the study of early jazz. 


* 


REISSUES 


*Duke Ellington and his Orchestra 
** Ellington Highlights ”’ 
###* Ko-Ko (Ellington) (a) ; Concerto For Cootie 
(Ellington) (c) ; Conga Brava (Ellington, 
Tizol) (6) ; Cotton Tail (Ellington) (d) ; 
Bojangles (Ellington) (e) ; Portrait Of 
Bert Williams (Ellington) (f/f); Blue 
Goose (Ellington) (g) ; Harlem Air-Shaft 
(Ellington) (h) ; Sepia Panorama (Elling- 
ton) (7); Take The “A’’ Train (Stray- 
horn) (j). (H.M.V. OXAV.152-1N, 
XAV.153-1N) 
(H.M.V. DLP1034—24s. ‘64d. ) 

(a) (Am. Victor OA044889)—Ellington (pno) ; 
Barney Bigard (cit, tnr); Otto Hardwick (alto, bass- 
sax); Johnny Hodges (alto, sop); Ben Webster (tnr) ; 
Harry Carney (bar, alto, cit); Wallace Jones, Cootie 
Williams (ipts); Rex Stewart (cornet) ; Lawrence 
Brown, Joe Nanton, "Juan Tizol (tmbs); Fred Guy 
(gir); Jimmy Blanton (bass); Sonny Greer (drs). 
6/3/1940. Chicago. 


(6) (do. OA049015), (c) (do. OA049016)—Same 
personnel. 15/3/1940. Chicago. 

(@) (do. OA049655)—Same personnel. 4/5/1940. 
Hollywood. 


(e) (do. OA053021), (f) (do. OA053022), (g) (do. 
OA053023)—Same personnel. 28/5/1940. Chicago. 


(h) (do. OA0Q54606)—Same personnel. 22/7/1940. 
New York. 
(t) (do. OA0Q54625)—Same personnel. 24/7/1940. 
New York. 
(j) (do. OA055283)—Same personnel, except Ray 
15/2/1941. Holly- 


Nance (tpt, vin) replaces Williams. 
wood. 


Previous releases, all on standard 78 H.M.V. (tdeleted): 
(a) and (bd) B9078t ; (c) B9140, with Me And You; 
(2) B9090, with Never No Lam ent; (e) and (f) BOOS5t ; 
(g) B9115f, with Dusk ; st) and (i) B9135t ; (7) B9235, 
with Sidewalks Of New Y 

With the exception of the last one, all these 
items—previously released on standard 78 discs 
(see details)—are 1940 Ellingtons, and this 
leads one to hope that E.M.I. intend to issue 
other LPs each representing a particular year 
in the Icng and brilliant career of Edward 
Kennedy Ellington. 

Whether those selected here to represent 
Ellington 1940 are all the best of the period is 
something one can argue about. But only the 
few in whose libraries they are not already 
included will need to be told that taken as a 
whole they make a first-rate sample of mid- 
period Ellington, or that in one or other of the 
numbers most of the famous corner men are 
featured as soloists. 


Lionel Hampton and his Orchestra 


*#*## On The Sunny Side Of The Street (McHugh, 
Fields) (V by Hampton) (Am. Victor 


OAo07864) 
*#** Ring Dem Bells (Ellington) (V_ by 
Hampton) (do. OAo18337). 


(H.M.V. JO389t—5s.) 


07864—Hampton (vib); Buster Bailey (cit) ; 
Johnny Hodges (alto); Jess Stacy (pmo); Allan 
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Reuss (gir); John | rey (bass); Cozy Cole (drs). 
26/4/1937. New Yor 
Originally issued = now deleted H.M.V. B8639, with 


The Mood That I’m In. 
018337—Hampton (vib); Hodges (alto); Edgar 
Stacy (pn0) ; 


Sampson (bar); Cootie Williams (tpt); 
Reuss (gir) ; Billy Taylor (bass) ; Sonny Greer (drs). 
18/1/1938. New York. 

Originally issued on now deleted H.M.V. B8928, with 
I’m In The Mood For Swing. 

t From the H.M.V. Overseas List, obtainable to order 
through all H.M.V. record retailers. 


Sunny Side, taken at a relaxed tempo, has a 
Hampton vocal chorus, a pretty interlude by 
guitarist Allan Reuss and two vibraphone 
choruses by Hampton. But the star of the 
proceedings is Johnny Hodges, who, taking the 
first chorus, the bridge to the second and 
joining Hampton in the last, is delicious. 

Hampton, singing and playing his vibra- 
phone, Hodges, Cootie Williams, and Edgar 
Sampson on baritone, all take turns in ringing 
dem bells, and share about equally in making 
this a lively and swinging side. 

Great stuff for those who like mid-period 
Hampton. 


*Muggsy Spanier and his Ragtime Band 

“#87 Wish I Could Shimmy Like My Sister Kate 
(A. J. Piron) (V by George Brunies) 
(e) ; Eccentric (Robinson) (6); That 
Da Da Strain (Medina, Dowell) (c) ; 
At Sundown (Donaldson) (g) ; Bluin’ the 
Blues (Ragas) (hk) ; Big Butter and Egg 
Man (Friend, Clare, Santly) (a): 
Dippermouth Blues (Oliver, wae) 
(f); Dinah (Lewis, Young, Akst) ( 
by Brunies) (j); Lonesome Road 
(Austin, Shilkret) (7) ; At the Jazz Band 
Ball (La Rocca, Shields) (d). (H.M.V. 
OXAV 154, OXAV155) 

(H.M.V. DLP1031—24s. 6d.) 

(a) (Am. Victor BS.040260), (6) (do. BS.04062), (c) 
(do. BS.040623)—Spanier (cornet); Rod Cless 
(clart.); H. Ray McKinstry (tnr.); George Brunies 
(tmb.); George Zack (pno.); Bob — ‘gtr.) ; 
Marty Greenberg (drs.). 7/7/1939. Chic 
(d) (do. BS.043375), (e) (do. BS.043376), (f) (do. 
BS.043377)—Spanier (cornet); Cless (clart.); Bernie 
Billings (inr.) ; Brunies (tmb. ); Joe Bushkin (pno.) ; 
ar (bass); Don Carter (drs.). 10/11/1939. New 


ork. 
(g) (do. BS.048896), (hk) (do. BS.043897)—As for 
(dq), except Nick Caiazza (tnr.) replaces Billings. 


22/11/1939. New York. 
(t) (do. BS.045745), (7) (do. BS.045746)—Spanier 
(tnr.); Brunies 


(cornet); Cless (clart.); Caiazza 
(tmb.); Bushkin (pno 0.) ; Casey (bass); Al Sidell 
(drs.). 12/12/1939. New York. 

Previously issued on H.M.V. standard 78s as follows 
(tdeleted): (a) and (f) B9033; (6) and (e) B9047 ; 
(c) B9008T, with ‘‘ Someday, Sweetheart’’; (d) B9042, 
with ‘‘ Livery Stable Blues”’; (zg) and (h) B9092; (1) 
B9103, with ‘‘Mandy, Make Up Your Mind”; (j) 
B9067, with ‘‘ Black and Blue.”’ 


No one who has ever heard the 78 versions 
(see above) of any of these Muggsy Spanier 
recordings, all issued in 1940, will need to be 
told that this disc is a ‘‘ must ”’, especially for 
those who like Dixieland jazz. 

The now almost forty-eight years old, 
Chicago-born Spanier earned the reputation 
for being one of the finest white trumpeters 
ever to play in the Dixieland tradition, and these 
performances by him with his (as he called it) 
Ragtime Band, are some of the best examples 
of jazz in the Dixieland manner ever to be 
recorded, irrespective of the musician’s race, 


‘creed, colour or anything else. 


In fact about the only thing one can say 
against the disc is that it includes Lonesome Road 
but does not give us the band’s even better 
Riverboat Shuffle or Black and Blue. 


LP ITEMS REISSUED ON 78’s 


The following, previously included only on 
LP’s, are now available on standard 78’s: 
Kenny Graham’s Afro-Cubists : Beguine 
Bongo Chant (reviewed January, 1954) on 
Esquire 10-357. 
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THE BLACK BOX 
The new HiFi Record Reproducor 


The Pye Black Box is the first Hi Fi reproducer of its kind to 


be marketed in Great Britain. Twin loudspeakers and special cabinet design are 
carefully matched to a first-class pick-up, motor and amplifier. Never before 
has such a compact instrument. provided this remarkable tonal 

fidelity and roomefilling quality of sound. The automatic —— plays all 
speeds of records. We will be glad to send you a copy of our | 

illustrated brochure on request. . 


Prices: 63 gns. luxury model, and 39 sns. 
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TL/10 AMPLIFIER > # 
& “POINT ONE” GNS. 
PRE-AMPLIFIER COMPLETE 


A price made possible only by world- 
wide sales. 
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TL/I0 POWER AMPLIFIER 


This 10-watt amplifier maintains, in every 
respect, the world-renowned Leak reputation 
for precision engineering, fine appearance 
and fastidious wiring. 


SPECIFICATION 

CIRCUITRY 
A triple loop feedback circuit based on the * 
famous TL/12. The output transformer is the 


same size as in the TL’12. 


MAXIMUM POWER OUTPUT : 10 watts. 
FREQUENCY RESPONSE : 1 db 20 c/s to 
- 20,000 c/s. & 


HARMONIC DISTORTION : 0.1 %, 1,000 c/s, 

7.5 watts output. 
FEEDBACK MAGNITUDE : 26 db, main loop. 
DAMPING FACTOR : 25. * 


HUM : —80 db referred to 10 watts. 
LOUDSPEAKER IMPEDANCES : 16 ohms, 8 ohms, and 
4 ohms. 


“POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon 
with all woods. 


PICKUP 

The pre-amplifier will operate from any pickup 
generally available in the world. A continuously 
variable input attenuator at the rear of the 
pre-amplifier permits the instantaneous use of 
crystal, moving-iron and moving-coil pickups. 
RADIO 

The radio input sockets at the rear permit the 
connection of any tuner unit. An input attenu- 
ator is fitted. H.T. and filament supplies are 
available from the pre-amplifier. 

DISTORTION 

Of the order of 0.1°%. 


HUM 


Negligible, due to the use of recently developed 
valves and special techniques. 


*% Write for leafletG 
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to Britain an entirely NEW 


AMPLIFIER & PRE-AMPLIFIER 





LEAK 










* 


* 
* 
* 


2 


plate contributes to the elegant appearance, and blends 


INPUT SELECTOR 

Radio, tape, records : any and all records can 
be accurately equalised. 

TREBLE 

Continuously variable, + 9 db to —15 db at 
10,000 c/s. 


BASS 
Continuously variable + 12 db to —13 db at 
40 c/s. 


VOLUME CONTROL AND SWITCH 

The switch controls the power supply to the 
TL/10 power amplifier. 

TAPE RECORDING JACKS 

An exclusive feature. Readily accessible jacks 
are provided on the front panel for instantaneous 
use with Tape Recorders which have built-in 
(low-level) amplifiers. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Cables : Sinusoidal London 


Telephone : SHEpherds Bush | 173/4 


Telegrams : Sinusoidal Ealux London 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


Recording Characteristics 

[ heard the other day from our American 
Correspondent, Mr. Schonberg, that agreement 
had at last been reached in the U.S.A. about a 
standard recording characteristic for discs. It 
seemed too good to be true and further inquiry 
has confirmed that, alas, itis. I am now reliably 
informed that the agreement in question was 
only one of several. 

Now agreement has been reached inter- 
nationally amongst Broadcasting Engineers, and 
I gather that a Committee of the British 
Standards Institution is at present busily 
engaged in drawing up standard specifications 
for both tape and discs based on that agreement. 
These will be expressed not only by curves but 
also in mathematical formulas. Their recom- 
mendations will, I understand, be published 
quite soon. 

I also understand that it would not be very 
difficult to secure agreement amongst British 
recording companies. 

But neither of these will, of course, be 
sufficient of themselves. The various American 
interests have also got to come together a little 
further before thcre is any real chance of 
complete agreement being achieved at the 
International Electro-Technical Convention 
which is to be held at Philadelphia next 
September. 

Hitherto there have been at least four different 
standards in America, and, of course, records 
produced according to these standards will 
remain on the market for many years to come. 
So that we shall still need numerous equalising 
circuits in our pre-amplifiers. 1 see that the 
Leak pre-amplifier which was illustrated last 
month provides for four different pre-set 
equalisers and the new Tannoy which is just 
about to come on to the market provides for 
five. And there are variable controls as well. 

As soon as I can, therefore, I will try to put 
together a full-dress article on the subject. 

Isn’t life complicated ? 


Reverse Tracking 

In the February issue I described a form 
of “‘ reverse tracking ’’ which has the effect of 
automatically adjusting the stylus pressure on 
the record to the difficulty of tracking the 
groove at any point. My correspondence on 
this has been rather varied. Several readers 
have tried out the arrangement and all confirm 
that they have found it possible to reduce the 
standing stylus pressure to a fantastically small 
amount. Quite a number of others have pointed 
out (and I agree) that the same sort of effect 
can be secured in a simpler way, namely by 
having the horizontal bearing of the carrying 
arm (that is the bearing which allows the pick- 
up to ride up and down) below the surface of 
the record instead of an inch or two above it as 
is the usual custom. Incidentally I see from an 
illustration in the American Press that the new 
Ferranti Ribbon pickup which was introduced 
over there last autumn has a rather peculiar- 
looking carrying arm with a bearing of this 
kind ; and in the advertisement it is claimed 
that the pickup “‘ will reproduce, with negligible 
distortion, a frequency cf 20,000 c.p.s. recorded 
at maximum level on a 5-inch diameter shellac 
disc at 78 r.p.m.”’. Of course, this alternative 
method will only provide quite a small amount 
of compensating pressure, but for a good pickup 
that is probably all that is needed. 

One reader, on the other hand, has suggested 
that the system, in either form, might have 
untoward effects in the case of a record which 
is a swinger, that is, where the centre hole is 


not accurately punched in the centre of the 
grooves. I haven’t had time to look into this 
yet, but clearly the point does call for some 
elucidation, as indeed does the effect of side 
pressure on the groove and that of a warped 
record. Though I myself haven’t bumped up 
against any trouble, that may be because I 
have grown accustomed to be careful about 
these other matters. I mention the matter at 
once so that others may also apply their minds 
to it. 


Dynamic Levelling 

With microgroove records and lightweight 
pickups the importance of “‘ dynamic levelling ”’ 
as distinct from the spirit-level method has 
certainly increased. 

I discussed in these pages the various problems 
relating to the avoidance of side pressure as 
long ago as 1925, but perhaps the time has 
come to stress them once again. 

In order to get tangential tracking with a 
pivoted carrying arm it has now become almost 
universal practice to have a bent arm arranged 
so that at the centre the stylus will come to the 
front of the spindle. The effect of this overlap 
is to make the tangential angle of error almost 
the same at various points across the record and 
then the bending of the carrying arm applies a 
a constant angular correction to cancel out that 
error. 

But the overlap does something else as well: 
it increases the angle as well as making it more 
uniform across the record and for that reason it 
increases the tendency for side pressure between 
stylus and groove. This always tends to move 
the stylus inwards. 

Side pressure, either one way or the other, 
can however, be produced by a number of other 
things e.g. a tilted turntable or a tilted back 
bearing of the carrying arm. So it is better in 
practice to balance all these causes out by a 
dynamic method. All, that is, except a stiff 
bearing, or a loose bearing. Those should not 
be tolerated in any case. 

For dynamic levelling it is necessary to get 
hold of a record which has blank, unrecorded 
space both on the outside and on the inside ; 
it must not have a run-in groove. I use the 
back of an old single-sided record for the 
purpose. 

First, I put the pickup and stylus down on 
the outside unrecorded space and note whether 
the turning of the record tends to move the 
pickup inwards towards the spindle or outwards 
towards the edge. I then try the same effect on 
the unrecorded portion just outside the label. 

If the tendency for inward swing is greater at 
the outside than at the inside then clearly the 
cabinet or the motor-board is too high at the 
back, and a little packing at the front (either 
under the cabinet or under the motor-board) 
will set that right. If, on the other hand, the 
tendency for inward swing is greater at the 
centre then the left-hand side of the cabinet, 
or motor-board, needs packing up. And so on. 
It is possible in every case to find a setting so 
that there will be no tendency to either inward 
or outward swing at any part of the record. If 
an excessive amount of packing is required to 
achieve this state of affairs, and I have known 
cases where as much as # inch of packing has 
had to be placed under the feet of one side of 
the cabinet, then either the motor-board has 
been badly mounted or the back bearing has 
been set up with its bearing out of the perpen- 
dicular ; and such errors must be corrected. 

Let me stress once again that it is important 
to have the balance such that there is no 
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tendency either for inward or outward swing, 
for then side pressure will be eliminated. It is 
indeed worth while to take some trouble on 
this point since side pressure not only is bad for 
record wear ; it imposes a mechanical bias on 
the armature of the pickup, and except possibly 
for some designs of crystal pickups, it leads to 
non-linearity and thence to intermodulation 
distortion. This is far more important with a 
modern pickup than it was in the old days. 


Pictures from an Exhibition 

Perhaps I should explain to start with that 
this shoulder-heading has nothing to do with 
Moussorgsky or with that fine record which 
Decca published last month, and which has 
straightway joined the Kleiber Fifth Symphony 
and the Britten Young Person’s Guide to the 
Orchestra (van Beinum’s version) in my cabinet 
as thrilling test records. 

No, I refer to the exhibition promoted by 
the Radio and Electrical Components Manu- 
facturers Federation which has just taken place 
at Grosvenor House. To many of us it is a 
more informative exhibition than the more 
comprehensive Radio Exhibition each year at 
Earl’s Court, for it shows things in the develop- 
ment stage. It is certainly more comfortable 
and less tiring as a rule, though this year the 
crowd was greater than ever. 

I suppose readers will not be interested in 
many of the details that interested me—so I 
will pass them by-with only a nod of apprecia- 
tion, whether they be new transformer designs, 
new television aerial systems or connecting links 
(and there were many of these in anticipation 
of commercial television) or ingenious testing 
or servicing instruments. 

But I must mention one or two things which 
are of particular importance to us or which had 
some special appeal. The first was a gadget, or 
a tool if you like, which has just been put on 
the market by my old friend Richard Arbib, 
who has built up that remarkable firm, Multicore 
Solders, into the comprehensive service organ- 
isation that it is to-day. I suppose that all of us, 
even the ladies of the household, have occasion 
from time to time to cut a piece of wire and 
strip the insulation off it. Well, here at last is 
a perfect little tool for the job at a price of no 
more than 3/6d. It is called the “ Bib’’. I wish 
I had invented it myself for I feel sure there 
will be one in every household before long. 

The next was a little metal box with a jack 
plug sticking out of it which I saw on the 
Truvox stand. It contains a tuning coil, two 
pre-set capacitors controlled by a toggle switch 
and a Germanium Diode rectifier. According 
to the setting of the switch it is tuned to one 
or other of two radio stations. The jack can be 
plugged into the high impedance microphone 
input of a tape recorder, and the programme 
of either of the two stations can then be recorded. 

The third was a new magnetic reluctance 
pickup on the Goldring stand. The fundamental 
element was a tiny turnover cartridge with a 
cantilever not more than } inch long which was 
itself the armature of the magnetic system ; it 
was disposed between two pole pieces with 
particularly large magnetic gaps so that the 
risk of non-linearity was very small. I saw the 
response curves of recent samples which showed 
a transmission line peak (due to the cantilever) 
at just under 20 kc/s for the 78 stylus and rather 
lower for the LP. The output at 1 kc/s from the 
Decca test record was 10 millivolts which is 
comparatively high for a magnetic pickup with 
a performance of this calibre. 

The fourth was a ceramic (barium titanate) 
pickup on the Cosmocord stand. This is 
intended, not for competition with Rochelle 
Salt pickups in these temperate climates, but 
for warmer countries where the temperature 
may be as much as 120° F. Up in those regions 
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Rochelle Salt begins to lose its piezo-electric 
properties. I was informed that the ceramic 
unit has similar characteristics to the Rochelle 
Salt unit, but of course its output is definitely 
smaller. 


In the realm of Tape Recorders the Simon 
model particularly attracted my attention. I 
like its form of construction as much, certainly 
as much, as any I have seen. Perhaps later I 
shall have an opportunity of living with one for 
a week or two. 


Last but not least, I must mention the new 
Collaro Transcription motor. This is the 
factory version of the prototype which I saw at 
Earls Court last September and mentioned in 
my report. It is a rim-drive squirrel-cage motor 
which runs with incredible smoothness at any 
of the three standard speeds. The turntable 
itself has a long sleeve bearing accurately 
ground and one large ball at the base. It is 
non-magnetic and weighs nearly nine pounds. 
The undersurface is specially treated with a 
rough material, after being accurately machined. 
The balance is such that it will almost blow 
round, notwithstanding its high inertia ; equally 
it will continue rotating for an age after the 
driving power has been switched off. The top 
surface which is covered with a corrugated 
rubber mat runs quite level. 


There are two versions: the first is just a 
motor and turntable on a banjo plate, and the 
second is a complete transcription unit with 
rectangular metal plate on which an improved 
version of the “Studio” “‘P” pickup is 
mounted as well as the motor and turntable. 


Rumble and flutter should therefore be com- 
pletely absent. As soon as I can get one along 
from the works, this will be my standard unit 
for the future. 


Hartley H.F. Speaker 215 and Hartley- 
Turner Boffle. Prices: Speaker £14 10s. 
plus £4 14s. 3d. P.T. Boffle £8. 


This Loudspeaker with its associated Boffle 
(which, of course, is a Lewis Carroll word for 
Box-Baffle), I have long regarded as the 
problem child of the loudspeaker family. Not 
because I do not think it good, because in fact 
I think it very good indeed ; but because it 
poses quite a number of questions and I am 
not satisfied as to the answers to many of them. 


Before I go on to mention some of these posers 
for the benefit of more technically minded 
readers, I had better say a few words about the 
performance as I have found it during the past 
three months in the tests I have made in my 
own home. 


In all forms of speaker cabinet that I have 
yet heard there seems to be a certain amount 
of coloration when low and high notes are 
sounding together. This is quite obvious when 
one tests them alongside (or preferably in an 
adjacent room to) a speaker mounted on a 
carefully designed infinite baffle such as I have 
in the 16 inch wall between my workroom and 
drawing room ; and particularly on passages of 
considerable volume, when in all cabinets the 
instruments seem somehow to run together and 
form a conglomerate mass. There is a certain 
spatial effect, too, which 1s observable with an 
infinite baffle but which is almost completely 
absent in a cabinet enclosure. And if the 
reproduction gces deep into the bass, that is 
down to 30 c/s or so (which is some three octaves 
below Middle C) there is a rich, soft quality 
obtainable from the baffle which is not evident 
from a cabinet. 


The Hartley-Turner Boffle was designed to 
approximate to the conditions of an infinite 
baffle. The leaflet supplied by the makers 
describes the way in which sounds from the 
back of the speaker are absorbed by an acoustic 
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filter, and the way in which the Boffle approxi- 
mates to the theoretical ideal. 

That it actually does do this I can demonstrate 
at once: there is the same absence of coloration 
and something of the same spatial effect, and 
in the case of speech there is the same feeling 
of “ presence’’. The one thing that I did not 
get to anything like the same degree was the 
deep softness I have mentioned, and this, as I 
have said, I have never heard save on a true 
infinite baffie. This quality, by the way, is most 
easily recognised in good pianoforte repro- 
duction. The Moonlight Sonata is an excellent 
piece for demonstrating it ; either the Columbia 
Gieseking or the Decca/Backhaus record will do. 

My first tests (see THE GRAMOPHONE for 
March, 1937) of the boffle were made with the 
original Hartley-Turner speaker. My present 
ones have been made with the 215. Now the 
latter is a much better speaker unit than the 
original, good as that was for its day. It goes 
much higher in the treble and deeper in the 
hass, and its response is smoother all the way 
up the scale. The arrangement inside the 
Boffle has also been improved with the result 
that there is now definitely more absorption of 
bass notes below 100 c/s from the back of the 
speaker. This is fortunate as it now makes less 
difference than it used to do how much space is 
left between the back of the Boffle and the wall 
of the room. The Boffle can therefore be more 
conveniently mounted in any type of decorative 
cabinet, such as a bookcase or writing bureau: 
in its elementary form it is a plain cube of 
18 inch side. 

Now the 215 speaker unit has rather surprising 
characteristics. It is of the first type that I 
mentioned last month ; that is, it attempts to 
cover the whole of the musical scale with one 
single diaphragm and coil assembly. And it 
succeeds remarkably well. 

The g inch cone is flared and has a particu- 
larly free type of centring; the amplitude of 
motion when I put on a 25 c/s record was of 
the order of 4 inch and there was no sign of 
distress. —The surround resonance was not very 
prominent but I eventually traced it at about 
33 c/s with more pronounced octave and double 
octave effects. The cone itself is divided into 
two major parts. The inner part has more flare 
than an exponential curve—it is more like a 
tractrix. Then comes a more flexible portion 
followed by slightly dished saucer outside 
annulus, with three concentric corrugations. 
Outside that there is a soft cloth surround. 

The voice coil is wound on a flexible sheath 
over an aluminium former and is not itself 
directly connected to the cone. There is thus, 
as it were, a twofold mechanical crossover. At 
low frequencies the whole assembly moves as 
a unit, so it is claimed, whilst at high frequencies 
the inner flared cone is driven by the alu ninium 
former ; and the outer elements both in voice 
coil and in cone serve as damping elements to 
absorb the vibrations and prevent back reflection 
and the setting up of negative waves. 

Whether that action is as complete or even 
as useful as it is claimed I am not sure. But 
my observations certainly show that something 
of the sort does take place. The fact that there 
is an appreciable output at 10 kc/s and above 


from ag inch diaphragm zni at 100 c/s and © 


below with a 1 inch voice coil is a testimony to 
the effectiveness of the design that cannot be 
ignored. So, too, is the comparative absence of 
intermodulation distortion. 

In short, this is a speaker with not one but 
many novel and challenging ideas behind it. 
I propose myself to follow them up much 
further than I have done in the past and will 
write again about them later. In the meantime, 
though I do not altogether feel able to subscribe 
to some of the analysis of loudspeaker character- 
istics which we arc told has gone into the design 
of this unit, I can certainly bear witness to the 
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success of the design as a whole in giving a high 
degree of realism in musical sound reproduction. 
In that it is definitely one of the few units that 
enthusiasts for what is called “‘ high fidelity ’’ 
must consider. 


Pye “Black Box”. Price 39 gns.—P.T. 


included. 
Specification ; 
Record Player: B.S.R “‘ Monarch’’ Auto- 
changer. 
Amplifier: Two stages, push-pull output, 


with negative feedback. 
— : (Mullard) ECC83, 2xEL42, Rectifier 
41. 
Speakers: Special twin 6 inch Rola. 
Controls: Volume and Tone (with switch). 


In view of the colourful publicity I had seen of 
this intriguing little record player I came to the 
testing of it, I must confess, with a question 
mark at the back of my mind. I did not like the 
publicity blurb one little bit. I thought the 
claims much too extravagant. 

But I do like the instrument. It is gentle and 
modest and pleasing, as I think, both to eye and 
ear. 

A record player such as this has been much 
needed. It is small and compact and would 
grace any drawing room or boudoir. Indeed, I 
would like to call it a boudoir model. 

The same sort of quality pervades its tone too. 
It operates well at low volume. It doesn’t 
produce a heavy, much less a thumping, bass 
or a keen or screeching treble. Yet it is quite 
clear cut and brilliant in its tone, whilst at the 
same time diffused and conveying an illusion of 
power. But it is never overpowering. Part of 
this quality is due to the loudspeakers being 
disposed at the sides of the cabinet. 

Both extremes of bass and treble have been 
neatly tapered off to produce this balance. 
There is thus no appreciable rumble and surface 
noise, too, is reduced to a minimum. 

It is thus more suited to the small room, and 
to the types of music that are usual in small 
rooms, than to large-scale effects. For the latter 
one must go to larger amplifiers and to larger 
speaker systems. I shall be reporting later on 
the Pye “ High Fidelity Amplifier PF 91 ”’ 
which, with its associated Pre-amplifier, has 
been designed for these more spacious effects. 


Return of the Portable 


The announcement by Decca of a new 
acoustic portable (for 78’s only) recalls those 
early triumphs during the First World War 
when so many of the troops found their 
relaxation in records played on a Decca. It 
may well be that, being self-contained, the 
acoustic portable will still be able to hold its 
own in a number of fields. 

Hard on the heels of this announcement, 
however, comes another from Messrs. Margolin 
of a smaller edition of their Dansette. This 
Broadcaster Minigram, as it is called, is a 
complete electric record-player with B.S.R. 
Regent 3-speed electric motor and amplifier 
incorporating both tone and volume controls. 
It is really portable and not merely transportable 
like so many. small record-players. 





PLANET RECORDS 


The name of this Company will be new to 
many, previously they have only associated 
themselves with records of Jewish interest. 
However, the scope has been widened and the 
Company will release this month the first three 
records featuring British artists, namely William 
Hill Bowen and his Orchestra, Betty Driver 
and Helen Cordet. The address of Planet 
Records is 16-18 Stamford Hill, London, N.16. 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. ‘The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tie GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Editions of Monteverdi’s Vespers of 1610 


Professor Schrade has omitted in both cf 
his recent attacks on me to mention that he 
also had made a performing edition of 
Monteverdi’s Vespers—so far unpublished, but 
appearing on records at exactly the same time 
as my Vox recording and taking from it not 
only the title and features of general pre- 
sentation, but also a number of editorial 
characteristics. Among these is the division 
of the vocal parts into soloists and chorus, a 
division not to be found in the first print of 
1610, but entirely belonging to my edition, 
completed 1934, first performed in Zurich 
1935, and published by Universal Edition, 
Vienna, in 1949. 

Schrade attaches great importance to the 
fact that his “‘ complete version is edited from 
the original,’’ in contrast to my edition, based 
on G. F. Malipiero’s reprint of the part books 
of the first print of 1610. Hence, his insistence 
on “respectful preservation of the authentic 
version,’’ and his censorious attitude to the 
‘incompleteness ’’ of my version. According 
to Schrade, Monteverdi planned his Vespers 
as “a perfect unity, both liturgical and 
artistic.”’ Is that assertion correct, and does 
his own edition live up to it ? 

It is certainly quite irrelevant to speak of 
an “ authentic version’ in the case of a com- 
position of which no autograph survives and 
for the actual performance of which within the 
composer’s lifetime no record exists. It is 
similarly misleading to claim “ liturgical and 
artistic unity ’’ for a work which was published 
as the liturgical appendix to another one, the 
six-part Mass “In illo tempore,’’ probably 
never performed in its entirety during Monte- 
verdi’s life, and clearly not intended for com- 
~ rendering in actual performance. The 
atter assumption is certainly supported by the 
significant fact that the first print contains not 
only the Mass and the twelve sections of the 
Vespers, but also two different versions of the 
Magnificat: one in seven parts with obligatory 
orchestra, the other one in six parts with organ 
accompaniment only. Schrade has taken care 
to suppress the awkward fact of the existence 
of two Magnificat versions because their co- 
existence in the “‘ authentic version’’ makes 
nonsense of his pet theory of the work’s 
* liturgical and artistic unity.’’ In his book on 
Monteverdi, however, he has shown, quite 
correctly, that the Vespers is liturgically in- 
complete. Neither “Duo Seraphim’”’ nor 
“Audi coelum,’”’ nor the famous ‘“ Sonata 
sopra S. Maria ’’ belong to the Vespers proper 
and of its legitimate antiphon texts only two 
have been used. The fact that Monteverdi has 
offered two different versions of the Magnificat 
for choice, and at the same time not composed 
all the antiphons, is indicative of the impro- 
visatory freedom, characteristic of the ‘ Con- 
certo Ecclesiastico ’’ and of which the Vespers is 
perhaps the most typical specimen. The two 
psalms, omitted in my edition, do not occupy 
a “central position’? in the Vespers because 
the order of movements in the first print is 
not strict and liable to reshuffling. Beautiful 
as they certainly are, they remain the most 
easily expendable matter of the Vespers by 
virtue of the fact that they are composed more 
strictly within the stylistic framework of 
Giovanni Gabrieli’s Venetian tradition. 


The GRAMOPHONE 


Schrade’s own edition could only claim 
completeness in the sense of the first print if it 
included the Mass and the two versions of the 
Magnificat. For clearly competitive reasons 
the Magnificat in seven parts was chosen (used 
in my edition), although the smaller six-part 
Magnificat would have suited better the more 
restricted sonorous ambitus of his version. 
Schrade’s curious dependence on _ certain 
decisions of my edition is further emphasised 
by the fact that he, too, gives the monody 
** Nigra sum ”’ to a mezzo-soprano, although in 
the first print the vocal part is written in the 
tenor clef. 

Schrade’s reference to a “‘ full score ’’ of the 
** original ’’ Vespers is deliberately misleading. 
He means by this the so-called “ Partitura’’ of 
the basso continuo part-book, which presents 
instrumental parts also in a score-like arrange- 
ment. Like most of his liturgical compositions, 
however, Monteverdi’s Vespers contains plenty 
of ambiguities for the executant, as expressed 
in the following authentic note by the com- 
poser attached to the psalm “‘ Dixit Dominus ”’ : 
** The instrumental ritornels may be performed 
or omitted, according to the executant’s pre- 
ference.’’ In a true full score, such decisions 
would have been taken by the composer him- 
self. To say—as Schrade does—that Monte- 
verdi clearly indicated in the Vespers all the 
instruments he wanted, and that “‘ an arbitrary 
addition of orchestral parts was not called for,”’ 
is to fly in the face of indisputable facts in the 
performing practice of the early 17th century, 
as recorded in the treatises and prefaces of many 
works published between approximately 1600 
and 1630. Schrade’s further assertion, that 
“‘ whenever the viola da gamba appears as 
solo (in my edition) it should not be there, 
because it is not in the original,’’ only tends to 
reveal his ignorance of the fundamentals of 
ways of performance in Monteverdi’s epoch. 
My use of freely inserted, ornamental “* extem- 
pore’s’’ on that instrument, specially in the 
falsobordone sections of ‘ Dixit Dominus’’, 
finds its justification in Heinrich Schiitz’s 
preface to his “ Story of the Resurrection ”’ 
(1623), in which the greatest contemporary of 
Monteverdi expressly writes: “A viola may 
also play ornamental passages between the 
other instruments, as is usual in falsobordone 
sections, and very effective. .. .”’ 

Further, in his critical comment on my 
deliberately ornamented realisation of the 
basso continuo, Schrade alleges that these 
** independent counterpoints and profuse orna- 
ments tend to introduce an element of tinkling, 
foreign to the style of the composition.” 
A remark of this sort only underlines the 
reviewer's unfamiliarity with the common 
musical practice of an epoch in which even the 
vocal parts of Palestrina’s austere Masses were 
mostly rendered with florid embellishments. 


A final word about Schrade’s scanty comment 
on the Vox recording and its technical side. 
Evidently he takes it for granted that the 
responsibility for certain features of it (such as 
the comparative loudness of the organ, the 
choice of soloists, the order of movements and 
so on) should be uniformly laid at the editor’s 
door. He even goes so far as to omit the 
name of the conductor (Professor Hans 
Grischkat) from the text of his review. I dele- 
gated deliberately to that distinguished musician 
a number of practical decisions because I believe 
considerable freedom of action to be essential 
for any self-respecting executant of music who 
performs works from the age of basso continuo. 
The order of movements in the Vox recording, 
as well as certain re-arrangements in the 
sonorities of ‘‘ Audi coelum”’ and “‘ Ave maris 
stella,’ differ from the printed vocal score of 
my edition, a fact that has been pointed out 
by several English reviewers. There is no 
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harm in such minor discrepancies between 
score and recording, specially not in the case 
of a work in which so many decisions are left 
“a beneplacito’’—to the performer’s discre- 
tion. Schrade’s own edition is no exception to 
this rule. Anyone in possession of the Oiseau- 
Lyre records and tuning in to the broadcast 
of his Vespers edition, conducted by Professor 
Anthony Lewis in the Third Programme of 
the B.B.C. on February 19th and aist, 1954, 
could observe with amusement how Schrade’s 
preposterous solo soprano in the “ Scnata”’ 
had been wisely changed back into a mixed 
chorus (as in the Vox recording) and how the 
barren continuo chords of his accompaniment 
to “Audi coelum’”’ underwent a magical 
transformation at the hands of Thurston Dart, 
improvising a brilliant accompaniment which 
probably came much nearer to my own 
realisation cf that movement than to Schrade’s 
type of a uniformly austere sequence of chords. 
These indisputable deviations from the edited 
scores go a long way to prove that—-specially 
in the case of vast undertakings such as the 
recording of works like Monteverdi’s Vespers 
—not all the praise and blame should be 
heaped on the respective editor’s slender 
shoulders. They also triumphantly disprove 
the relevancy of Schrade’s fulsome plea for a 
“respectful presentation of the authentic 
version,” specially when the latter turns out 
to be a veritable mare’s nest. 


Letchworth, Herts. Dr. H.F. REDLIcu. 


Single-Sided LPs 


Mr. Voss in your April issue seems to take it 
for granted that everyone, connected with the 
gramophone wants single-sided LPs. May I 
say emphatically that this is not so. 

A better solution to my mind, with a view to 
keeping down the overall cost, is a system of 
alternative couplings. This, I believe, was 
done by Decca with a few issues.some time ago, 
but has not been repeated since. 

As cost seems to be the over-riding factor and 
not really the possession of two “ Pragues”’, 
could the recording companies be persuaded to 
reduce their prices in an effort to increase their 
sales ? 

Dundee. RosertT J. FEARN. 

There must indeed be thousands like your 
correspondent T. L. Spencer who would have 
bought certain records had they been differently 
coupled. I and many of my friends have 
hesitated to buy even entirely desirable records 
of two works for fear of difficulties arising when 
alternative couplings appear in a few months’ 
time. 

The ideal situation would surely be one 
where the music lover could without hesitation 
buy a@ work, whether a Scarlatti Sonata or a 
complete opera. There are now enough speeds 
and sizes of records to accommodate at the 
appropriate price every piece of music ever 
written. 

Microgroove in its various forms represents 
a great advance in recording, but for goodness 
sake let it be developed to its logical conclusion 
so that its full benefits may be enjoyed by 
collector, reviewer and manufacturer alike. 

London, W.14. J. G. Byam. 


The many letters asking for single-sided LPs 
undoubtedly express the wishes of many 
collectors. 

The new H.M.V. “ Cav/Pag”’ set is surely 
the best argument to date in favour of them. 

Here is at least one potential purchaser of 
“Cav ”’ who is not prepared to buy another 
** Pag’ when I already have a perfectly good 


one. 
Hayes, Middx. J. J. MAING. 
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Stars and Stripes 


Thank you, sir, for springing to my defence 
in last month’s editorial while I was abroad and 
unable to defend myself, or even to know I was 
under attack. You were quite right in supposing 
that I was not being “ testy and supercilious ”’ 
in describing the wonderful scores for Hollywood 
musicals as “‘ one of the most breathtaking of 
all American musical achievements ’’. But you 
were wrong, I’m afraid, in suggesting that I was 
being ironic—in fact, I meant exactly what I 
wrote: I greatly prefer a good musical, and 
most American ones are, to a bad string quartet. 
What exercises me is that your American 
correspondent does not seem to believe this to 
be possible, or anyway that a professional critic 
should admit to it in public ; but surely not all 
America can be as provincial as his disbelief 
implies ? M.M. 


The GRAMOPHONE 


Gustav Holst 


The appearance on LP of The Planets and 
the ballad music from The Perfect Fool reminds 
us that in the history of the gramophone no 
established composer has been more neglected 
than Holst. A.R. points out in your April 
issue that the masterpiece Egdon Heath remains 
unrecorded. The significance of Holst’s later— 
and finest—work is more widely appreciated 
than it was, but the recording companies 
remain unmoved. Are they so sure that Holst 
will be a flop ? In any case, they do from time 
to time make issues which they cannot expect 
to sell widely. They might be surprised by the 
response to Egdon Heath, Hammersmith, the 
Scherzo from the unfinished symphony and the 
Choral Fantasia. 


Selsdon, Surrey. J. P. Jackson. 





MAY RECORDS 


33} R.P.M. 
Alto Rhapsody, Op. 53 (Brahms)—M. Anderson. H.M.V. 
ALP1138 


Belshazzar’s Feast (Walton)—D. Noble. NIX. NLP904 
Boutique Fantasque (Rossini)—Ballet Music—Philharmonia. 
.V. DLP1032 


Carnival of the Animals (Saint-Saens)—A. D’Arco, R. Boutry. 
. ULP9099 


Concerto No. No. aA - ce Op. 15 (Beethoven)—Badura-Skoda. 

Concerto ty le and Orch. (Benjamin)—L. Adler. 
COL. 33S1023 

Concerto No. 2 in B flat, Op. 83 (Brahms)—Boston S.O. 
H.M.V. ALP1I123 

Concerto in A min., Op. 102 (Brahms)—/J. Fournier, 
A. Janigro. NIX. WLPSI17 

Concerto No. | in E min., Op. 1! (Chopin)—B. Musulin. 
NIX. PLPS74 

Concerto No. 2 in F min., Op. 21 (Chopin)—B. Musulin. 
NIX. PLPS74 

Concerto in B min., Op. 104 (Dvorak)—A. Janigro. NIX. 
WLPS5225 


Concerto in E min., 
H.M.V. ALPI135 

Contes d’Hoffman a Complete—R. Jobin, R. 
Doria. COL. 33CX1150-2 

Daphnis and Chloe (Ravel)—Suite No. 2—N.B.C. S.O. 

-M.V. ALP1070 

Divertimento in C (Haydn)—London Baroque. PAR. 
PMAIOI3 

Djinns, Les (Franck)—A. D’Arco. NIX. ULP9099 

no (Beethoven) Complete—W. Windgassen, M. Modi. 

H.M.V. ALP1130-2 

Fountains of Rome (Respighi)—Vienna State Op. Orch. NIX. 
WLP5167 

Goldberg Variations (Bach)—W. Landowska. H.M.V. 
ALP1139 

Henry Vill Dances (German)—Nos. |, 2 and 3—L.S.0. 
COL. 3381022 

Images of Spain—A. de Vallodolid. NIX. LPY120 

a (Mahler)—M. Anderson. H.M.V. 

Kiss Me Kate—Sound Track. M.G.M. C753 

Mass No. 8 in B flat (Haydn) —Copenhagen Boys’ and Men’s 
Choir. PAR. PMAIOIO 

Mer, La (Debussy)—N.B.C. S.0. H.M.V. ~— a 

Merrie England Dances (German)—Nos. |, 2, 3 and 4— 

! 


L.S.0. COL. 3381022 
Messiah — Shatlock, Herbert, 
NIX. NLP907-1/3 


Music of Spain—L. Pommers, J. Starker. a Y PLP584 

Nell Gwyn Dances (German)—Nos. , 2 and 3—L.S.0. 
COL. 3381022 

Notturno in C la ng gg Baroque. PAR. PMAIOI3 

Peer Gynt (Grieg)—Suite No. 1, Op. 46; Suite No. 2, 
Op. 55 ; Dance of the Mountain King’s Daughter— 
Boston Prom. Orch. H.M.V. DLP1033 

Pines of Rome (Respighi)—Vienna State Op. Orch. NIX. 
WLPS167 


Planets (Holst)—Phil. Prom. Orch. NIX. NLP903 
Quartets, Op. 20 (H aydn)—No. lin E flat; No. 2inC; 
°o. 3 in G min.; No. 4in D; No. 5 in F min. : 
No. 6 in A—Schneider Quartet. NIX. HLP16-18 
Recital (Debussy)—W. Gieseking. COL. 33CX1149 
Recital (Dorumsgaard)—K. Flagstad. H.M.V. ALP1140 
meet ed (Wolf)—D. Hedieedinhen. H.M.V. 


Recital (Schubert, Faure, etc.)—M. Dobbs. COL. 33CX1154 

Recital of Negro Dg sme Mr Matthews. NIX. PLP580 

Requiem, Op. 48 (Faure)-—Chanteurs de Saint-Eustache. 
COL. 33CX1145 

Rhinegold, Das ey gt oy of the Gods—Munich 
State Op. Orch. NIX. ULP9063 

Ring des Nibelungen (Wagner)—Orchestral Highlights— 
Munich State Op. Orch. NIX. ULP9063 

Romances (Beethoven)—No. | in + Op. 40; No. 2 in F, 


Op. 64 (Mendelssohn)—Y. Menuhin. 


Stander. 


Op. 50—Y. Menuhin. H.M.V. ALPI135 





Romance for Harmonica, Strings and Piano (Vaughan 
Williams)—L. Adler. COL. 33$1023 

Rosamunde, Op. 26 (Schubert)—Ballet Music—Philhar- 
monia. COL. 33CX1157 

Scherzi ory lin B min., Op. 20 ; No. 2in B flat 
min., Op. 31 ; No. 3i n C sharp min., ‘Op. 39; No. 4 
in E, "Op. 54—B. Siki. PAR. PMAIOII 

Selection—B. Goodman. COL. 33SX1020 

Selection—All-Time Favourites—H. James. COL. 33S1014 

Selection—As You Desire Me—J. Stafford. COL. 3381042 

Selection—Dancing Years (Novello) —Ellis, Gilbert, Novello, 
etc. H.M.V. DLP1028 

Selection—Ellington Highlights 1940—Duke 

LP1034 


or. ee Me Kate—K. Grayson, H. Keel. M.G.M. 
53 
Selection—Let There Be Love—j. James. M.G.M. D127 
Selection—Pal Joey—V. Segal, H. Lang. COL. 33SX1027 
Selection—Tenderly—B. Eckstine. M.G.M. D126 
PAR. PMAIOI3 
Siegfried Idyll (Wagner)—Munich State Op. Orch. NIX. 
ULP9063 
Sonata No. 
Sonata No. 21 in C (Beethoven)—D. Matthews. COL. 
33SX1021 
WLP640!- 
Symphony No. 2 in D, Op. 36 (Beethoven)—A.B.C. S.O. 
Symphony No. 6 in F, Op. 68 (Beethoven)—N.B.C. S.O. 
H.M.V. ALPI129 
. 120 (Schumann)—Phil- 
harmonia. H.M.V. BLP1044 
Tom Jones Dances (German)—Nos. |, 
Walkure, Die (Wagner)—Ride of the Valkyries ; Magic 
Fire Music—Munich State Op. Orch. NIX. ULP9063 
Adam—wW. Raney. PAR. CMSP20 
After you’ve gone—T. Dorsey. H.M.V. 7EG801 1 
Always—H. Winterhalter. H.M.V. 7EG8012 
Am I in love ?—J. James. M.G.M. SP1089 
Andalusia Suite (Lecuona)—Malaguena—Boston Prom. Orch. 
H.M.V. 7EG802! 
Angela Mia—Don, Dick and Jimmy. sees SCMS5I110 
Arlesienne Suite No. 2 (Bizet)—Farandole—R.C.A. Victor 
S.0. H.M.V. 7ER5020 
PAR. CMSP1I8 
Bandit, The—B. Shepard. COL. SC 
Band played on—L. de Lyon. M.G.M. SP1087 
Bartered Bride (Smetana)—Polka ; Furiant ; Dance of the 
Comedians—Philharmonia. H.M.V. 7ERSOIO 
Brand me with your kisses—Don, Dick and Jimmy. COL. 
SCMS5I10 
Brazil—Boston Prom. Orch. H.M.V. 7EG8021 
Carmen yr to ; Entr’acte, Act Ill; Entr’acte, 
Act IV—R.C.A. Victor $.0. H.M.V. 7ER5020 
Miniature; Marche; Danse de la Fee-Dragee— 
Philharmonia. COL. SCBII6 
generoso—M. Lanza. H.M.V. 7 
Cavatina—Melachrino Orch. H.M.V. 7P149 
Crazy Heart—H. Williams. M.G.M. SP1085 
Crazy mix up song—Homer and Jethro. H.M.V. 7M211 


Ellington. 
Selection—Music of Fats Waller—R. Sutton. COL. 33S1025 
Serenade in C minor, K.388 (Mozart)—London Baroque. 
_ in D (Beethoven)—D. Matthews. COL. 
l 
St. Matthew —— (Bach)—H. Rehfuss, M. Laszlo. NIX. 
/ 
H.M.V. ALPI134 
Symphony No. 4 in D min., Op 
2 and 3—L.S.0. 
COL. 33S1022 
45 R.P.M. 
All night long—B. Morrow. H.M.V. 7M216 
Andalucia—P. Munsell. H.M.V. 7EP7009 
Angela Mia—R. Flanagan. H.M.V. 7 
At sundown—Globe Trotters. 
M5108 
Barefoot days—A. Mooney. M.G.M. SP1088 
Berenice (Handel)—Minuet—Philharmonia. COL. SED5507 
Buddy Bolden Stomp—S. Bechet. COL. SEG7509 
Casse-Noisette Suite, Op. 7la (Tchaikovsky)—Ouverture 
Cavalleria Rusticana (Mascagni)}—Mamma, quel vino e 
Chiqui-Chaqui—A. Cogan. H.M.V. 7M219 
Cry—/. Ray. COL SEG75I1 


May, 1954 


Danse Macabre ore tag” paca Poem, Op. 40— 
N.B. M.V. 7ZERSOI2 


Donna—E. Calvert. COL. SCM5109 
Don’t blame me—J. Ray. COL. SEG7511 
Don’t get around much any more—B. Eckstine. 


M.G.M. 


Don’t stop kissing me goodnight—B. Lou. PAR. MSP6095 

Doodletown Races—Sauter-Finegan Orch. H.M.V. 7M214 

Dream of Olwen—R. Ronalde. COL. SEG7512 

Each step of the way—G. B. Shea. H.M.V. 7M218 

Espana—Rapsodie (Chabrier)—Boston Prom. Orch. H.M.V. 
7EG8009 


Estrellita—P. Munsel. H.M.V. 7EP7009 

Estudiantina Waltz, Op. 191 (Waldteufel)—Philharmonia. 
COL. SED5506 

Faraway—E. Calvert. COL. SCMLi09 

Feet up—G. Mitchell. COL. SEG7513 

Fine and Dandy—E. Garner. COL. SEG7510 

Finlandia (Sibelius)\—Symphonic Poem, Op. 26—Boston 
Prom. Orch. H.M.V. 7EP7006 

Forza del Destino (Verdi) —Overture—Philharmonia. COL. 
SEDS 


Forza deli (Verdi)—Overture—Philharmonia. 
H.M.V. 


Girl, A Girl—E. Fisher. H.M.V. 7M2I1 

Give me your hand—P. Como. H.M.V. 7M215 

Golden or strut—N. Orleans Rhythm Kings. COL. 
SCMS5113 


Granada (Lara)—P. Munsel. H.M.V. 7EP7009 

Granada (Lara)—M. Lanza. H.M.V. 7EB6005 

Grand Canyon Suite (Grofe)—On the trail—N.B.C. S.0. 
H.M.V. 7ERS50I2 

Gypsy Baron (Joh. Strauss) —Treasure Waltz—Boston Prom. 
Orch. H.M.V. 7EP7006 

Harmony Blues—J.-R. Morton. H.M.V. 7M207 

Hawaiian War Chant—T. Dorsey. H.M.V. 7EG801I1 

Heaven sent you to me—C. Gore. PAR. CMSPI9 

He bought my soul at Calvary—G. B. Shea. H.M.V. 7M218 

Helpless—R. Burns. COL. SCMSII5 

Homecoming Waltz—R. Burns. COL. SCMS5I1I5 

Honey jump—Sauter-Finegan Orch. H.M.V. 7M214 

Hungarian Rhapsody No. II in A min. (Liszt)—A. Cortot. 
H.M.V. 7R174 

| believe in miracles—Fats Waller. H.M.V. 7EG8022 

| can’t escape from you—j. Ray. COL. SCMSIII 

| wish | could shimmy like my sister Kate—M. Spanier. 
H.M.V. 7ZEG80I0 


Destino 
7EP7007 


| wish | was a peanut stand—M. ree aoe G.M. SP1086 
I'll be seeing you—J. James. M.G.M. 

I'll find somebody—C. Gore. PAR. cM 

I’m gonna have some fun—B. Paul. COL. SCMSI 12 

I’m sorry dear—R. Adams. PAR. MSP6094 


I’ve got a new lease on love—Fats Waller. H.M.V. 7M208 
if—P. Como. H.M.V. 7EG8013 
If | were a blackbird—R. Ronalde. COL. SEG7512 


I! Bacio—P. Munsel. H.M.V. 7EP7009 

Intermezzo—Boston Prom. Orch. H.M.V. 7EG8021 

Jealousy—Boston Prom. Orch. H.M.V. 7EG802I 

Jeux, Les—Melachrino Orch. H.M.V. 7P149 

Jolie Fille de Perth (Bizet)—Danse Bohemienne—R.C.A. 
Victor $.0. H.M.V. 7ER51020 

Jungle Blues—J.-R. Morton. H.M.V. 7M2 

Kansas City Man Blues—S. Bechet. Co. EG7509 

Knock on Wood—B. Morrow. H.M.V.  ™ 

Ladbroke—Medley—S. Thompson. PAR. MSP6 

Let’s get away from it all—Fats Waller. H.M. v. ° 7£G8022 

Light Cavalry a Suppe)—Overture—Philharmonia. 
COL. SED550 


Little white cloud io cried—J. Ray. COL. on 

Look out, I’m romantic—T. Martin. H.M.V 

Lord’s Prayer (Malotte)—M. Lanza. H.M. V. FE BEOOS 

Lover—E. Garner. COL. SEG7510 

Luisa Miller (Verdi)—Philharmonia. H.M.V. 7EP7007 

Mainly Traditional—H. Lyttelton. PAR. MSP6097 

Mamacita—Fats Waller. H.M.V. 7EG8022 

Mamma mia, che vo’sape—M. Lanza. H. M.V. 7EB6005 

Man, man, is for the woman made—Ames Bros. H.M.V 
7M209 


Man with the banjo—Ames Bros. H.M.V. 7M209 

May gal Sal—Globe Trotters. PAR. CMSP!I8 

May | sing to you ?—E. Fisher. H.M.V. 7M212 

Minuet (Boccherini)—Philharmonia. COL. SED5507 

Morgenblatter Waltz (Joh. Strauss)—R.P.O. COL. SEL!50! 

Mother Machree—D. Day. H.M.V. 7EG8014 

Muskat Ramble—F. Randall. PAR. MSP6098 

My woman’s blues—S. Bechet. COL. SEG7509 

My starlight lullaby—R. Ronalde. COL. SCM5I1 

Nabucco (Verdi)—Overture—Philharmonia. _ SED5505 

Nobody’s sweetheart—/j. Ray. COL. SCM5I1 

Nocturnes (Debussy)—No. i aot S.0. 
H.M.V. 7ZERSOII 


No one to cry to—R. Adams. PAR. MSP6094 
Oh ! Dad—H. Lyttelton. PAR. MSP6097 
Oh Donna Clara—B. Shepard. COL. SCM5108 


On the sunny side of the street—T. Dorsey. .M.V. 
7EG8011 

Opus No. I—T. Dorsey. H.M.V. 7EG80I1 

Orb and Sceptre (Walton)—Coronation March, 1953— 


Phdharmonia. COL. SELI506 

Pal Joey—Den of Iniquity; That = ae 
V. Segal, H. Lar~, B. Ashley. COL. SCM 

Patineurs, Les (i erbeer)—Covent Gdn. ‘aa. COL. 
SED5512 


ppe)—Overture—Philharmonia. COL. 


Poor on PY Garner. COL. SEG7510 

Portsmouth Point (Walton)—Overture—Philharmonica. 
COL. SEL1506 

ion 2 G, Op. 32, No. 5; Prelude in G min., Op. 23, 

5 (Rachmaninoff) —G. Anda. COL. SCBII7 

ma... Tittle black-eyed Susie—G. Mitchell. COL. SEG75!3 

Priere pour le repos des ames (Schubert)—A. Cortot. 
H.M.V. 7R174 


Pique ae on 
SEDS550 
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FERGUSON MODEL 326RG 


69exs sine 


Also available as 326URG (AC or DC mains) at 77 gns. tax paid 


Brief specification: s-valve 3-waveband superhet. 
8” P.M. moving coil speaker. Garrard 3-speed auto- 
changer for 7”, 10” or 12” records with microcell 
crystal heads for standard or L.P. 












4 fine sets these 


FERGUSON'S 


THORN 


ELECTRICAL INDUSTRIES LTD 








233 SHAFTESBURY AVENUE : 


[he Ferguson bureaugran 


a new addition to a fine family 

















Here is a new addition to a fine family of radiograms — 
the handsome, distinguished Ferguson bureaugram. 

At 69 guineas tax paid, the Ferguson bureaugram has the 
look, the finish, of a far more expensive instrument. The 
beautifully polished cabinet of selected walnut veneers is 
lined with a silky, contrasting light wood and has provision 
for record storage. The bureau flap is ‘Rexine’ lined. 
External fittings are of toning bronze. 

The performance of this model is of the same high quality 
as its appearance, reproducing broadcast programmes and 
records with true Ferguson fidelity. 

See and hear it at your Ferguson dealer and you will 
undoubtedly agree — never has Ferguson value been more 


impressively demonstrated. 


LONDON WC2 
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o development will track 


with ease all present day records 


—and those of the foreseeable 





future too” 
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CHARACTERISTICS 


HGP 359-1 STD 


Output 1 volt on standard 
records. Incorporates easily 
changeable 0.0025” sapphire 
stylus. 


HG P 39-1 LP 


Output 4 volt on microgroove 
records. Incorporates easily 
changeable 0.001” sapphire 
stylus. 
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BOTH HEADS 


Response flat from 40 c/s to 
13 Kc/s with an overall 
response from 20c/s to 17Kc/s. 
Tracking weight 8 grammes. 


PRICE 
STANDARD OR LP HEAD ONLY 
£1-12-0 (Plus 10/3 P.T.) 


GP 20 Hi-g COMPLETE PICK-UP WITH 
EITHER HEAD £2°12°0 (Plus 16/8P.T.) 
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ACOS devices are protected by patents, 
patent applications, and registered designs 
in Great Britain and abroad. 
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May, 1954 


Rendezvous—8. Eckstine. M.G.M. SP1084 

Riverboat Shuffle—M. Spanier. H.M.V. 7EG80I0 

Roo, Roo, Roo Kangaroo—R. Flanagan. H.M.V. 7M213 
Roosters are | Raney. PAR. CMSP20 

Rose of Tralee—D. H.M. EG8014 

Roving kind—G. Mitchell. COL. SEG7513 

Ruy ay — 95 (Mendelssohn)—Overture—R.P.0. COL. 


Safe in a ———-* Ronalde. COL. SCM5116 


— (Handel) —Overture—Philharmonia. COL. SED 
Say it isn ’t so—L. de Lyon. M.G.M. SP1087 
Shake "em up—S. Bechet. COL. SEG7509 on. 


She’s crying for me—N. Orleans Rhythm Kings. 
SCMS5113 

She wears red feathers—G. Mitchell. COL. SEG7513 

Shine—F. Randall. PAR. MSP 

Shoemaker, The—A. Cogan. H.M.V. 7M219 

Silhouette d’amour—A. Mooney. M.G.M. SP1088 

Smilin’ through—H. Winterhalter. H.M.V. 7EG8012 

me ev (Davies)—Philharmonia Strings. COL. 


Somebody bad stole de Wedding Bell—M. Amsterdam. 
M.G.M. SP1086 


Someday sweetheart—M. Spanier. H.M.V. 7ZEG8010 

Somewhere there is someone—L. Monte. H.M.V. 7M217 

Song of the Mountains—R. 4 COL. SEG75!i2 

Song of Songs—P. Como. H.M.V. 7EG8OI 

Sophisticated Lady—E. Garner. COL. SEG7510 

Stars in my eyes—H. Winterhalter. H.M.V. 7EG8012 

Story of Three Loves—R. Martin. COL. SCM5107 

Strings on Parade—R. Martin. COL. SCM5107 

Such a night—B. Paul. COL. SCM5112 

Suite Bergamasque (Debussy)—No. 3—Clair de Lune— 
Stokowski $.0. H.M.V. 7ERSOI! 

Swappin’ partners—Homer and Jethro. H.M.V. 7M211 

Swinga-dilla-Street—Fats Waller. H.M.V. 7EG8022 

Swinging on a star—H. Winterhalter. H.M.V. 7EG8012 

Tango Waltz—S. Thompson. PAR. MSP6096 

Temptation—P. Como. H.M.V. 7EG80I3 

That’s what a rainy day is for—T. Martin. H.M.V. 7M210 

— an no tear drops tonight—H. Williams. M.G.M. 


Till the end of time—P. Como. H.M.V. 7EG8013 

Too-ra-loo-ra-loo-ral—D. Day. H.M.V. 7EG8014 

Traviata (Verdi)—Un di felice, eterea; Di provenza il 
mar; Ah! dite 3 giovine—Albanese, Peerce, 


Merrill. H. M. V. 7ZERSO 

Tres Jolie Waldeeutel)— Walz, Op. 159—Boston Prom. 
Orch. H.M.V. 7EG 

Walkin’ my baby ‘back homeJ ~~ COL. SEG75I1 

Wanted—P. Como. H.M.V. 7M215 

Wedding in Paris—Always young ; It only took a moment ; 
srike ome match ; A man is a man—A, Walbrook, 

MSP6099 PAR. MSP6100 
we. intB Lou. PAR. MSP6095 
— CU > to be so black and blue—M. Spanier. ‘HLM.V. 


When Irish eyes are smiling—D. Day. H.M.V. 7EG8014 

When you were sweet sixteen—R. Ronalde. COL. SEG7512 

Won't you forgive me—L. Monte. H.M.V. 7M217 

Xerxes aa es Strings. COL. 
H.M.V. 


You've been taking lessons in love—Fats Waller. 
7M208 


78 R.P.M. 


Acis and Galatea ong re ; O ruddier than the 
cherry—N. Walker. COL D X 1909 
Actualites—T. Bikel. H.M.V. B10701 
Adam—W. Raney. PAR. DP380 
Air Express—K. Mackintosh. H. a V. BD1322 
Air Express—R. Anthony. CAP. CL14087 
Alice blue gown—A. Ross. ESQ. 10-354 
> night long—B. Morrow. H.M.V. B10692 
Alone—j. Sacca. LON. HL8028 
Alone tonight—T. Philips oe HL8032 
Amber—A. Bleyer. LON. HL8035 
Am | in love—J. James. M G. M. 737 
Amour on pas l’amour—J. Bretonniere. oo DCFI22 
Angela mia—Don, Dick and Jimmy. COL. DB3464 
Angela mia—R. Flanagan. H.M.V. B10689 
April en Portugal—P. Prado. H.M.V. GV203 
April showers—H. Jacobson. DEC. Bas 
Arema e Core—G. Ravera. COL. DCQ75 
At sundown—Globe Trotters. PAR. DP378 
Autumn in my heart—J. Southern. BRU. 05276 
Backroom Polka—D. Wood. LON. HL8036 
Ballet of the Bells—/j. Douglas. — F10276 
Bandit, The—B. Shepard. COL. DB3460 
Bandit, The—D. Williams. H.M.V. OB 10697 
Band played on—L. de Lyon. M.G.M. 735 
Barefoot days—A. Mooney. M.G.M. 736 
Basin Street Blues—Charleston Chasers. PAR. DP377 
Bateau Blanc—C. Trenet. COL. DCFI23 
Ba-Tu-Ca-Da—X. Cugat. H.M.V. as 
Beguine—K. Graham. ESQ. 10-35 
Bella, bella Donna—V. Torriari. F40672 
Bell bottom blues—L. Roza. C. F10269 
Bell bottom blues—B. Thorburn. PAR. F2535 
Bells of St. Mary’s—j. Shard. CAP. CL14082 
Bimbo—B. Thorburn. PAR. F2535 
Bimbo—G. Autry. PHI. PB252 
Blue and sentimental—G. gee 10-358 
Boiteuse—L. Bontemps. DEC. F 
Bonbons, Caramels—M. Azzola. H. M. A JOF93 
Bongo Chant—K. Graham. ESQ. 10- 
Boy — Gems—A. een /" Hayes. H.M.V. 


Boy Friend—it’s never too late to fall in love ; It’s nicer 
in Nice—M. Charles, J. Rutland. H.M.V 
one me ute your kisses—Don, Dick and Jimmy. COL. 
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Brave man—R. Clooney. PHI. PB2 
Bugle Call Rag—/. Daniels. PAR. R354 
Buona Sera—YV. Sallert. DEC. F40670 


Cabbages and Kings—C. or wu. 05268 

Caissier, Le—T. Bikel. H.M.V. B 

Call me any time at all—A. an oo. G. M. 730 

Cancion Mexicana—A. M. Gonzalez. DEC. F40674 

Canzone da due Soldi—L. Tajoli. PAR. PO204 

Canzone da due Soldi—N. Rolla. H.M.V. JOM74 

Caravan—B. Goodman. PHI. PB254 

Casse—Noisette Suite (Tchaikovsky)—Ouverture 
Miniature; Marche; Danse de la Fee—Dragee— 
Philharmonia. COL. LX1602 

Catwalk—W. Stott. PHI. PB252 

Catwalk—E£. Jupp. COL. DB3465 

Catwalk—M. Mitchell Trio. PAR. R3866 

Cavatina—Melachrino Orch. ge — 

Chabootie—G. Ammons. ESQ. 10- 

Chanson d2 Fou—J. Bretonniere. COL. DCFI22 

Cherry ripe—H. Davidson. COL. gett 

Chiqui, Chaqui—A. Cogan. H.M.V. B10698 

Chiqui, Chaqui—Semprini. H.M.V. 510699 

Cirillino—Ci—G. Consolini. PAR. DPQ66 

Cleo and Me-O—M. Mitchell Trio. PAR. R3866 

Cloud Lucky Seven—/. Stewart. PAR. F2534 

roan aes fill the flowing bowl—H. Davidson. COL. 


Come lasses and lads—H Davidson. COL. DXI9II 
Come over and say hello—C. Russell. CAP. CL14078 
Comin’ ‘nd going—Duke of Harlem. PAR. DP377 
Comin’ thro’ the rye—J. Shand. PAR. F3476 


Cone . Cowboy—F. Sandon, B. Rosettani. DUR, 
Consul (Menotti)—Magda’s Aria—/. Borkh. H.M.V. 
DBI 1537 


Continental, The—R. Anthony. CAP. CL14083 
Corazon Encadenado—F. Canero. PAR. DP382 
Corsare d’'Amore—V. Torriani. DEC. F40671 

Crazy heart—H. Williams. M.G.M. 733 

Crazy mixed up song—Homer and Jethro. . hy V. B10687 
Creole Lullabye—B. Mickleburgh. ESQ. 10- 

Cross over the bridge—Beverley Sisters. Prt. P8257 
Crosswinds—M. Kelly. COL. DB3463 
Cubamba—M. Kelly. COL. DB3463 

Cuff of my shirt—D. Lotis. DEC. F10268 

Cushion foot stomp—C. Williams. VOC. V1034 


Dame aux camelias—L. Assia. DEC. F40673 

Dame de beber, serrana—/. Varea. DEC. F40678 

Danish Rhapsody—H. Grove. DEC. F10283 

Danish oe og Pay mew COL. MC3435 
se Macabre, 40 (Saint-Saens) —Symphonic Poem— 
A.B.C. Sydney $0. H.M.V. DB21617 

Dear love, my love—V. Silvester. COL. FB3711 

Dime and a dollar—j. Loss. H.M.V. BD6169 

Discovery of America—Al ‘* Jazzbo’’ Collins. 


Disillusioned—S. Phillips. H.M.V. BD6168 
Donna—E. Calvert. COL. DB3462 

Don’t break my heart again—B. Keyes. LON. HL8034 
Don’ get around much anymore—8B. Eckstine. M.G.M. 731 
Don’t go to strangers—A. Martino. CAP. CL14085 

Don’t laugh at me—/. Stewart. PAR. F2534 

Don’t laugh at me—Santiago. H.M.V. GV206 

Don’t stop kissing me goodnight—B. Lou. PAR. R3857 
Doodletown races—Sauter-Finegan Orch. H.M.V. B10690 
See dream, dream—?. Faith. PHI. PB260 


CAP. 


Duska—F. Sandon. DUR. DC1650 
Du soleil plein la tete—F. Lopez. COL. DCFI24 


Each step of the way—G. B. Shea. H.M.V. B10695 
Early one morning—H. Davidson. COL. DXI9II 
Easter mornin’—G, Autry. PHI. PB273 

Easy to love—Lord A. Foley. PAR. R3865 

Eight babies to mind—W. Herman. LON. HL8031 
E la Barca Torno Sola—L. Tajoli. PAR. PO204 
Eleanore—Semprini. H.M.V. B10699 

Eleanora—P. Faith, PHI. PB260 

En Avril, A Paris—C. Trenet. COL. DCFI23 
Estaria escrito en mi sino—/j. Varea. DEC. F40678 


Family joke—T. Reilly. PAR. R3860 

Fancy pants—S. Phillips. H.M.V. BD6168 

Fancy woman—wW. Herman. LON. HL8031 

Faraway—E .Calvert. COL. DB3462 

Fascinating Rhythm—T. Heath. DEC. F10273 

Fidget—A. Rennie. PAR. F3477 

Fille de Londres— F. Lopez. COL. DCF1I24 

Folha Morta—D de Oliviera. PAR. DP383 

Foolish Waltz—/. Sebastian. LON. HL8029 

For me and my girl—H. Jacobson. DEC. F10282 

For the first time—j. Hutton, A. Stordahil. CAP. CL14077 

Forza del Destino (Verdi)—Pace, pace, mio Dio—R. Gigli. 
H.M.V. DB21619 

From the vine came the grape—S. Miller. DEC. F10275 

From the vine came the — a LON. HL8026 

From your lips—F. Weir. DEC. F10271 


Gavilanes, Los—M. Ausensi. DEC. F40676 

Girl, A Girl—E. Fisher. H.M.V. B10688 

Give me your hand—?P. Como. H.M.V. B10691 

Glow of a candle—L. Assia. DEC. F1027 

Golden leaf strut—N. Orleans Rhythm Kings. COL. DB3470 
Good intentions—R Clooney. PHI. PB255 

Good time Mama—F. isky Foot Jackson. VOC. V1I035 

Go you where you go—?P. Lee. BRU. 05267 

—. Torriani. DEC. F40672 
G 
G 
C 





srand amour de ma vie—Y. Montand. PAR. DPF74 
sran Via, La—M. Ausensi. DEC. F40676 

sreat Scott—J. Christy. CAP. CLI4079 
suapparia—A. Fierro. DUR. DC16504 


Happy Waltz—K. Wilson. COL. DC653 
Happy Wanderer—!. Stewart. PAR. F2534 


Happy Wanderer—F. Weir. DEC. F10271 
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Harmony Blues—j.-R. Morton. H.M.V. B10683 
Harry at the Local—H. Jacobson. DEC. F10282 
Heart of my heart—/j. Stewart. PAR. F2534 
Heaven sent you to me—C. Gore. PAR. DP379 
He bought my soul at Calvary—G. 8. Shea. H.M.V. 


B10695 
Helpless—R. Burns. COL. DB3473 
Here’s to the maiden—H. Davidson. COL. DXI9I! 
High horse—T. Reilly. PAR. R3860 
Holiday for strings—T. Heath. DEC. F10272 
Homecoming Waltz—J. Turner. PHI. PB277 
Homecoming Waltz—j. Loss. H.M.V. BD6170 
Homecoming Waltz—Ffive Smith Bros. PAR. R3859 
Honey Jump—Sauter-Finegan Orch. H.M.V. B10690 
Hot dog ! That made him qe Hutton. CAP. CL14053 
Humble pie—R. Scott. ESQ. 10-36 
Hungarian Rhapsody No. I] in 4 min. (Liszt)—A. Cortot. 
H.M.V. DB21618 


1 can’t believe that you're in love with me—8. Crosby. 
BRU. 05273 


I can’t escape from you—J. Ray. COL. DB3466 

| caught the Bride’s bouquet—E. Lynne. LON. HL8038 

1 could cry—j. Reeves. LON. HL 

| could write a book—-V. Silvester. COL. FB3710 

| could write a book—Lord A. Foley. PAR. R3865 

I don’t care—D. Jo. H.M.V. JO40 

| get a kick out of you—R. Scott. ESQ. 10-361 

I get so lonely—Geraldo. PHI. PB262 

I live for you—Mantovani. DEC. F10270 

| — Kody want to know—L. Paul, M. Ford. CAP. 


| really don’t want to know—8. Santa Maria. M.G.M. 732 
| really don’t wat to know—E. Arnold. H.M.V. J 

| really don’t want to know—D. yo H.M.V. B10697 
| see the moon—!/. Stewart. PAR. F2534 

| — have told you long ago—B. Santa Maria. M.G.M. 


| took the long way around—B. Hutton. CAP. CL14053 
1 wish | was a peanut stand—M. Amsterdam. M.G.M. 73 
Ill be no stranger there—Trace a Trio. PAR. DP381 
I'll be seeing you—/. James. M.G.M. 737 

I'll find somebody—C. Gore. PAR. DP379 

I’ll never get over you—E. Arnold. H.M.V. JO400 

I’m gonna have some fun—B. Pau!. COL. DB3469 

I’m gonna rock-rock-rock—M. Marlo. CAP. CL14086 

I’m sorry dear—R. Adams. PAR. R3856 

I’m watching the clock—King Oliver. VOC. V1033 

I’ve got a longing to go—Trace Family Trio. PAR. DP38! 
I’ve got a new lease on love—Fats Waller. H.M.V. B10684 
ida, sweet as apple cider—B. Crosby. BRU. 05273 

idle Gossip—/j. Loss. H.M.V. BD6170 

idle Gossip—/j. Campbel/. PAR. R3867 

Inca dance—/. Sebastian. LON. HL8029 

Invention of the Airplane—A/ ‘‘ Jazzbo'’ Collins. CAP. 
Italiana in 


Rossini)—Overture—Philharmonia. 
COL. D ( 


It’s never too late to pray—D. Whitfield. DEC. F10279 
It’s never too late to pray—G. Brereton. PAR. R3858 


Jet—Geraldo. PHI. PB263 

Jeux, Les—Melachrino Orch. H.M.V. C4250 

Johnson Rag—T. Johnson, T. Johnson. COL. DB3467 

Juazeiro—L. Gonzaga. H.M.V. GV205 

Jubilee Trail—V. Young. BRU. 05280 

Judas Maccabaeus (Handel)—I feel ; Arm, arm, ye brave— 
alker. COL. DX 

Julie’s jump—A. Bleyer. LON. HL8035 

Jungle Blues—/j.-R. Morton. H.M.V. B10683 

Just you, just me—B. Ruick. M.G.M. 729 


Kentucky Boogie—The Commanders. BRU. 05279 
Kid’s last fight—F. Laine. PHI. PB258 

Kitchen Rag—B8. Cotton. DEC. Ae 

Knock on Wood—B8. Morrow. H.M.V. 
Kotearist—Estonian Military Band. H. M. v. =X3013 


Ladbroke—Medley—S. Thompson. PAR. R386! 
Latin Lady—Geraldo. PHI. PB263 

Laugh—D. Whitfield. DEC. F10279 

Leon. Leon—Freres Domergue. H.M.V. JOF92 
Lichee Garden—H. Grove. DEC. F10283 

Lies—S. Miller. DEC. F10275 

Lincolnshire Poacher—H. Davidson. -. DXI9II 
Little brown jug—H. Davidson. COL. DXI9I1 
Little mustard seed—L. yen DEC. 10285 
Lonely—B. Keyes. LON HL80 

Lonesome and sorry—V. Silvester. ng FB3710 
Lonesome Road—F. Davis. BRU. 05274 

Long distance love—F. Laine. PHI. PB258 

Look out, I’m romantic—T. Martin. H.M.V. B10686 
Look out the window—Geraldo. PHI. PB262 

Lord keep your hand on me—R. Harper. CAP. CL14088 
Lover man—P. Morrissey. BRU. 05278 

Love’s like that—M. Mario. CAP. CL14086 

Los Oios Mas Lindos—F. Canaro. PAR. DP382 
Lush Siide—D. Lusher. DEC. F10273 

Mainly Traditional—H. Lyttelton. PAR. R3846 

toe KS eee (Granados)—Rosario, Antonio CCL. 


Make love to me—L. Roza. DEC. F10269 

Make love to me—The Commanders. BRU. 05279 
Malaguena, La—A. M. Gonzalez. DEC. F40674 

Mambo Indo—S. Keare. H.M.V. GV204 

Man and woman—R. Clooney, G. Mitchell. PHI. PB255 
a os for the woman made—Ames Bros. H.M.V 


Man with the banjo—Ames Bros. H.M.V. B10685 
Man with the banjo—j. Loss. H.M.V BD6!69 

Man with the banjo—L Petrou. COL. DC655 

Ma pomme—M. Chevalier. DEC. F40668 
Marechiaro—A. Fierro. DUR. DC16504 

Maryland, my Maryland—B8. Johnson. VOC. V1036 
Maxwell Street Stomp—Frisky Foot Jackson. VOC. V1035 


wy 
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May gal Sal—Globe Trotters. PAR. DP378 

May | sing to you—E. Fisher. H.M.V. B10688 

Meet a happy guy—G. Mitchell. PHI. PB249 

Melancholy me—J. Young. DEC. F10281 

Melancholy me—E. Fitzgerald. BRU. 05271 

Melodias de Espana—C. Morell. DEC. F40677 

Melody Maker All Stars—1954 Poll Winners. ESQ. 10-353 

Me que—M. Legrand. PHI. PB26! 

Mer, La—C. Williams. COL. DB347! 

Messiah (Handel)—Air: He was despised—A. Deller. 
H.M.V. B10682 


Mexicanita—P. Prado. H.M.V. GV203 

Mexican Joe—/j. Reeves. LON. HL8030 

Midnight Sun—T. Burns. ESQ. 10-359 

Mile down the highway there's a toll bridge—J. Christy. 
CAP. CL14079 

Mogliettina—N. Rolla. H.M.V. JOM74 

Mome de Mome—M. Chevalier. DEC. F40668 

Mon Pays—L. Assia. DEC. F40673 

Monymusk—/J. Shand. PAR. F3476 

Mudhopper—Squadronaires. DEC. F10274 

Muskat Ramble—F. Randall. PAR. R3853 

My bunny and his sister Sue—J. Boyd. PHI. PB253 

My gal is mine once more—j. Mercer. CAP. CL14084 

My heart was made for you—E. Britt. H.M.V. JO40I 

My Irish jaunting car—R. Wilson. H.M.V. B10700 

My love for you—L. Lawrence. DEC. F10285 

My love, my life, my own—L. Assia. DEC. F10278 

My love, my love—B. Crosby. BRU. 05269 

My old familiar heartache—j. Brace. BRU. 05272 

My old flame—S. Jones. H.M.V. MH134 

My reverie—G. Ravera. COL. DCQ75 

My starlight lullaby—R. Ronalde. COL. DB3474 

My sugar is so refined—j. Mercer. CAP. CL14084 


Need somebody—J. L. Hooker. LON. HL8037 

Ninety-nine years is a long time—T. Johnson, T. Johnson. 
COL. DB3467 

Noble Duke of York—H. Davidson. COL. DX1911 

Nobody’s sweetheart—/. Ray. COL. DB3466 

Noi due—L. Sangiorgi. DUR. DCI65 

Non, E’Mai Troppo Tardi—M. Longo. oo “’ V. JCM75 

No one to cry to—R. Adams. PAR. R38 

Notturno—M. Longo. H.M.V. JCM75 

mouse nD B, So. 40 (Dvorak)—London Chamber Orch. 

Nuit, ate ona —- H.M.V. JOF92 

"Nu Quarto e Luna—-V. Sollert. DEC. F40670 


ae) Ciucciariello—R. Murolo. DUR. DC16503 

Oh ! Dad—H. Lyttelton. PAR. R3846 

Oh donna Clara—B. Shepard. COL. DB3460 

Oh lady be good—G. Taylor. ESQ. 10-355 

One moment more—J. Young. DEC. F1028! 
Oranges de Jaffa—Soeurs Etienne. DEC. F40669 
Organino nella notte—V. Torriani. DEC. F40671 
meee peemesteteneanee Quayle. 





H.M.V. 


Our thanks to Thee—R. Harper. CAP. CL14088 


Pal Joey—Den of iniquity; That terrific rainbow— 
Segal, H. Lang, B. Ashley. COL. DB3472 
Palsy walsy—G. Siravo. BRU. 052 
P.D.Q. Blues—C. Williams. VOC. V1034 
Peggy O’Neill—The Lancers. LON. HL8027 
People are funnier than anybody—S. Jones. H.M.V. MH134 
Pine tree, pine over me—M. Bee. CAP. CL14091 
Piripicchio e Piripicchio—M. Fiordaliso. COL. DPQ74 
Piso Pisello—F. Sandon. DUR. DC 16502 
Playing with fire—L. Petrou. COL. DC655 
Pohjalaager—Estonian Military Band. H.M.V. EX3013 
Polka—L. Sangiorgi. DUR. DC16505. 
son . G, Op. 32, No. 5; Prelude in G min. Op. 23, 
5 (Rachmaninoff) —G. Anda. COL. LX1603 
Releen pour le repos des ames (Schubert)—A. Cortot. 
H.M.V. DB21618 
P’tite Lilie—L. Bontemps. DEC. F40667 


Ragtime Annie—D. Wood. LON. HL8036 

Ramona—Mantovani. DEC. F10270 

Red Shawk—P. Green. PAR. R3862 

Remember me—™M. Bee. CAP. CL 14091 

Rendezvous—B. Eckstine. M.G.M. 731 

Rhapsody on a Theme of Paganini, Op. 43 (Rachmaninoff) 
—Eighteenth Variation ; Introduction, Theme and 
Five Variations—Robin Hood Dell Orch. of Philadelphia. 
H.M.V. DA2057 

Ridin’ to Tennessee—T. Phillips. LON. HL8032 

Riff concoction—T. Burns. ESQ 10-359 

River of tears—R. Barclay, P. Duncan. LON. HL8033 

Robe of Calvary—/j. Corey. PHI. PB256 

Rock, Rock, Rock—E. Jupp. COL. oan ts 

Romance Tropical—D. de Oliviera. PAR. DP383 

Roo, Roo, Roo Kangaroo—R. Flanagan. H.M.V. B10689 

Roosters are crowing—W. Raney. PAR. DP380 

Rothesay Bay—R. Wilson. H.M.V. B10700 


Sadie Thompson’s Song—D. Jo. H.M.V. JO403 

Safe in the harbour—R. Ronalde. COL. DB3474 

Sally—P. Green. PAR. R3862 

Saltellando—Compless Caratteristico Siciliano. DUR. 
6 

Sanguine—Y. Montand. PAR. DPF74 

Say isn’t it so—L. de Lyon. M.G.M. 735 

Scottish reform—A. Rennie. PAR. F3477 

Secret love—L. Roza. DEC. F10277 

Secret love—B. Crosby. BRU. 05269 

Secret love—R. Anthony. CAP. CL14083 

Secret love—/. Stewart. PAR. F2534 

Secret sorrow—G. Siravo. BRU. 05281 

Shadow Waltz—J. Tuner. PHI. PB277 

Shaker heights stomp—R. Flanagan. H.M.V. B10689 

Shake’s highlife—S. Keane. H.M.V. GV204 

Shango Mambo—G. Browne. PAR. MP128 


Sharing—G. Brereton. PAR. R3858 


The CRAMOPHONE 


She’s crying for me—N. Orleans Rhythm Kings. COL. 
DB3470 

Shine—F. Randall. PAR. R3853 

Shoemaker, The—A. Cogan. H.M.V. B10698 

Sigh post—R. Anthony. CAP. CL14087 

Silhouette d’'Amour—A. Mooney. M.G.M. 736 

Simonetta—D. Lotis. DEC. F10268 

Sing a song of eg — COL. DXI9II 

Skin deep—T. Burns. ESQ. | 

Sky is extra blue—C. Russell. CAP. CL14078 

Slow and steady—King Oliver. VOC. V1033 

Soir, Le—Soeurs Etienne. DEC. F40669 

Solfeggio—. Douglas. DEC. F10276 

Somebody bad stole de Wedding Bell—Beverley Sisters. 
PHI. PB257 

Somebody bad stole de Wedding Bell—E. Fitzgerald. 
BRU. 05271 

Somebody bad stole de Wedding Bell—M. Amsterdam. 
M.G.M. 734 

Somebody bigger than you and I—F. Davis. BRU. 05274 

Some of these days—H. Jacobson. DEC. F10282 

Somewhere there is someone—L. Monte. H.M.V. B10693 

Song of the Maggie—Five Smith Bros. PAR. R3859 

Sonnambula, La (Bellini)—Ah! non credea mirarti— 
R. Gigli. H.M.V. DB21619 

Sophisticated lady—S. Kenton. CAP. CL14092 

Sound of love—F. Murphy. PHI. PB256 

South—L. Paul. CAP. CL14081 

Spain—J. Daniels. PAR. R3854 

Stardust—B. Goodman. PHI. PB254 

Stop chasin’ me baby—The Lancers. LON. HL8027 

Story of Three Loves—R. Martin. COL. DB3459 

Street scene—R. Marterie. ORI. DBI268 

Strings on parade—R. Martin. oo  eeeed 

Such a night—B. Paul. COL. DB3 

Summertime—E. Garner. COL. Dces4 

Swanee—H. Jacobson. DEC. F10282 

Swappin’ partners—Homer and Jethro. H.M.V. B10687 

Swedish Rhapsody—T. Tollefsen. COL. MC3435 

Tango Waltz—S. Thompson. PAR. R386! 

Tarantella per Fischietto—Complesso 
Siciliano. DUR. DC16506 

Teach me tonight—J. Brace. BRU. 05272 

Te amo—Santiago. H.M.V. GV206 

Tenderly—S. Kenton. CAP. CL14092 

Teenager—W. Stott. PHI. PB252 

Tengard—I. Carpenter. BRU. y+ 

Temptation—K. Wilson. COL. D 

That old devil called love—J. “hm me BRU. 05276 

That’s how the yodel was born—E. Britt. H.M.V. JO40I 

That’s the beginning of the end—A. Ross. ESQ. 10-354 

That’s what a rainy day is for—T. Martin. H.M.V. B10686 

That’s what a rainy day is for—B8. Ruick. M.G.M. 729 

Theme for Cynthia—V. Young. BRU. 05280 

There’ll be no tear drops tonight—H. Williams. M.G.M. 733 

Three Wise Men—T. Brent. COL. DB3468 

Till then—K. Mackintosh. H.M.V. BD1322 

Time will tell—Hilltoppers. LON. HL8026 

Todo te lo di—F. Sandon. DUR. DC16501 

Tongue-tied boy—R. Barclay, P. Duncan. LON. HL8033 

Too little time—J. Hutton, A. StordahI. CAP. CL14077 

Too long—V. Silvester. COL. FB3711 

Too much boogie—J. L. Hooker. LON. HL8037 

Toot toot tootsie—H. Jacobson. DEC. F10282 

von matins ca r’commence—M. Azzola. 


Caratteristico 


H.M.V. 


Toys—P. Morissey. BRU. 05278 

Trascurate—R. Murola. DUR. DC16503 

Trombone boogie—J. Shand. CAP. CL14082 

Trumpeter’s Lullaby—R. Manterie. OR!. CBI268 

Tunes for Children—Instrumental Ensemble. 
B10658-6! 

Tutte le Mamme—M. Fiordaliso. COL. BA 

Tutte le Mamme—G. Consolini. PAR. DPQ66 

Two Easter Sunday sweethearts—/. Boyd. PHI. PB253 

wees Te Johnson—T. Johnson, T. Johnson. COL. 


Tyrolean Tango—C. Williams. COL. DB3471 
Viens—M. Legrand. PHI. PB26! 

Viva Verrell—R. Verrell. DEC. F10272 

Voulez vous promenade—B. Cotton. DEC. F10280 


Walkin’ tune—. Copemeer | . 05199 

Wanted—P. Como. H.M.V. 91 

Wanted—T. Brent. COL. bB3468 

Wanted—X. Cugat. H.M.V. JO402 

Way, Paesano—A. Martino. CAP. CL14085 

Wedding in Paris—Always young; It only took a 
moment ; Strike another match ; A man is a man— 
A. Walbrook, E. Laye. PAR. R3863 

Welcome May—8. Lou. PAR. R3857 

What are you waiting for—A. Dean. M.G.M. 730 

What’s new—E. Garner. COL. DC654 

Where can I go without you—P. Lee. BRU. 05267 

Where can | go without you—/. Campbell. PAR. R3867 

Who's sorry now—B. Mickleburgh. ESQ 10-360 

Widdicombe Fair—H. Davidson. COL. DXI9II 

Willst Du—H. E. Groh. PAR. DPW88 

Wolf on the preeit—-Cqnatvenaires. oe. F10274 

Wolgalied—H. E. Groh. PAR. DPW 

Woman is a man’s best friend—G. = PAR. MP128 

Won't you forgive me—L. Monte H.M.V. B10693 

Wrap your troubles in dreams—G. Taylor. ESQ 10-355 


You always hurt the one you love—B. Johnson. VOC. 
V1036 


Young at heart—E. Lynne. LON. HL8038 

Young at heart—L. Roza. DEC. F10277 

You’re all that | need—C. Applewhite. BRU. 05268 
You're all that | need—J. Sacca. LON. HL8028 


You've been taking lessons in love—Fats Waller. H.M.V. 
B10684 


H.M.V. 


Xaxado—L. Gonzaga. H.M.V. GV205 
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“The Gramophone” Exchange & Mart 


RATES—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra Ils. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
» * address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
‘‘The Gramophone’’, 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from clrical or 
printers’ errors, or of an advertiser not completing his 
contract. 





FOR SALE 


A BARGAIN RECORD CATALOGUE FREE.—For fuller 
details of our remarkable selection of SP, LP, MP and 
45 r.p.m. recordings, please see Trade column.—kK. §S. 
Holman, 143 Greenway. Ickenham, Middx. (Ruislip 2518). 


A BIG NUMBER of LPs for sale, as new, S.a.e.— 
Hubble. 70 Hampton Way. London, N.14 


ABRIDGED Zar und Zimmermann (Domegraf/Fass- 
baender), Polydor 95291/4, 4 discs in album. Offers? 
Also abridged Elisir and Don Pasquale, GQX series, 
cheap. Would also exchange Polydor abridged Merry 
Wives azainst the LP of same.—Box No. 2287. 


ABOSLUTELY MINT LP’s.—Bach: Suite 2 (Decca). 
Beethoven: Violin Concerto (Francescatti). Barber: 
’Cello Concerto. Balakirev: Symphony 1. Berlioz: Fan- 
tastique, Overtures (Kletzki). Brahms: Symphony 3 
(Szell). Debussy: Nocturnes (Decca); Children’s Corner 
Suite (Gieseking). Haydn: Symphonies 99, 96 and 97 
(Decca), 92 and 101 (Columbia). Katchaturian: Piano 
Concerto. Lalo: Symphonie Espagnole (Decca). Mozart: 
Symphonies 29 (Decca), 31 (Beecham), 33 (Decca), 35 
(Decca), 39 (Decca). Moussorgsky: Pictures (H.M.V.). 
Nielsen: Symphony 4. Ravel: Mother Goose (Decca). 
Shostakovitch: Piano Concerto. Schubert: Symphonies 
2, 8 (both Capitol). Stravinsxy: Fire Bird, Rite. 
Petrouchka (all Decca). Strauss: Zarathustra, Domestic, 
Heldenleben. Quixote (all Decca). Tchaikovsky: Sym- 
phony 6 (Cantelli) . Vaughan-Williams: London Sym- 
phony. Walton: Symphony. 12-in. 25s., 10-in. 15s. 
each.—Box No. 2316. 

A CHANGING SELECTION of classical LPs for sale, 
including recent issues. Some early issues from lé6s., 
stamp for list.—Devoy, 71 Lightburn Road, Halfway. 
Cambuslang. Lanarkshire. 

A COLLECTION of old 12-in. 78’s (long since deleted): 
invaluable for the record library. Good condition.— 
Write Booth. 5 Park Avenue. Cross Gates. Leeds. 

ACOS GP19 STANDARD AND LP HEADS, 35s. pair, 
no arm.—Box 3000 


ACOS HGP39 HEADS, LP -y Std., boxed, 35s. each. 
—Shelton. Grove Park, Warwic 

ACOUSTICAL Q.U.A.D. a. control unit and 
tuner. Perfect. What offers?—Box No. 2325. 

A FINE SELECTION of Deleted and Current Operatic 
and Lieder Records.—Winston, 62 West Drayton Road, 
Hillinedon, Middlesex. Phone Hayes 1578. 


“ AIDA”  (PERTILE), complete, £4 10s. Also 
Zenatello/Amato. Kniipfer, Rehkemper.—38 Crownstone 
C-curt, London, S.W.2. =a 

A LARGE PRIVATE COLLECTION of 78’s, fibred 
and auto-coupled, all in albums; symphonies, concertos 
and individual records; for sale separately or as 4a 
whole.—Phone KENsincton 4940 (after 7 p.m.). wees 

ALL ABSOLUTELY BRAND NEW.—Famous ‘ Gramo- 
phone Amplifier ’’, desinged by Mr. G. Howard Sorrell, 
built and tested by Quality Mart, complete with con- 
trol unit, matching superhet tuner unit, variable selec- 
tivity, three wavebands; cost £35, what offers? — 
BM/KYJV, London, .C.1. 

ANNALS OF OPERA. — Loewenberg, 
Books, Records, Catalocues, etc.—Prince. 
Gardens, S.W.7. Western 3399. or 

ARIADNE, Beggar’s Overa, Vocal Scores, Libretti: 
reasonable offer accepted.—Fenn, Yelverton, S. Devon. _ 

A SUPERHET RADIO TUNER for use with Hi-Fi 
amplifier, three bands, v/selectivity; unused, perfect; 
£10.—Box No. 2299. 

AXIOM 150 Mk.II in corner cabinet, strictly to Good- 
mans specification, £15. Cabinet only, £9. Buyer 
collects.—Box No. 2289. 

BAKER 12-in. SPEAKER, reflex cabinet, 15 ohms, “£5; 
Decca 20D Pickuv, £2.—Box No 02. 

BARGAIN.—Electrogram £125, 





















































Opera, Scores. 
68 Cornwall 

















practically ly new.—Box 





No. 2319. 
BARGAINS, — _——s = Decca XMS Pickup 
W/Diamond “ The Gramophone ”’ 


Amplifier ened see aa” (highly recommended), 
£12 10s. c.p. 1,000 c. Xover Unit 10s.—Box No. 2313. 


BEAUTIFUL DECOLA RECORD REPRODUCER.— 
Special cabinet, very little used since new, £135.—Box 
No. 2320 


BERLIOZ.—Requiem, ‘‘Grande Messe Des Morts ” 
French Columbia, perfect, 11 records, £7 10s. Other 
78’s, vocals, including many McCormacks.—E. A. Yates- 
Owen, 133 Northcote Road, Downend, Bristol. 

BOUND VOLUME of ‘‘ The Gramophone ’”’ for 1931.— 
Offers to No. 771 Keith & Co., Advertisinig Agents. 
137 Princes Street, Edinburgh. 5 om 

CHAMPION REVLER RECORD PLAYER, complete 
pickup, amplifier, speaker; excellent condition; £10.— 
P. Auty, 214 Norwood Road, March, Cambridgeshire. 
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COLLARO AUTOCHANGER, Model RC500, 78 r.p.m., 
excellent condition, £5 10s. Also Layton and Johnston 
records.—Woolley, 10 Watson Road, Cross Gates, Leeds. 


~ COLLARO STUDIO PICKUP, tyne ‘“‘P’’, new, £3.— 
Sherlock, 3 Barston Road, Quinton, FE Birmingham. 


COLLECTOR THINNING LARGE COLLECTION offers 
78 and LP orchestral, concertos, operatic, in gcod con- 
dition; reasonable prices.—Box 303. 


COLUMBIA CABINET 




















GRAMOPHONE (clockwork), 
dark oak, excellent condition. Decca D and Marconi- 
phone 14 Pickups added for radio/amplifier/acoustic 
reproduction, £10. Wendover, Bucks.—Box No. 2296. 
CONNOISSEUR TWO-SPEED MOTOR, two Leak 
Dynamic moving-coil Pickups, LP Diamond, SP Ruby, 
with Transformer and switch mounted as complete unit. 
All as new. £32 o.n.o.—Tel. GLAdstone 1683 after 7 p.m. 

DANSETTE RECORD PLAYER with three-speed 
Monarch Autochanger. £20.—Brierley Hill 7095. 

D.C. MAINS TO A.C. ROTARY CONVERTOR .— 
300-watt for TV, etc., £10. Valve Convertor, 35-watt, 
50 cycles dead for gram. motor, etc., £7. Both perfect. 
KINgston 6062. 

DECCA XMS HEADS, LP and 78, perfect, 
Huches, 30 Saunders Street, Chatham. 

DECEASED CONNOISSEUR’S collection of classical 
records, new or as new. Offers to executor.—Box No. 
2279. 

DECOLA AMPLIFIER AND TUNER, 13 valves, £20; 
XMS Pickup, £3; Vitavox K12/20, £5.—Hall, 24 Nevern 
Mansions, Warwick Road, London, S.W.5. Fremantle 
9631. 
~ DECOLA, 1950, with radio, Garrard RC80 AC/DC 
three-speed changer, XMS 78 head (sanvphire), ‘‘H’’ 
LP head (diamond stylus), completely overhauled, per- 

















£3 10s.— 

















fect, cost over £300—£160 o.n.o. . Rotary Con- 
verter, 230-250 volts, DC/AC, suitable for above if de- 
sired, £15. London area. —Box No. 2305. 








DEREK OLDHAM DELETIONS, in excellent mint 
condition, 23 records, offers? —Box No. 2295. a 

DO YOU KNOW?—To revroduce a 35 cycle bass note 
without cabinet resonance and boom requires a minimum 
cabinet density of 4, eoual to 21-in. thick solid oak. 








See our advert. under ‘‘ Trade ’’.—Hammonds, Cabinet 
Maker, 97 Queens Road, Nuneaton, Warwicxshire. 
Phone 3007. 

FSCALAIS “ Le veer pane Languedocienne ’”’ Fono 
39546 /39563 (very ra £9 Bonci ** Puritani/ 
Mephistophele ”’ Very good condi- 


, Fone "39080/84, "£2. 
tion. —Box No. 2288. 


FERGUSON 400 RADIOGRAM.—Bought only 6 months 
ago, little used.—Offers to 17 Balmoral Avenue, Leyland, 
Lancs. 











FIBRED VIOLIN CONCERTOS: Brahms (Szigeti- 
Harty), Mozart K219, 2s. 6d. Tchaikovsk / 
( Heifetz) 18s. Fiano: sacs first 13s. 6d., Schumann 


16s. Symphonies: Bizet 16s., Beethoven 2nd 18s., 
Haydn 104, 13s. 6d.; Scheherazade (Dorati) 19s. 6d.; 
Chopin Waltzes (Cortot) 26s. 6d. Miscelloneous short 
works.—51 Copy-nook, Blackburn, Lancs. 








FOR SALE, perfect condition. Columbia ‘‘ History of 
Music ’’ Set; Album I, II, I1I.—Box No. 2278. pa 
FOUR CONNOISSEUR Super Lightweight Pickups, 


each comvlete with two heads, LP and standard.—Offers 
to B. Pedley. 45 Thornton Road, Cambridge. 
FREQUENCY MODULATION TUNER, 
vincing demonstration given, £9 10s.; 
Speedwell 7050, evening. —_- 
GARRARD RC65A | AUTOCHANGER UNIT (78), 
condition, offer near £8.—Denton, 
Sheffield. 10. 


GOODMAN’S AUDIOM 60 Bass Speaker, 15 ohms, as 





as new, con- 
London only.— 








good 
65 Ranmoor Cres., 





recommended by P. Wilson, M.A., in April ‘*‘ Gramo- 
phone’’ (new price £8 12s. 6d.), bargain £6 10s.— 
Box No. 2311. 





‘GOODMANS AXIOM 80.—As new, £10.—Box No. 2322. 





‘GRAMOPHONE ” for sale, March, 1943 to May. 
1953, some _ indices. ** Opera ”’. February, 1950 to 
December, 1953, some indices. E.M.G. Letter, January, 


1947 to December, 
Ainsdale, Southport. 
_ “* GRAMOPHONE ”’, June, 1939 to 1946 (January miss- 
ing) 1948 to 1953 complete; offers. — Kitchen, 30 
Florence Street, Barrow-in-Furness, Lancs. 


1952.—Apply 6 Sanvino Avenue, 





The GRAMOPHONE 


VOCALS FOR 
solos. Battistini, 


HUNDREDS RARE COLLECTORS’ 
SALE.—Amato. Caruso ensembles, 
Boninsegna, Dal Monte, Lauri-Volpi, McCormack and 
many others. Vocal scores and Libretti. Overseas col- 
lectors invited to write. Wanted: McCormack. Pinza. 
Lauri-Volpi, certain deleted vocals.—Crawley, 246 Church 
Street, London, N.9. Tel. EDM 7760. 





JAZZ DISCS.—Traditional, swing, modern. Private 
collection, excellent condition. 1s. 6d. to 2s. 6d.—C.R.H.., 
17 Knowle Park Avenue, Staines (2903), Middlesex. 








“LEAK” DIAMOND LP PICK-UP with transformer, 
only played six sides, £10.—Box No. 2291. 


LEAK PICKUP, LP diamond needle, w: ‘th transformer, 

perfect, £9 15s. RCP/AU with steep cuitt'ng filter, £7. 
8-in. CS/AL, £4.—25 Newcombe Park, Mill Hill, N.W.7. 
Phene Mill Hill 2805. 

LEAK PICKUPS (standard and LP) 
transformer, as new, £10 10s.—Barker, 
John’s Lane, Tipton. “ wwe 

LEAK RUBY LP AND 78 PICKUPS.—Little used, com- 
plete with transformer, £15 15s.—Box No. 2315. 

** LINGUAPHONE ”” ESPERANTO, with books and 
case, £6; also Arthur Mee’s Children’s Encyclopedia in 
10 volumes, bound, as new, £5, plus carriage. — F. 
Renard, 12 Orleans Road, _ Highgate, London, N.19. 

LP’s.—L’Elisir D’Amore, 57s. 6d.; Rachmaninov 3rd 
Piano Concerto (Lympany), 27s. 6d.; Beethoven Sym- 
nhonies: 6th (Steinberg), 7th (Karajan), each 27s. 6d.— 
Box No. 2309. 

LP’s.—Salome, | Aida. Barber, Pacliacci, Merry Widow, 
also Lea Amplifier. Excellent condition.—Box No. 2323. 

MANON mint. £2; other 











complete with 
Field House, 
































LESCAUT COMPLETE, 
bargains.—Vasey, 35 Powderham Crescent, Exeter 

‘* MIKADO ’’, ‘‘ Gondoliers ’’, ‘‘ Pinafore ’’, ‘‘ Pirates ’’ 
‘‘Tolanthe ’’, ‘‘ Patience ’’, ‘*‘ Ruddigore’’, LP’s com- 
plete, 42s. each. Also ‘‘ Messiah ’’, 19 records. Baillie, 
Ripley, Johnston, Walker (Sargent), £4 15s.—Dalrymple, 
59 Stanningley Road, ds. 


- MILNES 12-in. SPEAKER, as new, 
Gimson, 40 Gloucester Circus, S.E.10. 


~ NEW THROUGHOUT.—Americi Deletion Sets includ- 
ing Lehmann, Brahms. Recital; Melchior- nn mage 
‘‘Waenerian Scenes’’; Melchior, Leider ‘ Tristan 
Victor 45’s: ** Immortal aimee ad (Wagner): 
‘Golden Duets’’: ‘‘ Aida (Yesterday) ’’; 2fs. record. 
Grammophon-Polydor: Battistini, Slezak, Rehkemper, 
Schlusnus, 3C€s.—Evans, 13 Station Road, Alford, Lin- 
colnshire. 


OFFERS.—Deleted vocals. 
Pertile/Sheridan ‘‘ Lescaut ’’; 
‘* Carmen/Romeo ’”’; 
Folk Songs; 
‘* Hoffman ”’; 
‘** Lohengrin ’’; 
** Walkure ’”’; 











£10 ¢ 0.n.0. _— 














Martinelli ‘‘ Giovinezza ’’: 
Rethberg ‘‘ Faust ’’: co 
Heldy/Ansseau ‘* Manon ’ r Ivog 
Rethberg Senta’s Ballad: Bori/Tibbett 
De Lucia/Huguet ‘“‘ Lohengrin * ’; Jeritza 
Melchior ‘‘ Lohengrin ’’ solos: Kivonis 
Gigli ‘‘ Cuius animan ’”’ Pertile/Franci 
‘‘ Otello ’’: Seinemeyer ‘‘ Madre  pietosa’’: Pertile 
‘‘ Lohengrin ’’ solos; Ruffo ‘‘Carlos’’ Heritage.— 
Metcalfe, 9 Settrington Road, Liverpool, 9. 


OMNI-DIRECTIONAL WHARFEDALE  Three-speaker 














System. concrete lined enclosure, Webbs crossover, £45. 
—Box No. 2307. 

OPERAS ON LP.—Salome 80s.: Aida. Rigoletto, 
Freischutz 65s. each; Meistersinger 130s., L’Heure 
Espagnole (Vox). Le Martyre de San Sebastien, Ravel 
Songs (33CX1119) 25s. each: Siegfried Finale 15s.— 
Box No. 2317. 

PARLOPHONE Historical-Odeon Records: PO63 17s. 6a.. 
PO69 21s.. PO76 17s. 6d., PO93 17s. 6d.—Box No. 2280. 





PRIVATE COLLECTION Gramonvhone Records, excep- 
tional condition. Rare items include Patti, Battistini, 
Zenatello and many other Golden Age _ recordings. 
Deletions include Duke of Windsor. Bruckner and Reger 
recordings (Bruckner 3rd and 8 th Symvhonies), Mahler 
8th Svmphony. etc. Full range of standard works at 
realistic prices.—Full details from Passmore, Strand 

hambers. Torquay. Sa.e. 

RECORD PLAYERS.—‘ Richard Allen ’’ 78 speed and 
a Decca 334 sveed. Both excellent condition. £9 each. 
—Longstaff, 15 Sylvan Close. Sanderstead. Phone Sander- 
stead 3785. 

ROGERS BABY DE LUXE MK. II AMPLIFIER, 
unused, in original carton, £12 o.n.o.—Shelton, Grove 
Pars, Warwick. 











** GRAMOPHONE ”’.—Vols. 19-29 unbound, unindexed, 
5s. per volume, ~ postage. Excellent condition. 
Stamp. —Box No. 231 

- GRAMOPHONE, *”» volumes 22 
Tower View, Shirley, Surrey. _ 

GRUNDIG TAPE RECORDER, two speed, model 700L, 
brand new, in original carton, with full 12 months 
guarantee, cost £84, two weeks ago; genuine reason for 
sflling at £65 —Phone Seven Kings 6436 after 7 p.m. 

GRUNDIG TWO-SPEED RECORDER.—Four months 
old, little used, condition absolutely perfect, spare tave 
and reels, 65 gns. o.n.o. Central London.—Box No. 2321. 

HARTLEY-TURNER “ 215’ SPEAKER in magnificent 
boffle (double normal volume) made to manufacturer’s 
specification; unfortunately too big for new flat; figured 
walnut veneer front, gilt grille, felt screens; 15 gns. 
delivered. — Norman Wright, 49 North Albert Street, 
Fleetwood. 

“iE FTY 6 cu. ft. REFLEX CABINET, 50s.. purchaser 
collects. Wharfedale Crossover, several LP’s. Motors: 
Collaro AC47, Decca MU10 in player, cheap.—299 Wat- 
ford Way, 

HIGH QUALITY GRAMOPHONE, Lani ager 7 $ i 
oe " eeetenenen big sveaker, bargain, 

0 





to 26, bound.—18 


























H.M.V. RE FILING CABINET, 
cantilever ejector action, 
top.—Box No. 2310. 
HUNGARIAN GIPSY RECORDS also Argentine 
Tangos, 1s. 6d. each; few Popular Classics, 2s. 6d. each, 
fiored.—4 Rockleaze Avenue, Bristol, 9 


100 capacity, 
mahogany case, plate glass 





ROGERS MARK I AMPLIFIER and pre-amp £15 
o.n.o.—Otford (Kent) 601. 


SELECTION OF MINT LP’s at 25s. each. Bach: Piano 





Recital (LXT2820). Beethoven: Les Adieux Sonata. 
"Cello Sonatas (PLP561). Block: Quintet. Brahms: 
Quintet Op. 34 (Decca). Dvorak: Piana Quintet; 


Symphony 2 (Decca), Debussy: Preludes 1 GieseKing). 
Havdn: Quartets (33CX1061). Kodaly: Unaccomvanied 
"Cello Sonata. Mozart: Divertimento K334; Eine Kleiner 
(Decca). Schubert: Four Hands, Piano Sonatas 16. 21 
(both Kemof?f). Vivaldi: Viola D’Amore Concertos 
(Decca). Schubert Recital (Schwarzkopf) .—Box No. 2318. 

SOUNDMTRROR TAPE RECORDER —£35 o.n.0o.— 
Write I Clark. 11 Church Street. Epsom 


SYMPHONY No. 1 AMPLIFIER, fitted steel case, = 
proved output transformer, new December, 1953; £8 10s 
—Pearson, KINgston 8720 (evenings). 

TAPE RECORDER, Northern Radio Services. 
August, microphone, tape, £30.—Hen 9840, 
Crescent, N.W.4. 

THREE-SPEED 














new 
11 Glebe 





MOTOR, B.S.R. M.U.14. 
XMS Pickup with D 


Also Decca 
334 head and Garrard 78 light 





3 pin, £5.—Croft. 15 Keyes Gardens, Newcastle-on- 
Tyne, 2. Tel.: 51475. 
TOSCA.—Decca LP’s played once, 49s. 6d.—8 St. 


Stephens Avenue. St. Albans, 5616. 

TRUCHORD 50T AMPLIFIER Loudspeaker Unit. wal- 
nut yy £17 (25 gns.); Three-speed Player, Garrard 
TA LP/SP HPG35 Heads, walnut cabinet to match above, 
£12 (17 gns.). Both almost new. — Greenstone, 16 
Cholmley Gardens, N.W.6. Ham 2805. 
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VALRADIO DC/AC CONVERTER, model 230/110A, 
been used with Leak ’’ equipment, moving to 
district, good condition, £9 o.n.o.—Box No. 2308. a 
VALRADIO PROJECTOR, 3 it. x 4 ft. Television and 
Steel Valradio Beaded Telescopic Screen, cost £165 
complete, as new, * £100, no offers, any test.—Apply: 
Keogh, 2 Edgarley Terrace, Fulham, 8.W.6. 
VORTEXION TAPE RECORDER. — Amplifier and 
Wearite deck (with synchronous motor) both recently 
checked by respective makers, £55. Broadwood Square 
Piano, exceptionally good condition, £20.—Gordon, 65 
Highbury Park, N.5. CANonbury 1650. ; 
WHARFEDALE SPEAKER, super 12/CS/AL, 15 ohms, 
as new, £12.—26 Marlings Park Avenue, Chislehurst. 
Phone ORP 1168. ‘ 
WILLIAMSON AMPLIFIER.—GW18 model by Gcodsell, 
of Brighton, with special PFA tone control and pre- 
amp. 15 watts output with switched compensation for 
British and American LP and 78 recording characteris- 
tics and steep cutting filter; provision for high or low 
output pickups, microphone and radio; the most com- 
prehensive and luxurious amplifying equipment avail- 
able in Britain to-day; brand new condition; used for 
10 weeks only; cost £52 10s., will accept £35 or near 


























offer. Also available SP2 Radio Feeder by Goodsell for 
use with above; 4-valve variable selectivity of the 
type; bargain at £9.—Box No. 


three station ‘‘ pre-set ”’ 
2301. 





WONDERFUL COLLECTION RECORDINGS, new con- 
dition. Gigli, McCormacx, De Luca, Schipa, Galli-Curci. 
etc. Sell three- quarters cost. No dealers.—Box No. 2286. 


100 STANDARD 78 R.P.M. DISCS.—The Classics. good 
condition. Collector going abroad. Total purchase at 
2s. 6d. each, £12 10s., discount 74% cash.—Write 
A. Tisdell. 61 Bushey Grove Road, Bushey. Herts. 


20-WATT QUALITY AMPLIFIER and Pre- Amp. 12-in. 
Goodman Speaker. Garrard 70 Autochange in oa 
bureau-type, sand-filled cabinet, £30 or near offer. — 
Idle. 112 St. Andrews Road. Worthing. 

















WANTED 


.* BIG NUMBER of LP’s required, highest prices for 











later issues.—H. Hubble, 70 Hampden Way, London, 
N.14. ENTeroprise 3668.) wal 
ABOUT 50 TITLES of John McCormacs reuired. 


also certain piano and harpsichord solos.—H. Hubble. 
70 Hampden Way, London. N.14 (ENTerprise 3668). 
ACOUSTICAL ‘*‘ QUAD/R’’ TUNER. For sale: Acous- 
tical Compensator Unit, 30s.; Decca ‘‘C and D”’ Heads 
for same, 30s. each; new Standard Sapnvhire. 10s. — 
Needham, 16 Grenville Place, Barnsley. nS 
AMERICAN COLLECTOR visiting England and other 
European countries is prenared to obtain by exchange 
or purchase historic operatic records, entire collections 
or single rare items.—Box No. 2306. we 
AMERICAN LPs. — Complete operas, Verdi, Rossini. 
Giordano; please state condition and price.—Box No. 
2304 
“AMERICAN SCOTT 121-A Dynaural (or similar) 
Equaliser-Pre-amplifier and American FM/AM Tuner 
wanted; your price paid or exchanges offered (including 
Hallicrafter Super Skyrider SX28 Receiver).—Box No. 
2300. 























ALL LP’s WANTED.—Jazz, Bop, Classical, alse Jazz 
78’s.—Pearse, 14 Mapleleafe Gardens, Ilford. Val 2285. 

ALL SOCIETY VOLUMES, fibred. in pre-war albums. 
English folk-songs, Hebrew and Yiddish records. LP’s 
in perfect condition. Empty leaf albums.—Send list 
and prices to: Box No. 2283. 

“ AUTORADIOGRAM 
wanted, as compact as possible. 
or high-class ‘‘ Reproducer.’’ — Cochrane, 1 
Road. Richmond, Surrey. RIC 5114. 

“BARITONE VOCAL RECORD OF 
(Widmung) by Schumann.—Box No. 2298. ; 

BEGGAR’S OPERA, arr. Austin, 1940 production, 
H.M.V. C3159, 3162-3-4.—N. Arnold, 43 Salisbury Road, 
Dover, areal a 

BERLIOZ ITEMS WANTED.—Hamlet March (LX421), 
orchestral arangements Marseillaise (Odeon 261114) and 
Schubert ‘‘ Erlkonig ’’ (DB4948).—Bernheim, 30 Aiders- 
mead Road, Beckenham, Kent. ne 
“COLLECTOR seeks Conchita Supervia Records, also 
Moriz Rosenthal.—J. Berz, 9 Richmond Way, London, 
W.12. 
~ COMEDIAN HARMONISTS, 
en Rhapsody.—Jacobs, 
field. 5. 














COMBINED TELEVISION _ 
Also ‘‘ Autoradiogram ”’ 
Paradise 








“DEVOTION ” 




















In a Persian Market, 
35 Jepson Road. Shef- 





CONNOISSEUR FIBRE COUPLING UNIT (trars- 
former), also 78 head.—Williams, 190 Cathedral Road, 
Cardiff 





CURRENT OPERATIC AND LIEDER RECORDS 
wanted in good condition.—See ‘‘ Rare Records ’’ Trade 
Column. 

‘“‘ DANCE OF THE LOVERS ”’, 
Orchestra and Chorus.—Phone Temple Bar 
write c/o Australia House, London, W.C.2. ie 

DE LUCA deletion wanted urgently; DA1169 (Aprila 
Bella) in perfect condition.—Vining, 52 New Adel Lane, 
Leeds, 6 1 RIO I AN 

GOOD PRICE PAID for good condition record *“* Hymne 
de Lourdes,’’ Columbia DB660, Pathé 93.047 or other.— 
Henry. 9 Wellesley Court, Littlehampton. 

GOOD PRICE PAID for records of Miss Otis Regrets. 
Jean Sablow (DF1672).—D. Heseltine, Woodville, Carleton 
Park Avenue, Pontefract, Yorks. i 

HALF-PRICE PAID FOR GOOD LP’s (Classical and 
operatic) in fine condition; send to Rare Records.—See 
Trade Column. 








Columbia RS717. Apollo 
6567 

















HOSPITAL seeks gifts, good condition, modern “LPs, 
M.P’s, 78's Classical to Jazz.—Matron, Kildean 
Hospital, Drip Road, Stirling. 
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GOODSELL M.A.5, M.A.15 OR G.W.12, without pre- 
— ¢ also Goodmans Audium 70, Audium 60.—Bus No. 
** GRAMOPHONE.’’—January, 1950, to October, or, 1952. 
State price.—Browne, 152 Edward Road, West Bridg- 
ford, Nottingham. 
** GRAMOPHONE ”’ March, 1951. State price.—Box 
No. 2277. 
*“‘ GRAMOPHONE ”’ 9/53 to 2/54.—C. Harwood, 17 


Knowle Park Avenue, Staines, Middlesex 
H.M.V. C1878 (St. Patrick’s Prayer), B2079 (Jan 
Garber), DX766 (This England), B8227 (‘‘ Tralee ’’/ 
Glynne); Decca F6499 (Radio Baloney), H.M.V. E321 
(‘‘ Feasting I watch ’’/Elgar); Col. LX77 (‘‘ Bronwen ’’/ 
Holbrooke).—Box No. 2312. 
I WILL TAKE your fibred classical 78’s in part 
exchange for new LP’s. Send me disposal lists, s.a.e.— 
Box No. 2326. __ 
LOEWE RECORDS, also DiesKau ‘ Miillerin’”’ and all 
Lieder.—Dr. Prawer, University, Birmingham 
LINGUAPHONE ITALIAN COURSE complete, new 
condition essential.—Harris, 9 _Quantock Gardens, N.W.2. 
QUAD II.—Owner would like to contact another in 
Croydon/Purley area for comparison and test of record 
reports.—Box No. 92. 
RECORDS BY De Luca, Vanni Marcoux, Kipnis D2018, 
Martinelli DB339, DB865, Pinza DA708, DA567, DB754, 
DB828, DB829, Ponselle Columbias, Onegin DB1290 





























Fonotipias, especially Bonci, Bassi, Didur, Me. yd 
Box No. 4. 
~ THREE-PIN ADAPTOR for Decca arm to take Acos 


head, State price.—Sculley, 52 Ridgeway, Hayes, Bromley, 


aT RREE- SPEED AC/DC MOTOR, must 7 perfect. — 
Wilson, 5 55 Leigham Vale, Streatham, S.W 
“URGENTLY WANTED.—Strauss Hae sah RO 
md In the _. 5 on K1381/3); vagne Concerto 
mantique (PDT 6/68); Vellones Tibetan Ballet 
(cle ae a, Danceries (LFX643/4); Bonneau 
Rhapscdie Ooceer/s): Alquen Piano Sonata 
(POL15303/6); Holler Concerto (T-E3159/60); 
Quartet (RGi6 103/6); Casadesus Flute Sonata (LF 
LFX147); Porto-Alecre Sinfonia da vitoria (BrzCont 
30105/7): Faure Masques (PD 120/1); Lekeu Fantasie 
(T-E2985/6); Liszt Rhapsodie No. 1 (Hambourg, 
C2761//2); Brahms Sonata ‘OD. 78 (Telmanyi, DB4633/5), 
Paganini Variations (Backhaus, D1019/20), Piano Quar- 











tet, Op.25 (DB5632/6S); Schumann Sonata, Op. 22 
(Then-Bergh, EH1281/3); Beethoven Sonatas Op. 12/3 
Menuhins, DB5802/4S), . 30/2 (Dubois, DFX195/7); 
ozart Quartet K421 (Strub, DB5603/5), Jupiter 
(Strauss, POL69845/8), tee K47 (Fischer, 
DB5637/8), Sonata K378 (Flesch, POL67178/80); Haydn 

ndon No. 104 (Weisbach, IMP014066/8) : Handel Psalm 
112 (DB10142/3) Bach Brandenburg No. (Fischer. 
DB7612/3). Also Edison Bell chromic needles.—T. L. 


Clear, Fonthill, oe I Surrey 
~ WANTED.—Annseau. DB 951; ica DA119. DB128, 
DB143; Hempel DB297, DB373; Calve DB124; Elwes 7363, 
oars Ivogun DA4402: Tetrazzini DB528; McCormack 
s 500, 552. 627, 628, 932, 1170, 1172, 1175, 1286, 1287, 
IMD 1343, 1393, 1404, 1406, 1425, 1428, 1446, 1478. Buy 
or exchange other vocals —Box No. 2324. 

















WANTED. — Expert Minor or E.M.G. Internal Horn 
Table Gramophone, spring motor, state price.—D. 
Marshall, 243 Shields Road, Motherwell, Scotland. 





WANTED.—Manageress and Assistant, fully conversant 
Records, and Sheet Music.—79 Craven Park Road, 
N.W.10. ELGar 4648. 

WANTED.—McCormack DB2849, 
—Bizes. 14 Lvdwell Road, Torouay 


WANTED MILITARY BAND RECORDS. —Regimental 
Marches: Regal-Zono G7303, MR3242: Columbia 
DX778: ._M.V. B2877. B2879. Bugle Calls: Regal- Zono 
G6827 (with 4/R. y slip of soldiers’ words). Miscellaneous: 
Columbia DB2140 ‘‘ Desert Victory ’’; Regal-Zono G8649 
and G8650 ‘‘ Aldershot Tattoo ’’: Regal-Zono T6269 and 
T6270 (Irish Guards Fifes and Pipes): Regal-Zono 
MR2651 ‘‘ Bells Across ed Meadows.’’ MR1690 ‘‘ Orpheus 
in the Underworld.’’ R576 ‘* Scotch Medley.’’ Good 
prices for good nna Mn mint not necessary.—C. F. 
Rickard, Office. Burrard Dry Dock Company, North 
Vancouver. B C., Canada. 


WANTED.—Old Gramophone with Pathe Sapphire 
Soundbox for playing old Pathe discs.—Box No. 2284. 








‘* Drink to me Only.”’ 














WANTED. — Ray Noble recording of ‘‘ Lazy Day ”’, 
sate price. — Pegler, 127 Old Shoreham Road, Hove, 
ussex. 








WANTED.—Recording of “‘ Wren Travelling Days are 
Over.” H-M.V. 4-2834. State price. Box No. 2282. 


a. NTED.—Spanish Linguaphone course.—Box ‘ 
8 





No 











WANTED URGENTLY.—“ Stand up 1, Sing ” by 
Raie da Costa, H.M V. B3764.—Box No. 2281 

WILL PURCHASE all rare tenor recordings and 
deletions. Bonci, De Lucia, Thill. Ansseau. McCormack, 
etc.—Send your offers to T. S. Boutagy, P.O. Box 1068, 
Beirut. Lebanon. 

WHARFEDALE SUPER 8 or 8/CS or 
SPEAKER. 10 to 15 ohms speech coil. 
Box No. 2293. 

WHARFEDALE SUPER 8 CS/AL, 15 ohm, oe type 
Cc pessoner. —Harris, 9 Quantock Gardens, N.W 

P.M. RECORDS (particularly Anon 
EPs ). willows, 92 Queen’s Road, Clifton, Bristol. 














8/CS/AL 
Price please to 














and 





MISCELLANEOUS 


A SMALL GROUP OF MUSIC ENTHUSIASTS, meet- 
ing informally each fortnizht to hear recorded music 
would welcome new members (S.W. London area). 
details from Ian Hav, 199 Huntincfield Road. S.W.15. 














CLASSICAL MUSIC LOVER, fifty five, single, also 
graduate (University of Wales) in classics, seeks pos 
with music firm, any  capacity.—wW. . Roberts, 


Napsbury Hospital, St. Albans, Herts. 


The GRAMOPHONE 


GENUINE INTRODUCTIONS to refined new friends, 
both sexes, home and overseas.—V.C.C., 34 Honeywell 
Road, London, S.W.11. 

SALES STAFF REQUIRED for new gramophone 
record shop. Applicants must be of smart appearance 
and between 20-30 years of age. 7 knowledge 
of record business essential. Good lary. References 
required.—Write to: West End i 38a Tot- 
tenham Court Road, London. W.1. 

TAPE TO DISC transcription service. Prices from 
5s. Still the ‘‘ cheapest and best ’’.—Write: Arcade 
Recording Circuit, Arcadian Gardens, London, N.22. 

THE CROSBY SOCIETY invites new members, niaga- 


zines, photos, etc. Details:—Mrs. Hardiman, 1/17 New 
Street, Smethwick, Staffs. 























TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 


Goods advertised in this section are available to all 
readers. 


A BARGAIN RECORD CATALOGUE FREE.—If not 
already on our mailing list. you really should write or 
phone for our current issue you are seeking the 
following kinds of recordings, of which nearly 1,000 
examples are listed: Symphonies, concertos, orchestral, 
quartets, sonatas, instrumental solos, complete operas, 
arias, lieder, etc., by all composers on every type of 
record, from recently-issued LP, MP and 45 r.p.m. to 
—- = unique performances by the great artists 

78 it sounds impressive, and when we 
add that prices are reasonable and condition is guaran- 
teed, giving best possible value for money, you will 
surely agree that this is a Catalogue well worth studying! 
All new LP’s except H.M.V. post free; part-exchanges 
for mint LP’s and 78’s. Prompt and sate postal service 
in special containers to any U olman 
143 Greenway. Ickenham, Middlesex. “(Ruislip 2518). 

A BIG FREE LIST of records and books, including 
imported LP’s and 78’s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

~ A COMPLETE STOCK of slightly used recoids et 
bargain prices. ha s and 78’s. Classical, Jazz. Popular 
Dance and al. Send your list of requirements. — 
Pioneer Sales/Service, Arcade, High Road, Chadwell 
Heath. even Kings 17787. 

AGATE & CO. LTD., 183 Stoke Newington, Church 
Street, mA, N.16. Record and Reproducing Equip- 
ment Specialists, can supply records and equipment 
reviewed in ‘*‘Gramophone ’’, Prompt delivery 
service. Purchase tax free overseas. 

AMERICAN MAGAZINES.—One 
‘“‘ Audio Engineering,’’ 28s. ae Lym copy 
** High Fidelity,” 50s. » specim y 4s. 6d. Send = 
free catalogue quoting all others. Pp Willen Ltd. (Dept. 
15). 101 Fleet Street, London, E.C.4. 


ANY QUANTITY OF RECORDS BOUGHT, also 
Dealers surplus stocks of T/V, Radio. Radiograms, Car 
Radio, etc., etc.; state price and quantity. — E 


Godley, 2 Shudehill, Manc Manchester, 4. 




















year =o 





AVAILABLE NOW! Kolodin, Annals of the Metro- 
politan Opera 1883-1950. 607 pp., 150 *. —a 
history. of this famous opera house. 3s. 


postage. We buy and sell records -" ios a. RH 
highest prices paid. Regret no lists, callers welcome.— 

a ookshops, 1 Ladbroke Road, Notting Hill Gate, 
W.11. PARK 5108. 

BORROW ALL RECORDS.—All speeds S Permanent ”’ 
music only), catalogue 9d., post free.—A. H. Buckley, 
~ Froissart,”’ Avenue Rise, Bushey, Herts. 

COLLECTORS’ ITEMS, slightly used LP’s 
standard records. New records and equipment. If you 
cannot call at Rare Records, 86 Oxford Street, Man- 
chester, 1, Central 0052 ~~ daily untiy 6 p.m.), please 
send ls. for monthly li lists. 


DON’T JUST ASK y ll a a3 a — — 











and 





but a RECORD OUSIN NET. we 
specialise in hy + nag a ‘that ms. aathe a 
difference. We have them in all styles and sizes, from 


£5 19s. 6d. upwards.—Write to Record Housing, Broox 
Road, London, N.22, for sa Be Pog ee 

“EROICA ’”’ RECORDING SERVICES (Regd. 1949).— 
Complete recording service for the connoisseur. Disks 
— your own tapes, 78 and LP (genuine microgroove 

p.i.). ‘“‘Direct’’ dis pressings. Fully equipped studio 
hs aa pianos). Mobile unit programmes prepared for 
broadcasting. Supplies of tape, blank disks. Ferrograph 
and Vortexion tape recorders, microphones. The latest 
Connoisseur Q10 Amplifier (startling realism) speakers, 
cabinets. Our experience saves your money.—Eroica 
Recording Services, Peel Street, Eccles. Manchester. 
ECC 1624. JN Musical Director, Thurlow Smith, A.R.M.C.M. 

FREE MAILING LISTS available to American and 
Canadian collectors. Golden Age operatics; rare elec- 
trics—vocal, instrumental and orchestral; music hall; 
musical comedy and personality discs; books on music, 
scores, old and new catalogues, photos of singers, etc 
Our large and varied European and Domestic LP stock 
consists of guaranteed new unplayed copies only.—Ross, 
Court & Co. (Canada), 121 Simcoe Street, Toronto, 
Ont.. Canada. 

FREQUENCY MODULATION.—The most perfect trans- 
mitted signal to-day. The full compass of your equip- 
ment can be realised with our V.H.F convertors. 
The arresting reality can be heard at demonstrations, 
by appointment. We are pioneers in this field and our 
sets are proven in reliability. Home and Third pro- 
grammes are relayed by landline to Wrotham, Kent. 
transmitters, broadcast to a radius of 85 miles. -8 and 5 
valve units, both self-contained, with power supplies 
are offered at £15 and £17 10s. Dipole aerial (30s.) 
is plugged in, set connected to the mains and the radio 
or amplifier input, and it is ready to work. Trade is 
supplied leaflet is available at one shilling.—Bel 
mag Products Co., Marlborough Yard, London Arch- 
way, N.19. 

















May, 1954 


FOR INFORMATION About American Record Issues 
consult the Schwann Long Playing Catalogue, 2s. 
monthly and the Harrison EP-45 Catalogue, Ils. 6d. 
monthly. — William nna Concerts, 38 Norbury 
Avenue, Thornton Heath. 

GRAMPOO IS THE ONLY ANTI-STATIC the makers 
of which a ® not spend disproportionate amounts on ad- 
vertising. us they can afford to put the very best of 
ingredients = the product itself, keeping the price low 
and the quality supreme. ur new Gramponge record 

is carefully selected, purified and inspected be- 
fore packing. It is a worthy companion to Grampoo, 
being kindest to records. superbly efficient and long 
lived.—Manufacturers and sole distributors: Franel] 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 

HEAR YOURSELF.—H.M.V. Private Records provide 
an —_——— service for professionals, students of 








singing, ech struments, etc. Accompanist 
available. *FStudio with latest H.M.V. equipment. Prices 
at a 20s.—Call H.M.V., 363 Oxford Street, W.1. ay- 
air 





IF 1o0' = ARE WANTING good ‘fibre-played records of 
classical or operatic music we have some 15,000 of such 
records in stock do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices aprox. half what they 
would cost new. Deletions and other rarities at reason- 
able prices.—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2 


KELLY’S OF DALTON ROAD, BARROW-IN-FURNESS 
invite you to order your new LP’s and SP’s by post with 
complete confidence; gpeeey. reliable service, and entire 
satisfaction guaranteed. 

MANY THOUSANDS of slightly used records in guaran- 
teed perfect condition, opera, lieder, orchestral and long 
playing. Regular lists issued of vocal and long playing 
records. Send 5s. for six issues (refunded from first 
purchase).—H. C. Harridge, 8 Moor Street, Cambridge 
Circus, Londo London, W.1. Phone: Gerrard 7108. 


MODERN, POPULAR and classical records wanted. 

any ee a Record Shop, 49 The Roundway, 
7. Te 

RINE CUBIC T BASS REFLEX CABINETS, density 
7.5 equal to 4 in. oak or 2 in. sand. The finest reflex 
irrespective of price. For 35 C.P.S. speakers. Wharfe- 
dale. Goodman. Barker class. Handles with ease the 
greatest vibrations, realising fully the abilities of these 
speakers and producing bass of amazing solidity. The 
usual reflex, constructed from 1 in. timbers and soft 
linings is a compromise, wasteful of watts, and cannot 
subdue cabinet resonance. Illustrations, details. — 
Hammonds, Cabinet — 97 Queens Road, Nuneaton, 
Warwickshire.__Phone 

RECORD oo =r of stiff acess. hs in 2s. 6d. 

per doz.; 10-in. 2s. per doz.; 7-in. per doz. 
Please add is. 6d. es and a Mh, * rade inquiries 

invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 























OPENS 
THE 
DOOR 
TO 
MUCH 
BETTER 






A very pleasing feature of our business is 


the number of letters we receive from al 
parts of Britain and many other countries, 
telling us how our Duode units bring real 
delight. A new comment from an American 
friend says: 


“My introduction to the Duode was a true 
case of love at first hearing ...I can un 
abashedly state that my music system with 
two Duodes is the finest this side of the 
Atlantic. Without them music and sound 
would be most drab and ordinary items.” 


Now this is just what another owner says 
in his own way, from Africa: 

“I never realised before what my new records 
could sound like. It is just as if I had opened 
a door to a live studio, | or to my old concert 
going days in London.” 

If you own good gear and want to hear it 
at its best, a Duode is your open door to 
that lasting pleasure. 


Ask your dealer, or write directly to: 
Barker Sound Reproducers 
3 Newman Yard, London, W.! 
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SECONDHAND RECORD BARGAINS to suit all music 
lovers, symphonies, concertos, instrumental, vocal, etc. 
Send stamp for list.—Gray & Morton, 18 Strathtay 
Road, Sheffield, 11. Tel. 62615. 


THE ** PHASE-IN ”’ SENiOR DYNAMIC TWEETER is 
a high frequency unit unparalleled in the world of 
sound reproduction. Special aluminium diaphram en- 
sures @ range of up to 18,000 cycles with a transient 
response unequalled by any other unit. All accessories 
including crossover filters available. This unit is new 
to the retail trade, and is obtainable only from: 
‘‘Phase-In ’’ Speakers, 116 Birches Head Road, Hanley, 
Stoke-on-Trent. (Please note change of address.) Send 
stamp for details and prices. 


THE ‘*‘ PHASE-IN ’”’ TWEETER puts the “ High ”’ into 
‘‘High Fidelity ’’’ by converting your present speaker 
into a modern dual assembly at minimum cost. Mounted 
in @ neat walnut finish cab:net with bu.lt-in cross-over 
filter, you can add it to any speaker already in use. 
No complicated wiring. Models at £4 10s. and £6 10s. 
Stamp for details from ‘* Phase-In’’ Speakers, 116 
Birches Head Road, Hanley, Stoke-on-Trent. (Please 
note change of address.) 


UNUSUAL OPPORTUNITY for Record Collectors. — 
Shop with Stamps! Your obsolete British and U.S. 
duplicates and plate blocrs go much further Sterling- 
wise in securing for you those LP’s and 45’s you’ve 
always wanted. Send 2s. 6d. in stamps (refundable with 
first order). Receive our massive catalogue of LP’s, 
45’s or our special opera catalogue. discs mint. 
Speedy shipment, superb service! Postage stamp. — 
a a ry Exchange, 10 East 49th Street, New York 

WANTED URGENTLY. —Long playing and vocal records 
in perfect condition; high prices paid for perfect copies. 
—H, C. Harridge, 8 Moor Street, Cambridge Circus, W.1. 


WE SPECIALISE in sound —e) and the ye 
of high quality sound equipmen *‘ Ferrograph ’’ and 
other high quality Tape ane so “supplied. Also Micro- 
phones and Stands, Amplifiers, Tape Decks, etc. Re- 
cording Tapes at list prices, postage free. Tape to Disc 
transfer service.—Transacord Ltd., Bledlow Road, Princes 
Risborough, Avlesbury, Bucks. 

WORLD WIDE safe and sure mail order service of 
LP’s. Complete catalogue available for 2s. 6d.—Ross, 
Court & Co., 92 Trafalgar Street, Brighton, 1. England. 

YOUR TAPE RECORDING TRANSFERRED TO DISC. 
—Queensway Private rts Studios, 123 Queensway, 


W.2. Phone: Bay 4992 


YOU WANT IT, we r —— lay have it. Deleted and current 
operatic, orchestral. instrumental, jazz, old music hall; 
Cetra, Eterna, Victor LP’ s.—Collectors’ Records, 133 


Lower Baggot Street, Dublin, Ireland. 


15s. FIRST PAYMENT SECURES records approximate 
cash value. £5 balance payable eight monthly instal- 
ments of 12s. H.M.V., Columbia. Decca, etc., special 
lists and long playing. Also ‘‘ Encyclopedia of Recorded 
Music’ published at £5 5s., similar terms.—Hamiltons 
of Bristol Ltd., 45/53 Church Road, Redfield, Bristol, 5 






































The GRAMOPHONE 


FIDELITY RADIO COMPANY 
presents a personal Mail Order Service and individual 
attention. All orders promptly dealt with; carefully 
packed and fully insured. Our business depends on your 
Satisfaction. The following high-grade equipment and 
accessories are strongly recommended for wide-range 
reproducing: 


MOTORS AND RECORD CHANGERS Ss «a & 
‘“*Connoisseur’’ three-speed —.............005-- 23 8(i1i1 
The new ‘“ Collaro’’ three-speed Transcription 
Cee teeta tere en awed 13 9 6 
oe * © 4 with 2 XMS Heads ......... 1218 5 
“ —-. ” AC 534 three-speed Motor with 
SD, na td ie a Oe ek a ie 06 1 
“ TA/AC three-speed Player—less 
PO Re NR OE NDS eT Bi 711 1 
‘‘Garrard’’ TB three-speed Player—less head 711 1 
*‘Garrard’’ Changers as available—all less 
eads: . aan 13 4 
DT! ssene< 15 11 0 
ae 1717 6 
PICKUPS 
** Acos °° Hi-g i i i 368 8 
“ Connelgaent ” ee Eagmerenene—onne Head 519 3 
** Dec isa Pe Ce wiesecaueeeeeeaaeie 314 7 
** Collaro ”’ Studio T.OH i emedne adden ae 314 4 
The new ‘‘ Chancery ’’—as  advertised—one Head 
ee ee” Me «vee eien a 66soeseaeeee 213 0O 


SPARE PICKUP HEADS 

FO A ee 
eee eee ee OE Tc ccccccccccccecs 
** Connoisseur ”’ oe LightweightLP-78 

sc: titi‘ RR CRE 

** Collaro ”’ Studio. ree 


“6 a ” f All types as available 


AMPLIFIERS fas, available) 


wmoo ww 
(>) 
© Ow Ow 


s: © | Pb” Sole. ee 28 7 0 
= Williamson, ” = “Goodsell, Type Gwis .... 33 5 0 
Nusound ee “me”  eeseveadseies saa 1710 0 

~~ wit Seer eee 42 0 0 
Loudsveakers by ‘‘ Wharfedale,’ ‘‘ Goodmans,”’ 

‘* Whiteley Bros.’’ 

REPLACEMENT STYLI 

For “ Connoisseur ’” Super Lightweight ...... 13 7 
‘Decca’? XMS 13/8; ‘* Chancery’”’ and 
WR” §— ssc ctegaiiecdihnneesheekenedaes 8 6 


‘* Garrard ’ —all types available. In Pen majority 
of cases your new stylus is fitted fre 
A few GP2C and GP19 
32s. 6d. each, or £3 pair. 
We will promptly send on request ‘‘ Manufacturers’ 
Illustrated ’’ and descriptive literature on all the equip- 
ment listed above, and our Hi-Fi Department will be 
pleased to assist you on any reproduction problems 
accompanied by s.a.e. We offer mint LP Records direct 
from factors by — of post. LP supplements and 
a ls. 6d. S.A.E. for our Bargain List. At your 
service: 


spare Heads left at 


FIDELITY RADIO COMPANY 
40 Holloway Road, Leytonstone, London, E.11 





and hence .... 


STYLUS R EPLACEMENT 


NO FITTING CHARGE — WE 
ACOS & GPX—6/8 STUDIO—9/3. 
CONN—13/7. DECCA A X/M/S (inc. a em dS 
GAR T/OVER—I5/3, ETC. DIAMO 
amen if =. 0025 & 003) 3-150 


Few Retailers Stock ALL Types of Styli for ALL Types of Pickups 


PAY RETURN 


GARRARD ASTATIC—8/3. 
POINTS Fitted to own 


ach 
it HEATHERLEY DRIVE, ILFORD, ESSEX 


a specialist 


SERVICE 


POSTAGE 


CONN TYPE—II/-. 198 Kensington Church St., 


Telephone : 





A i hi i i i Mi hi i A Mi Mi Mi i Mi Ml Mi i i i Mi i i i in i 





“The Gramophone ”’ 


CLASSICAL 
LP CATALOGUE 


5th EDITION 


AVAILABLE JUNE IlIth 


From all record dealers price 2s. 6d., or 
from the publishers 2s. 9d. post free. 
Annual Subscription 10s. 





An announcement will be made 
next month relating to a 
NEW 


POPULAR LP CATALOGUE 
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BASS REFLEX 
CABINETS 


Walnut, Mahogany or Oak veneered 30 in. high. 
For 12-in. Speakers, 10-in. Speakers, 8-in. Speakers 
Prices £10.0.0 £9.10.0 £9.0.0 carr. paid. 

We can finish speaker cabinets to match period or 

contemporary furniture. CORNER CABINETS 

for Goodmans Axiom 150 Mk. !I veneered and french 
polished £16.0.0 carriage paid. Without finishing 
mouldings £1.0.0 less, Cabinets made to order. 

Call or write. Open till 5.30 Saturdays. 

A. DAVIES & Co. (Cabinet Makers) Cabinet Dept. 

3 Parkhill Place, off Parkhill Road, London, 
.W.3. (Gulliver 5775) 











Christopher Deane (Records) Ltd 
London, W.8 
BAYswater 8212 
HOURS: 10.15 a.m.-1.00 p.m., 2.15 p.m.-7. 15 p.m. 


LONG PLAYING RECORD SPECIALISTS 


We offer you the 


of every classical work 
OPEN UNTIL 7.15 p.m.—SATS. 7.30 p.m. 
Early Closing Thursdays 


. 
* 
: BEST RECORDED PERFORMANCE 
° 
° 


~ 
~ 








BENSTED’S * * 


Telephone : Ealing 0379 


HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS, 
POSTAGE FREE AND IN GUARANTEED CONDITION 


UXBRIDGE ROAD 
EALING, W.13 











A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 











Expert ‘‘All Range ’”’ 


a small room. 





bxo etre 


In the new “All Range ”’ 
approach the performance of the Masterspeaker, but 
at slightly over half the price, i.e. £55, and in a 
cabinet just over half the size. 

We claim the new Expert ** All Range * to be by far 
the finest medium size, medium price speaker ever 


We are very pleased to announce that the new 
speaker is now ready for 
demonstration and delivery. We know that as far 
as loudspeakers are concerned, the Expert Master- 
speaker is in a class by itself, but as our lady friends 
tell us, this large speaker is rather apt to dominate 


Demonstrations at any time. 


MONTHLY BULLETIN 


EXPERT GRAMOPHONES LTD., INGERTHORPE, 
GREAT NORTH ROAD, LONDON, N.2 


we have been able to 


offered to a super critical music-loving public. 


May we send you full details ? 
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The GRAMOPHONE 
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Completely Tropicalised. Tested under extreme 
conditions of Heat and Humidity. (125° F. with 95° 
humidity) without deterioration and loss of output. 


@ Output comparable to Crystal Pick-ups. 


e Cantilever Styli Protecting Records and elimina- 
ting Needle-talk and surface noise. 


e Styli easily replaceable. 
e Will fit three-speed Record changers and units. 


No. 200 Price £1 10s. Od. 
P. Tax 9s. 9d. 


Now available as a complete Pick-up. 


No. P. 200 Price £2 5s. Od. 
P. Tax 14s. 9d. 


GOLDRING PICK-UP HEAD 


A new design of Pick-up 
Head for converting acoustic 
gramophones to electrical 
reproduction. 
No. 185 
PRICE 18s. Od. 
P. Tax 5s. 10d. 





For full technical details write to : 


The GOLDRING MANUFACTURING 


CO. (GREAT BRITAIN) LTD. 


49-5la DE BEAUVOIR ROAD 
LONDON, N.1 
Telephone : CLIssold 3434 
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ALL THAT IS BEST 
IN HIGH FIDELITY 








The H. A. Hartley Co. Ltd. 


provides a complete service 
for the enthusiast 





_TURNER LONG - 
ECORD SERVICE 


ists aS an integral 
MPLETE SERVICE 
AST. We will 


THE HARTLEY 
PLAYING R 


This service ©X 
CO 

part of our | 
R THE ENTHUS 
= receipt of cash or cheque = 
order, send any long-play eon 
that is available (other than H.M.Y. 


to any address in the world. 


Each record Is inspected for flaws, 


is packed carefully, insured een 
damage in transit, and forwarded by 
here. 
post, anyw 
The costs, to the user of this 


service, are negligible. 


The advantages are incomparable. 

















Full details gladly sent on 
application to: 


H. A. HARTLEY CO. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 


Phone: RIVerside 7387 
RN eae ee ee 
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COT PLAYBOY 


/ 
“dt 3-Gpeed Automatic 
\ many 
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= 
To PETO SCOTT ELECTRICAL INSTRUMENTS LTD., Weybridge, Surrey 
Please send, me illustrated leaflets of Peto Scott products 








Name 





Address 








Now ...the ultimate in Amplifier Performance 


Based on the world-famous Williamson circuit and utilising the latest Partridge ultra-linear 
C-core output transformer, the RD SENIOR represents the ultimate in modern high 
fidelity amplifiers. Used in conjunction with a Control Unit embodying every possible 
refinement, it combines faultless reproduction, flexibility of control and absolute reliability 
to provide a performance to satisfy the most exacting requirements. 


% Ultra-linear C-core output transformer. The ‘<cRD SENIOR »” 





¥%& Power Output : 15/20 watts. Peak: 25 
watts. 

% Frequency Response: + 1DB.20-20,000 
cps. 

% Distortion : .08% for 15 watts. .2% for 
20 watts. 

. % Intermodulation Distortion : .35%- 

15 watts. 

; % N.F.B. 20 DB (10-50,000 cps). 

% Partridge Transformers throughout. 


RD SENIOR AMPLIFIER & CONTROL UNIT £43 





For full detais of Control Unit see previous months advertisement, Detailed technical leaflets, including illustrations and response 
curves, will gladly be forwarded post free on request. Available from leading dealers in London and the Provinces, or if in any 
difficulty, please apply direct. Trade and Export enquiries invited. 


ROGERS DEVELOPMENTS Co. 


MANUFACTURERS OF PRECISION BUILT SOUND EQUIPMENT | 
“* RODEVCO HOUSE,” 116 BLACKHEATH ROAD, GREENWICH, LONDON, S.E.10. Telephone: TiDeway 1723 
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Other Components by : 


WELWYN Oia Come and Hear it! 


COSSOR ERIE 





Se. 


THE WORLD-FAMOUS 


WILLIAMSON AMPLIFIEF. 


iam SS 2. 8 F- WITH PARTRIDGE TRANSFORMERS & CHOKES 


ee 











By common consent the finest ever ! 





ASSOCIATED EQUIPMEN 


CONNOISSEUR 3-SPEED MOTOR... — ws, nee, nets ene EDB™ BHD 

COLLARO 3-SPEED TRANSCRIPTION MOTOR... —s...s—iwaae (eee EN BH Ye 

COLLARO AC3/534 WITH STUDIO “‘O” OR “P*’ PICK-UP ... ... £10- 6- 0 

SARRARD «14 * SERBS TOR CHOSE Be HIME HERS” AIRIE 

CASH PRICE Gass SeoeNSam ne EE 
J gia = ng 5° Ra OR »>>s 

CASH PRICE £26.15.6 DECCA PICK-UP WITH 2 XMS HEADS... — a,c, lee, (= Ge SS 
or ACOS GP20/Hi-G WITH 2 HEADS... ... — ws. cee eee (ees ES De 7 

DEPOSIT £8.18.6 so botnes AXIOM 150 £10- 5- 6 
Il PAYMENTS £1.15.8 saul ann x1OM 22, MK.II a eee So eee £14-14- 0 
KIT FORM W.B.1P9I2 SIN. UNIT 3 ae ae i * det dks aes <3 7. 0 
aaeeenngnges Em B. “IN. a ae a ek |) ae) -13- 6 
CASH PRICE £22.1.0 WHARFEDALE SUPER SCS/AL ... si wie is vii vn ... £6-13- 3 
er : Te = 7 ee  <  . - 

- GOLDEN 10-IN. 7 le ali _ —_ ... £7-13- 3 

DEPOSIT £7.7.0 wines a in wl wes pal sn eats > 2-2 
1! PAYMENTS £1.9.5 SUPER I2/CS/AL .. ... .. 2. ee eee, €1T=10- 0 
SEPARATORS TYPE ‘‘B‘’ 1000c/s.7-16 OHM |... ... €3- 2-6 

- - **D” 1000c/s.2-16 OHM _.... ... £4-2-6 

9 99 9° ” F - 1000c/s.7-16 OHM eee eee £2- 8- 6 

. MGI EQUALISER ant) “a a i! lo ee 

P.A.1l. PRE-AMP 3-WAY 4 SECTION CROSSOVER ... , £8-10- 0 


CASH PRICE a6 TELE-RADIO (1943) LTD. 


or 


DEPOSIT £2.19.6 189 EDGWARE ROAD, LONDON, W.2. Phone: PAD 4455/6 
I! PAYMENTS 11.10 SHOP HOURS: MON.-SAT. 9 a.m. to 6 p.m. THURSDAY 9 a.m. to 1 p.m. 

















HIGH FIDELITY REPRODUCTION 


\\ ISON 
\\ ad 
seer 
3) ® , 





——™ 





WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 


No. |.x%‘‘ Miniature ’’ jewel-tipped needle for Lightweight pick-ups. 
No. 2. ‘‘ Straight ’’ jewel-tipped needle for Crystal pick-ups. 
No. 3. ‘‘ Trailer ’’ jewel-tipped needle for Medium-weight pick-ups. 
No. 4. ‘‘Knee Bend Trailer’’ jewel-tipped needle for older type 
Heavy-weight pick-ups. 
No. 5%‘* Miniature Solid Sapphire ’’ needle for Lightweight pick-ups. 
PRICES (Subject to full Trade Discount) 
Nos. 1-4, 7/-, plus 2/4 P.T. Post 6d. No. 5, 9/3, pilus 3/1 P.T. Post 6d. 
% Types now available with -00!” radius tips, 
for long-playing records. Prices as above. 
There’s a S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICK-UP 


All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 
stroboscope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write to Dept. G. 





a “” : © SHAKESPEARE ST., WATFORD, HERTS 
Ss (5H row nT 110. Teiephone: Watford 724! 











H. C. HARRIDGE 


8 MOOR ST., CAMBRIDGE CIRCUS 
W.1 








Classical and Operatic Records 
Bought, Sold and Exchanged 


LONG PLAYING, 78 SINGLE AND 
SHORT WORKS WANTED 





REGULAR LISTS ISSUED OF LPs 
AND VOCAL RARITIES 





AMPLIFIERS, CABINETS AND 
COMPLETE OUTFITS 





Send for Photos and Details 





OPEN DAILY EXCEPT THURSDAY 


Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to 5 p.m. 
Telephone : GERrard 7108 
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able, with average good speakers a slightly higher 
figure is permissible. This amplifier has only 0.15% 
distortion at full output, less at lower volume. These 
figures are the highest ‘testimony to the superior 
ory of the amplifier as many models describe 
** High Fidelity ”’ 
30 or more. 


Collaro 3-speed Units 


These attractive units are enjoying exceptional 
popularity. The “ Studio ”’’ turnover pickup and heavy 
turntables are among the many attractive features. 


Here is Real 
High Fidelity 


may still have distortion up to 


Frequency Response. This amplifier has a response 
that is unchanged by only a minute degree, 1 dB, over 
the whole audible range of 20-20,000 c.p.s. A pre- 
amplifier for magnetic pickups, a control unit for 
crystal types give compensation for variation of 
different record characteristics. 


New Transcription Models 
Include refinements which will commend them to the 
most critical. 


Model 2000, without pickup, available now, £13-9-6. Model 2010, 
with “Studio” P pickup, shortly available, £18- 4-9 








THE GRAMOPHONE AMPLIFTER is out 
}of the ordinary run of amplifiers labelled 
| “High Fidelity ’’°—a description that may 
j impress the layman but too often has small 
j jjustification in hard fact ! We here attempt 

jto interpret the leading performance data 
\for the non-technical reader in easily 
Jassimilable form, thinking that the wise 
jpurchaser demands more than enthusiastic 
igencralities. 


Reliability. Long, trouble-free service is assured due 
to choice of the best components, some espec‘ally 
designed for this amplifier alone. Mullard all-giass 
valves are used throughout. 


To sum up: THE GRAMOPHONE AMPLIFIER gives 
results which are demonstrably as good as those of 
higher price, whilst it surpasses any other at comparable 
price. It is moreover available either factory-built or 
in kit form for economical, easy home construction. 


17 Gns. 


complete, ready 


Extended Payment Terms. 


or use Amplifier & Pre-Amplifier, 
j]Output Power. Few domestic users want great Pre-Amplifier, 5 Gns. £7.14.0 and 12 monthly 
yvolume, indeed 4-5 watts peak will generally suffice. Control Unit, 45/- payments of £1.8.3. 


This amplifier will handle over 9 watts peak giving a 
iivery comfortable margin. 
{Distortion Factor. This is a vital performance figure. 
[With the best speakers distortion over 0.2% is detect- 


: 
4 


Amplifier & Control Unit, 
Home Constructors £6.14.0 and 12 monthly 
Booklet, 1/9 post free payments of £1.4.6. 








Decca ‘‘H’”’ Head 


This smaller, lighter magnetic 
type for LP use replaces earlier 
3-pin type to advantage. From 
stock, with sapphire 55/*, wih 
diamond £6.18.0. 





ACSS HI-G HEADS 
for the GP20 Pickup 


Standard or L.P. 42/3 
GP20 Hi-g Pickup with either 
i ws te 6s “oc oe Me 


Sa 


3RC531 Auto-changer £15. 3. 10. “AC3/544. Non-auto unit t £10. 6.1. 


Available on Extended Payment Terms 





O.M. Reeord 
Mail Service 


Our postal service for records is 
widely appreciated, ensuring mint 





LOUDSPEAKERS 





copies, unmarred by demonstration 
use. LP’s POST FREE over £2. 


Overseas Tax Free, remittance of 


W.B. Stentorian HFIOI2 10 in. 
73/6. Tweeter, 75/6. Cross-over 
unit 26/6. 


Goodmans Axiom 150, Mk. Il 


Clearance Offers 
Send stamp for list of pickups, 
turntables, loudspeakers etc., 
which are being cleared at attrac- 


Quality Milart 


Mail Orders and Enquiries to: 




















4/Sths of home price covering | 205/6. Audiom 60, 12 in. 172/6. | tive prices to make room for|$ Dartmouth Park Avenue, London, N.W.5 
packing and postage. Barker ‘‘ Duode ”’ !2in. 12 Gns. new stock. Gulliver 1131! 
H.M.V. - DECCA - COLUMBIA PHILIPS - BRUNSWICK 
PARLOPHONE - CAPITOL - M.G.M. . VOGUE - POLYGON 


REGAL - NIXA - ORIOLE - ESQUIRE - LONDON . LYRAGON 
can be heard in the comfort of 
our latest Record Showroom 


HI-FI EQUIPMENT 


LEAK, QUAD, LOWTHER AND OTHER AMPLIFIERS, 
PRE AMPS AND TUNERS and = associated equipment 
can be heard in our specially 
constructed demonstration room 


We will also gladiv demonstrate the latest in tape recorders. 


. MATL ORDER Our Mail Order Department is ready 


to despatch your order immediately it is received. When 
ordering please state record numbers. 


TERMS OF BUSINESS: Cash with order. 
add 1/6 pkg. post. Over £1 post free. 





JASON 


VARIABLE SPEED 
GRAMOPHONE MOTOR 


Please send for details of the following models : 


JASON: I on a small cast base 
£12 . 18 . 5 including P.T. 


JASON II on a large cast aluminium base 
(158” x 128”) £14.18. 2 including P.T. 


All models are adjustable from 30-83 r.p.m. 
and are fitted with a cast aluminium turntable 
12” in diameter and weighing 5 Ib. 


Under £1 please 


Telephone : LANGHAM 1151/1152 & MUSEUM 746] 


““REPRODUCERS 


38a TOTTENHAM COURT RD - LONDON - W.I 


TIMES OF BUSINESS : Mon., Tues., Wed., Fri., 9-6 p.m. Thurs. 9-1 p.m. 
OPEN ON SATURDAYS UNTIL 6 P.M. 


Enquiries to : 


THE JASON MOTOR COMPANY 


295 CAMBERWELL NEW ROAD 
LONDON, S.E.5 Tel. ROD 5971 
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Protect your 
LP RECORDS a: SAPPHIRES 










Illustrations show 
SIMTROL (ffitted to es 
orthodox player. ‘ eS = 
Right, partially lowered. sae 
Below, in playing position. 





with the ©SIMTIROL? controiteD MOVEMENT 


@ Suitable for most modern The “ SIMTROL” Controlled Movement makes it 
pickups. impossible to drop the pickup head on the record. It 
thus prevents damage to treasured and expensive LP 


e Simply adjusted to suit any 
Records and Sapphires. Lowering of the pickup is 


height of turntable. 


Handsomely finished in initially coarse to within 4 in. of the record, and 

lack crackle. Arm and final contact is made with a vernier movement. Both 
knurled controls silver- actions are controlled by one movement by the 
plated operator. 


@ Full instruetions with each 


unit. PRICE 40 / ” 


Post free from the sole manufacturers : 


SIMON SOUND SERVICE LTD. 


48-50 GEORGE STREET, LONDON, W.1I. Tel : WELbeck 2371 (5 lines) 


PRESENTS 
HIGH QUALITY EQUIPMENT 


RECORD CHANGERS—3 Speed Players 
Connoisseur 3 Speed motor £23 11 8 
Collaro AC3/544 Studio P/U £10 6 0 
B.S.RGU4 with XMS Heads(2) £12 18 0 
Collaro 3 Speed Transcription £13 9 6 


GARRARD 
Model R.C. 80M/AC. Price 
with Type GC2 Pick-up Head £19 6 7 
Model R.C. 75M/AC. Price 
with Type GC2 Pick-up Head £17 9 6 
0 
K 











NUSOUND EQUIPMENT 
THE FAMOUS MAJOR. High 
Quality Reproducer. Universal model 
available to order. 

83 WATT OUTPUT —PP 6V6S— 
independent bass and treble boost and 
cut—switch for LP  records—neg. 
feecback—provision for radio feeder 
unit—freq. response 23 to 20, C.p.s. 
+ $4 d.b.—hum 80 d.b. down at 6.5 
— 14 d.b.—sensitivity 
voit. 











Model TA/AC. Price with 
Type GC2 Pick-up Head .. £10 16 














. oO £17 10 0O 
Model T/AC. Price with Remote control only ...... £5 77 
Type GC2 Pick-up Head .. £10 12 RES 44 watts... Dae . i 10 0 
' tn. set Feeder. 
pe ceteme io:| feuene ae § 
TL/10 obtainable from us price 27 3 im LMS V 3 coder 
Gns. and advertised in this journal. -e. SPS RENE £17 0 0 
LOUDSPEAKERS NSP Weethicn Scratch Fibre £2 19 6 
Goodmans Axiom 160 Mk.II £10 5 6 PICK-UPS AND ACCESSORIES 
 —s Amsdio 6D ...... £8 12 6 ees =e te 
» Axiom 101...... £612 1 Decca XMS 1 Head magnetic £314 9 
- Axiom 102...... £9 18 1 afi Pee Head A-B and oe 
vg en OF lu a. Serer err Terre 
Whastedate en im £7 13. 3 cos GP20 HGP39i Hiead:: £3 8 4 
” ° pe , HGP39-1HeadsLP&Std. £2 2 3 
- Super 5 & 8 Collaro Studio P/U ‘O’ or ‘P’ £4 0 8 
ERs o00es06s00eeeeneee £613 3 Decca Arm + Chancery Head £2 13 0 
Whiteley Bros. HF 1012(10") £3 13 6 Chancery Heads as advertised £2 13 0 


All Items listed sent by return of post as available Manufacturers data and Illustrated 
Leaflets upon request. All equipment carefully packed and fully insured. Your 
confidence our guarantee of High Grade Postal Service. 


Nusound Products 


(DEPT. C.2.), 136 WARDOUR STREET, LONDON, W.1 
Telephone No. GERrard 8845 
Hours of Business: 9 a.m.-5.30 p.m. Saturdays 9 a.m.-1 p.m. 
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cordially invite you to visit our 
Regent Street showroom 


to hear 
the N E W 
CH.300 


complete with multi- 
stage high gain con- 
trol unit 


£30.10.0 
and the NEW 




















Also demonstrated as 

are the latest versions of ny CR.3500/ OL 
equipment by ACOUSTICAL, . 

GOODSELL. LEAK and ULTRA LIN EAR VERSION 
ROGERS as wellasthe NEW With an even wider range 


HIGH FIDELITY AMPLI- 
FIER by ARMSTRONG. 


THESE EQUIPMENTS CAN 
BE HEARD WITH A WIDE 
RANGE OF HIGH QUALITY 
LOUDSPEAKER SYSTEMS 


control unit 


£36.10.0 
* H.P. TERMS AVAILABLE 


This and other high fidelity equipment 
is demonstrated at our showrooms 
AND ASSOCIATED EQUIP- Daily 10.30 a.m.-5.30 p.m. Saturdays 
MENT. 10.30 a.m.-1 p.m. 


B. K. PARTNERS LTD. 


229 Regent Street, London, W.! (Entrance Hanover St.), Phone: REG 1051 & REG 7363 





best in 
Repro- 


duction 


New Amplifiers in stock include : 
LEAK TLIO, £17.17.0 LEAK ‘Point One’ Pre-amp, £10. 10.0 
ROGERS ‘Senior’, £28 ROGERS ‘Senior’ Pre-amp, £15. 0.0 


For Realistic Reproduction you must hear the 
TANNOY DUAL CONCENTRIC CORNER SPEAKER 
On demonstration and in stock at 
WEBB’S RADIO 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Saturdays : 9 a.m.—!I p.m. 
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The GRAMOPHONE 


ourselves. 


. Often, you will agree, a very baffling case. Or, as 
Holmes might have said, rather a case of baffling. But 
with the Hi-Fi connoisseur constantly on the track of 

first-class reproduction, there’s not much chance these 

days of poor quality getting off with only a caution. 

Here at Classic you will find evidence of only the 

highest “‘ Baker-Street ”’ standard of Hi-Fi—with equip- 

ment that we ourselves know to be really good. And 

we have a first-class selection of everything the repro- 

duction enthusiast needs—for, after all, we are enthusiasts 

So if you’re hot on the trail, why not hail 

the nearest hansom and come along and see us, or, if you 
prefer, send for our Hi-Fi lists. 


XXXIX 


THE CASE OF THE MISSING HARMONIC .... 


352-364 LOWER ADDISCOMBE ROAD - CROYDON - SURREY TEL - ADDISCOMBE 6061-2 








RECORD CABINET 


Queen Anne legs or flush base. 2 ft. 
wide, 32 in. high, 15 in. deep. Capacity 
400/450. In selected veneers of walnut, 
oak or mahogany. 12 compartments 
with shaped partitions the full depth. 
Flush interiors to prevent § records 
warping. 


Price £11/II/-. Delivery charge 12/6. 





SATISFACTION GUARANTEED 
or MONEY REFUNDED 











Write for illustrations of full range from 
£5/10/-. 


|| A. L. STAMFORD 





London, N.W 





(Dept. 16) 
20 College Parade, oe ane Sree, Brondesbury Park, 











} tHe “Editor” 


SUITCASE TAPE RECORDER 
Easy to carry—easy to look at. Operating 
height only just over 5 inches The ‘* Editor” 
is the smallest, mains operated, fully automatic 
portable tape ‘recorder with 7” spools on the 
market. Finest value and quality at only 
COMPLETE WITH 


| MICROPHONE & TAPE ASD gns. 


4 ABRIDGED SPECIFICATION : 

i Twin track. * 1,200 ft. reel of tape gives ONE 

| hour playing time. * 4 watts output. * Size and 

3 weight only 162” x 12” x 7” (with. lid) and 33 Ib. 
The ‘* Editor” is made by Tape Recorders 
(Electronics) Ltd., complete and ready for use 
with crystal desk microphone by Ronette. 


ere * 
Rewely, aenioks PE 





HIRE PURCHASE & CREDIT SALE TERMS 
H.P. TERMS—£15/15/- Deposit, 12 
monthly instalments of 60/- or 18 
instalments of 42/-. 

CREDIT TERMS—Send only £6 to 
secure with 8 further monthly 
payments of £6. 


e2¢ MAIL ORDER SUPPLY CO. te ravio centre 


33 Tottenham Court Road, London, W.!. 


Phone : MUSeum 6667 
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London’s Famed 
Record Centre 







**+ FOR BOOKS # 4 


Foyles Gramophone Records Department 
holds a huge stock of Classical, Popular 
and Jazz records—in all labels. Big 
selection of LP records. 


RECORDS BY POST— FROM FOYLES ! 


Foyles specialise in post orders for 


records. We despatch to all parts of the 
world. 

Subscriptions taken for Metronome, 
Downbeat and other American 
magazines. | 

Gramophone Records for overseas 


customers are exempt from purchase tax. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) 
Open 9-6 incl. Sats. @ Record Dept. close 1 p.m. Thurs. 
Nearest Station: Tottenham Court Road 
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STIFF CARDBOARD 


RECORD COVERS 
OF 
QUALITY AND FINISH 

ALL SIZES 

VARIOUS COLOURS 

PLAIN OR PRINTED 

SEND FOR DETAILS 

TO THE MANUFACTURERS 

HENRY ELWIN LTD 
PLUMPTRE STREET 

NOTTINGHAM 


Reco. Taa-s Man 


VASAT | NUL S2PL, GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Ete. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


























The GramophoneExchange L“ 


15,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 
perfect condition. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays 














THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER 8589 


WE BUY RARE RECORDS OF _ EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH, H.M.V., ELECTROLA. 
WE SELL RECORDS OF FVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


L.P. RECORDS POST FREE 


Fach record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol. Oriole, Vox, H.M.V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 


TAX FREE TO OVEPSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 Phone: CLI 2991 


























The “SPACE SAVER” 


GENERAL PURPOSE CABINET 


Price £10.10.0 plus 12/6 carriage. 

Credit terms £2.12.6 deposit plus 12/6 carriage 
and 6 monthly payments of 27/6. 

17” wide, 433” high, 15” deep. Capacity 350. 
Upright partitions are fitted to each section. Any 
partitions can be omitted to suit customers’ 
own requirements. All sections 13” high, 14” deep. 
Useful for housing your record player, 
amplifier, or as a writing bureau. 

Supplied in selected veneers of Walnut, Mahogany, 
or Oak, finished Light, Medium or Dark. 
SATISFACTION GUARANTEED or money 
refunded. 


Write for illustrations of record cabinets from £5.10.0. 


A. L. STAMFORD oer. 16) 


20 College Parade, Salusbury Road, London, 
N.W.6 








SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











CABINETS MADE TO ORDER 


ANY SIZE OR FINISH , 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone : CHANCERY 6791-6792 





ANOTHER §SIAIEF] Service 
DIAMOND STYLI 


AT A PRICE YOU CAN NOW AFFORD 


Standard 78 or LP fitted to almost any needle shank or armature. 
UNCONDITIONAL GUARANTEE 
Fine tolerance. High polish. Prompt delivery. 
£2.16.3 plus P. Tax 18s. 9d. 


From your usual dealer or direct from : 


SOUTHERN ELECTRONIC INDUSTRIES 


5 Oaken Grange Drive :: Southend-on-Sea :: Essex 

















QUERY COUPON.—This coupon must be cut out Printed b 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 
a temduell Gio ondcvinkesand Piene 


eT ny 
(BLOCK CAPITALS) 
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Copies of The “* Gramophone ’”’ are obtainable from Newsagents 





and Railway Bookstalls throughout the country. 





————. 


Gibbs & Bamforth Ltd., St. Albans. and Published by the Proprietors, 


and attached to any inquiry, together with stamped General Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. 


addressed envelope if a personal reply is desired 
relating to matters editorial. It does not refer to 
display or classified advertisements. 

Available until May 3ist. 





Telephone: Wordsworth 2010. 
MADE IN ENGLAND 
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Each additional head 


system still available. 





New price: 
Retail Price 
Purchase tax 
Total price 
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Telegrams : Connoiseur, Halifax WELL GREEN LANE, 


The GRAMOPHONE 


(ONNOLSSOUT is DIAMOND STYLUS! 


Facsimile in Sound = The SUPER LIGHTWEIGHT PICK-UP 
can now be supplied to order— 


with an armature system fitted with diamond stylus’ 
Price complete with one head (either Standard, 78 r.p.m., 
or Microgroove, 334 and 45 r.p.m.) fitted with diamond 
stylus £7.12.9d. plus Purchase Tax £2.9.0d. 


£1.16.2d. Replacement armature System fitted with 
diamond stylus £3.13.0d. plus Purchase Tax £1.3.5d. 


Existing model with sapphire 


| 3 SPEED MOTOR 





£5.12.9d. plus Purchase Tax 


= 
= 
= 


3 HEAD PICK-UP 


£17 15 0 
> 13 11 


£23 8 11 











3 SPEED MOTOR 


. A. R. SUGDEN & CO. encoers LTD. 


BRIGHOUSE, YORKSHIRE. Tel.: HALIFAX 69169 


CVERSEAS AGENTS : S. Africa : W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape Town. Australia: J. H. Magrath & Co. rw. hae, 3 an Jy: Lonsdale Street, Melbourne, 


: The Astral Electric Co. Ltd. 44 Danforth Road, Toronto 13, Ontario. New 3 Zealan 
Hong Kong: The Radio People Ltd., 31 Nathan Road, Hong Kong. Malaya: (Main Distri 


d: Turnbull & Jones ~~ /14 Courtenay Place. Wellington. 
butors) Eastland Trading Co., 1 Prince § Som ean 








CITY SALE 
& EXCHANGE Ltd. 


—— The High Fidelity Specialists —— 


Offer the following from stock : 





LEAK 
TL/10 amplifier and preamplifier _... ove -. £28. 7.0 
TL/12 amplifier and preamplifier... ios .-- £40.19.0 


ROGERS 
R.D. Baby de Luxe amplifier and Junior Preamplifier £23. 0.0 
R.D. Minor amplifier, a really wonderful performer £11.10.0 
Cabinet 39/6 extra 


R.D. Junior corner horn ...  £18.17.6 
This is in Australian walnut, and looks as good as 
it sounds. 

Speakers we suggest for use with it are the 
Goodman’s Axiom 10! ... _ _ sie £6.12.1 
Axiom 102 we te ote £9.18.1 
Or Wharfedale Super 8/AL na “an ..-  €5.19.11 


Our new demonstration unit is now ready for you to use. 
We can demonstrate any combination of 6 pickups, 6 amplifiers, 
and || speakers. These combinations are controlled by switches, 
so there is absolutely no delay. 


We are also feeding into this console the VHF, F/M tuners 
by Chapman, Lowther and Bel Sound. 





Our usual Hire Purchase terms available. One-third 
deposit and the balance over 6, 12, or 18 months. 


93-94 FLEET STREET 











LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 





Designed for 
Music Lovers 


who desire quality reproduction at a 
price they can well afford. 


—_______MODEL D5/8N 
AMPLIFIER 


AC OR AC/DC 


price £7 . 19 . 6 


COMPLETE WITH 10’ SPEAKER 
Please specify voltage when ordering 

















This amplifier has proved highly popular 
among the most exacting hi-fi enthusiasts. 


6 VALVE CIRCUIT. * 6 WATT OUTPUT. 
CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
AC AND AC/DC MODELS AVAILABLE. 


INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. 


SPECIAL MODEL now available with the new W/B Stentorian 
IS ohm H.F. 1012 speaker for ONLY £11.5.0 


CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE ‘‘G’’ 


CHARLES BRITAIN (RADIO) LTD. 


11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
(1 minute from Leicester Square Station, Cranbourne Street) 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


+ + + + 
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WONDERFUL LONG PLAY REcorpDINGS 





RIGCLETTO— Verdi 


JAN PEERCE, LEONARD WARREN, 
ERNA BERGER, ITALO TAJO 


Conductor: RENATO CELLINI 
ALP1004-5-6 


OTELLO — Verii 


RAMON VINAY, HERVA NELLI 
GIUSEPPE VALDENGO 
Conductor: TOSCANINI 

ALP1090-2 


LA TRAVIATA — Verdi 


JAN PEERCE, LICIA ALBANESE, 
ROBERT MERRILL, 

MAXINE STELLMAN 

Conductor: TOSCANINI 

ALP1072-3 


IL TROVATORE — Verdi 


JUSSI BJORLING, 

ZINKA MILANOV, LEONARD 
WARREN, FEDORA BARBIERI, 
MARGARET ROGGERO 
Conductor: RENATO CELLINI 
ALP1112-3 


LA BOHEME — Puccini 


JAN PEERCE, LICIA ALBANESE, 
NICOLA MOSCONA 

Conductor : TOSCANINI 

ALP1081-2 


TOSCA — Puccini 


BENIAMINO GIGLI, 

MARIA CANIGLIA 

Conductor: OLIVIERO DE FABRITIS 
ALP1020-21 . 


LOHENGRIN — 1 agner 

RUDOLF SCHOCK, MAUD CUNITZ, 
GOTTLOB FRICK, 

JOSEPH METTERNICH e 
Conductor: WILHELM SCHUCHTER 
ALP1095-8 
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“HIS MASTER'S VOICE’ 
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TRISTAN UND ISOLDE — Wagner 
KIRSTEN FLAGSTAD, 

LUDWIG SUTHAUS, 

DIETRICH FISCHER-DIESKAU 
Conductor: WILHELM FURTWANGLER 
ALP1030-5 


BORIS GODOUNOVY — Moussorgsky 
orch. Rimsky-Korsakov 
BORIS CHRISTOFF as “ Boris” 


Conductor: ISSAY DOBROWEN 
ALP1044-47 


WELISIR D°AMORE — Donizetti 
MARGHERITA CAROSIO, 

NICOLA MONTI, TITO GOBBI, 
MELCHIORRE LUISE, 


Conductor: GABRIELE SANTINI 
ALP1067-8 


CARMEN — Bize: 
RISE STEVENS, JAN PEERCE, 
LICIA ALBANESE, ROBERT MERRILL 


Conductor: FRITZ REINER 
ALP1115-7 


CAVALLERIA RUSTICANA 
JUSSI BJORLING, — Mascagni 
ZINKA MILANOV, ROBERT MERRILL 
MARGARET ROGGERO 


i PAGLIACCI — Leoncavalio 
JUSSI BJORLING, 

VICTORIA DE LOS ANGELES, 
LEONARD WARREN, 
ROBERT MERRILL 


Conductor: RENATO CELLINI 
ALP1126-28 


IL BARBIERE DI SIVIGLIA — Rossini 
NICOLA ROSSI-LEMENI, 

VICTORIA DE LOS ANGELES, 

NICOLA MONTI, GINO BECHI 

Conductor: TULLIO SERAFIN 

ALP1022-24 
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( 3335 R.P.M. RECORDS 


THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION), 8-11 GT. CASTLE STREET, LONDON, W.1 








